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Preface

I was especially pleased to work on this project bhecause Studs
Terkel puts a great deal of emphasis, as | do, in writing about quotidian life.
The so-called normal aspect of human existence is underemphasized in every
form of literature, yet that is the aspect that most readers are familiar with and
can most easily identify with.

The style of life I myself am familiar with is the quotidian.

But just because one writes about everyday life doesn’t mean it’s uninterest-
ing; in fact, I find it’s most fascinating, because it is so seldom written about.
Virtually every person is potentially a great subject for a novel or a biography

or a film. Bravo to Terkel for documenting these fascinating lives.

—Harvey Pekar
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From the Original Introduction
to Studs Terkel’s WORKING

This book, being about work, is, by its very nature, about
violence—to the spirit as well as to the body. It is about ulcers as well as acci-
dents, about shouting matches as well as fistfights, about nervous breakdowns
as well as kicking the dog around. It is, above all (or beneath all), about daily
humiliations. To survive the day is triumph enough for the walking wounded
among the great many of us.

The scars, psychic as well as physical, brought home to the supper table
and the TV set, may have touched, malignantly, the soul of our society. More
or less. (“More or less,” that most ambiguous of phrases, pervades many of
the conversations that comprise this book, reflecting, perhaps, an ambiguity
of attitude toward The Job. Something more than Orwellian acceptance, some-
thing less than Luddite sabotage. Often the two impulses are fused in the same
person.)

It is about a search, too, for daily meaning as well as daily bread, for recog-
nition as well as cash, for astonishment rather than torpor; in short, for a sort
of life rather than a Monday through Friday sort of dying. Perhaps immortality,
too, is part of the quest. To be remembered was the wish, spoken and unspo-
ken, of the heroes and heroines of this book.

There are, of course, the happy few who find a savor in their daily job: the
Indiana stonemason, who looks upon his work and sees that it is good; the
Chicago piano tuner, who seeks and finds the sound that delights; the book-
binder, who saves a piece of history; the Brooklyn fireman, who saves a piece
of life. . . . But don’t these satisfactions, like Jude’s hunger for knowledge, tell
us more about the person than about his task? Perhaps. Nonetheless, there is
a common attribute here: a meaning to their work well over and beyond the
reward of the paycheck.

For the many, there is a hardly concealed discontent. The blue-collar blues
is no more bitterly sung than the white-collar moan. “I'm a machine,” says
the spot-welder. “I'm caged,” says the bank teller, and echoes the hotel clerk.
“I'm a mule,” says the steelworker. “A monkey can do what I do,” says the
receptionist. “I'm less than a farm implement,” says the migrant worker. “I’'m
an object,” says the high-fashion model. Blue collar and white call upon the

identical phrase: “I'm a robot.” “There is nothing to talk about,” the young ac-
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countant despairingly enunciates. It was some time ago that John Henry sang,
“A man ain’t nothin’ but a man.” The hard, unromantic fact is: he died with his
hammer in his hand, while the machine pumped on. Nonetheless, he found im-
mortality. He is remembered.

As the automated pace of our daily jobs wipes out name and face—and, in
many instances, feeling—there is a sacrilegious question being asked these
days. To earn one’s bread by the sweat of one’s brow has always been the lot of
mankind. At least, ever since Eden’s slothful couple was served with an evic-
tion notice. The scriptural precept was never doubted, not out loud. No matter
how demeaning the task, no matter how it dulls the senses and breaks the
spirit, one must work. Or else.

Lately there has been a questioning of this “work ethic,” especially by the
young. Strangely enough, it has touched off profound grievances in others,
hithero devout, silent, and anonymous. Unexpected precincts are being heard
from in a show of discontent. Communiqués from the assembly line are fre-
quent and alarming: absenteeism. On the evening bus, the tense, pinched faces
of young file clerks and elderly secretaries tell us more than we care to know.
On the expressways, middle management men pose without grace behind their
wheels as they flee city and job.

There are other means of showing it, too. Inchoately, sullenly, it appears
in slovenly work, in the put-down of craftsmanship. A farm equipment worker
in Moline complains that the careless worker who turns out more that is bad
is better regarded than the careful craftsman who turns out less that is good.
The first is an ally of the Gross National Product. The other is a threat to it, a
kook—and the sooner he is penalized the better. Why, in these circumstances,
should a man work with care? Pride does indeed precede the fall.

Others, more articulate—at times, visionary—murmur of a hunger for

29 ¢ 29 <,

“beauty,” “a meaning,” “a sense of pride.” A veteran car hiker sings out, “I
could drive any car like a baby, like a woman change her baby’s diaper. Lots of
customers say, ‘How you do this?’ I'd say, ‘Just the way you bake a cake, miss.
When I was younger, I could swing with that car. They called me Lovin® Al the
Wizard.”

Dolores Dante graphically describes the trials of a waitress in a fashionable
restaurant. They are compounded by her refusal to be demeaned. Yet pride in
her skills helps her make it through the night. “When I put the plate down,
you don’t hear a sound. When I pick up a glass, I want it to be just right. When
someone says, ‘How come you're just a waitress?’ I say, ‘Don’t you think you
deserve being served by me?””

Peggy Terry has her own sense of grace and beauty. Her jobs have varied
with geography, climate, and the ever-felt pinch of circumstance. “What 1

hated worst was being a waitress. The way you're treated. One guy said, ‘You



don’t have to smile; I'm gonna give you a tip anyway.’” | said, ‘Keep it. | wasn’t
smiling for a tip.” Tipping should be done away with. It’s like throwing a dog a
bone. It makes you feel small.”

In all instances, there is felt more than a slight ache. In all instances, there
dangles the impertinent question: Ought not there be an increment, earned
though not yet received, from one’s daily work—an acknowledgment of man’s
being?

An American president is fortunate—or, perhaps, unfortunate—that, offer-
ing his Labor Day homily, he didn’t encounter Maggie Holmes, the domestic,
or Phil Stallings, the spot-welder, or Louis Hayward, the washroom attendant.
Or, especially, Grace Clements, the felter at the luggage factory, whose daily
chore reveals to us in a terrible light that Charles Dickens’s London is not so
far away nor long ago.

Obtuseness in “respectable” quarters is not a new phenomenon. In 1850
Henry Mayhew, digging deep into London’s laboring lives and evoking from
the invisible people themselves the wretched truth of their lot, astonished
and horrified readers of the Morning Chronicle. His letters ran six full col-
umns and averaged 10,500 words. It is inconceivable that Thomas Carlyle
was unaware of Mayhew’s findings. Yet, in his usual acerbic—and, in this
instance, unusually mindless—manner, he blimped, “No needlewoman, dis-
tressed or other, can be procured in London by any housewife to give, for
fair wages, fair help in sewing. Ask any thrifty housemother. No real needle-
woman, ‘distressed’ or other, has been found attainable in any of the houses
I frequent. Imaginary needlewomen, who demand considerable wages, and
have a deepish appetite for beer and viands, | hear of everywhere. . . * A
familiar ring?

Smug respectability, like the poor, we've had with us always. Today, how-
ever, and what few decades remain of the twentieth century, such obtuseness is
an indulgence we can no longer afford. The computer, nuclear energy for better
or worse, and sudden, simultaneous influences flashed upon everybody’s TV
screen have raised the ante and the risk considerably. Possibilities of another
way, discerned by only a few before, are thought of—if only for a brief moment,
in the haze of idle conjecture—by many today.

The drones are no longer invisible nor mute. Nor are they exclusively of
one class. Markham’s Man with the Hoe may be Ma Bell’s girl with the head-
set. (And can it be safely said she is “dead to rapture and despair”? Is she
really “a thing that grieves not and that never hopes”?) They’re in the office

as well as the warehouse; at the manager’s desk as well as the assembly line;

*E.P. Thompson and Eileen Yeo, eds., The Unknown Mayhew (New York: Pantheon
Books, 1971).
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at some estranged company’s computer as well as some estranged woman’s
kitchen floor.

Bob Cratchit may still be hanging on (though his time is fast running out, as
did his feather pen long ago), but Scrooge has been replaced by the conglomer-
ate. Hardly a chance for Christmas spirit here. Who knows Bob’s name in this
outfit—Ilet alone his lame child’s? (“The last place I worked for, I was let go,”
recalls the bank teller. “One of my friends stopped by and asked where I was
at. They said, ‘She’s no longer with us.” That’s all. I vanished.”) It’s nothing
personal, really. Dickens’s people have been replaced by Beckett’s.

Many old working class women have an habitual gesture which il-
luminates the years of their life behind. D.H. Lawrence remarked
it in his mother: my grandmother’s was a repeated tapping which
accompanied an endless working out of something in her head; she
had years of making out for a large number on very little. In others,
you see a thythmic smoothing out of the hand down the chair arm,
as though to smooth everything out and make it workable; in others,
there is a working of the lips or a steady rocking. None of these could
be called neurotic gestures, nor are they symptoms of acute fear; they

help the constant calculation.*

In my mother’s case, | remember the illuminating gesture associated with work
or enterprise. She was a small entrepreneur, a Mother Courage fighting her
Thirty Years” War daily. I remember her constant feeling of the tablecloth, as
though assessing its quality, and her squinting of the eye, as though calculat-
ing its worth.

Perhaps it was myopia, but I rarely saw such signs among the people I visited
during this adventure. True, in that dark hollow in Eastern Kentucky I did see
Susie Haynes, the black lung miner’s wife, posed in the doorway of the shack,
constantly touching the woodwork, “as though to smooth everything out and
make it workable.” It was a rare gesture, what once had been commonplace.
Those who did signify—Ned Williams, the old stock chaser; Hobart Foote,
the utility man—did so in the manner of the machines to which they were
bound. Among the many, though the words and phrases came, some heatedly,
others coolly, the hands were at rest, motionless. Their eyes were something
else again. As they talked of their jobs, it was as though it had little to do with
their felt lives. It was an alien matter. At times | imagined | was on the estate of

Dr. Caligari and the guests poured out fantasies.

*Richard Hoggart, The Uses of Literacy (New York: Oxford University Press, 1957).



To maintain a sense of self, these heroes and heroines play occasional games.
The middle-aged switchboard operator, when things are dead at night, cheerily

B

responds to the caller, “Marriott Inn,” instead of identifying the motel chain
she works for. “Just for a lark,” she explains bewilderedly. “I really don’t know
what made me do it.” The young gas meter reader startles the young suburban
housewife sunning out on the patio in her bikini, loose-bra’d, and sees more
things than he would otherwise see. “Just to make the day go faster.” The auto
worker from the Deep South will “tease one guy ‘cause he’s real short and his
old lady left him.” Why? “Oh, just to break the monotony. You want quittin’
time so bad.”

The waitress, who moves by the tables with the grace of a ballerina, pre-
tends she’s forever on stage. “I feel like Carmen. It’s like a gypsy holding
out a tambourine and they throw the coin.” It helps her fight humiliation as
well as arthritis. The interstate truck driver, bearing down the expressway
with a load of seventy-three thousand pounds, battling pollution, noise, an
ulcer, and kidneys that act up, “fantasizes something tremendous.” They all,
in some manner, perform astonishingly to survive the day. These are not yet
automata.

The time study men of the General Motors Assembly Division made this
discomfiting discovery in Lordstown. Gary Bryner, the young union leader,
explains it. “Occasionally one of the guys will let a car go by. At that point,
he’s made a decision: ‘Aw, fuck it. It’s only a car.” It’s more important to just
stand there and rap. With us, it becomes a human thing. It’s the most enjoy-
able part of my job, that moment. I love it!” John Henry hardly envisioned
that way of fighting the machine—which may explain why he died in his
prime.

There are cases where the job possesses the man even after quitting time.
Aside from occupational ticks of hourly workers and the fitful sleep of salaried
ones, there are instances of a man’s singular preoccupation with work. It may
affect his attitude toward all of life. And art.

Geraldine Page, the actress, recalls the critique of a backstage visitor during
her run in Sweet Bird of Youth. He was a dentist. “l was sitting in the front row
and looking up. Most of the time I was studying the fillings in your mouth. I'm
curious to know who’s been doing your dental work.” It was not that he loved
theater less, but that he loved dentistry more.

At the public unveiling of a celebrated statue in Chicago, a lawyer, after
deep study, mused, “I accept Mr. Picasso in good faith. But if you look at the
height of the slope on top and the propensity of children who will play on it,
I have a feeling that some child may fall and be hurt and the county may be

sued. ...
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In my own case, while putting together this book, I found myself possessed
by the mystique of work. During a time out, I saw the film Last Tango in Paris.
Though Freud said lieben und arbeiten are the two moving impulses of man, it
was the latter that, at the moment, consumed me.* Thus, I saw on the screen
a study not of redemption nor of self-discovery nor whatever perceptive crit-
ics may have seen. During that preoccupied moment I saw a study of an actor
at work. He was performing brilliantly in a darkened theater (apartment), as
his audience (the young actress) responded with enthusiasm. I interpreted her
moans, cries, and whimpers as bravos, huzzahs, and olés. In short, | saw the
film as a source of a possible profile for this book. Such is the impact of work
on some people.

A further personal note. I find some delight in my job as a radio broad-
caster. I'm able to set my own pace, my own standards, and determine for
myself the substance of each program. Some days are more sunny than others,
some hours less astonishing than I'd hoped for; my occasional slovenliness in-
furiates me . . . but it is, for better or worse, in my hands. I'd like to believe I'm
the old-time cobbler, making the whole shoe. Though my weekends go by soon
enough, I look toward Monday without a sigh.

The danger of complacency is somewhat tempered by my awareness of what
might have been. Chance encounters with old schoolmates are sobering ex-
periences. Memories are dredged up of three traumatic years at law school.
They were vaguely, though profoundly, unhappy times for me. I felt more than
a slight ache. Were it not for a fortuitous set of circumstances, | might have
become a lawyer—a determinedly failed one, I suspect. (I flunked my first bar
examination. Ninety percent passed, | was told.)

During the Depression | was a sometime member of the Federal Writers’
Project, as well as a sometime actor in radio soap operas. I was usually cast
as a gangster and just as usually came to a violent and well-deserved end. It
was always sudden. My tenure was as uncertain as that of a radical college
professor. It was during these moments—though I was unaware of it at the
time—that the surreal nature of my work made itself felt. With script in hand,
I read lines of stunning banality. The more such scripts an actor read, the more
he was considered a success. Thus the phrase “Show Business” took on an
added significance. It was, indeed, a business, a busyness. But what was its
meaning?

If Freud is right—*“his work at least gives him a secure place in a por-
tion of reality, in the human community”*—was what I did in those studios

really work? It certainly wasn’t play. The sales charts of Proctor & Gamble

*Sigmund Freud, Civilization and Its Discontents (New York: W.W. Norton and Co.,
1962).



and General Mills made that quite clear. It was considered work. All my col-
leagues were serious about it, deadly so. Perhaps my experiences in making
life difficult for Ma Perkins and Mary Marlin may have provided me with a
metaphor for the experiences of the great many, who fail to find in their work

“in the human commu-

their “portion of reality.” Let alone, a secure place
nity.”

Is it any wonder that in such surreal circumstances, status rather than the
work itself becomes important? Thus the prevalence of euphemisms in work as
well as in war. The janitor is a building engineer; the garbage man, a sanitary
engineer; the man at the rendering plant, a factory mechanic; the gravedigger,
a caretaker. They are not themselves ashamed of their work, but society, they
feel, looks upon them as a lesser species. So they call upon a promiscuously
used language to match the “respectability” of others, whose jobs may have
less social worth than their own.

(The airline stewardess understands this hierarchy of values. “When you
first start flying . . . the men you meet are airport employees: ramp rats, clean-
ing airplanes and things like that, mechanics. . . . After a year we get tired of
that, so we move into the city to get involved with men that are usually young
executives. . . . They wear their hats and their suits and in the winter their
black gloves.”)

Not that these young men in white shirts and black gloves are so secure,
either. The salesman at the advertising agency is an account executive. “I
feel a little downgraded if people think I'm a salesman. Account executive—
that describes my job. It has more prestige than just saying, ‘I'm a sales-
man.”” A title, like clothes, may not make the man or woman, but it helps
in the world of peers—and certainly impresses strangers. “We're all vice
presidents,” laughs the copy chief. “Clients like to deal with vice presidents.
Also, it’s a cheap thing to give somebody. Vice presidents get fired with great
energy and alacrity.”

At hospitals, the charming bill collector is called the patients’ representative!
It’s a wonderland that Alice never envisioned. Consider the company spy. With
understandable modesty, he refers to himself as an industrial investigator. This
last—under the generic name, Security—is among the most promising occupa-
tions in our society today. No matter how tight the job market, here is a burgeon-
ing field for young men and women. Watergate, its magic spell is everywhere.

In a further bizarre turn of events (the science of medicine has increased
our life expectancy; the science of business frowns upon the elderly), the
matter of age is felt in almost all quarters. “Thirty and out” is the escape
hatch for the elderly autoworker to the woods of retirement, some hunting,
some fishing. . . . But thirty has an altogether different connotation at the ad

agency, at the bank, at the auditing house, at the gas company. Unless he/she
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is “with it” by then, it’s out to the woods of the city, some hunting, some fish-
ing of another sort. As the workforce becomes increasingly younger, so does
Willy Loman. | ... |

Perhaps it is time the “work ethic” was redefined and its idea reclaimed
from the banal men who invoke it. In a world of cybernetics, of an almost run-
away technology, things are increasingly making things. It is for our species,
it would seem, to go on to other matters. Human matters. Freud put it one way.
Ralph Helstein puts it another. He is president emeritus of the United Pack-
inghouse Workers of America. “Learning is work. Caring for children is work.
Community action is work. Once we accept the concept of work as something
meaningful—not just as the source of a buck—you don’t have to worry about
finding enough jobs. There’s no excuse for mules any more. Society does not
need them. There’s no question about our ability to feed and clothe and house
everybody. The problem is going to come in finding enough ways for man to
keep occupied, so he’s in touch with reality.” Our imaginations have obviously
not yet been challenged.

“It isn’t that the average working guy is dumb. He’s tired, that’s all.” Mike
LeFevre, the steelworker, asks rhetorically, “Who you gonna sock? You can’t
sock General Motors . . . you can’t sock a system.” So, at the neighborhood
tavern, he socks the patron sitting next to him, the average working guy. And
look out below! It’s predetermined, his work being what it is.

“Even a writer as astringent and seemingly unromantic as Orwell never quite
lost the habit of seeing working classes through the cozy fug of an Edwardian
music hall. There is a wide range of similar attitudes running down through
the folksy ballyhoo of the Sunday columnists, the journalists who always re-
member with admiration the latest bon mot of their pub pal, ‘Alf.””*

Similarly, on our shores, the myth dies hard. The most perdurable and cer-
tainly the most dreary is that of the cabdriver-philosopher. Our columnists
still insist on citing him as the perceptive “diamond in the rough” social ob-
server. Lucky Miller, a young cabdriver, has his say in this matter. “A lot of
drivers, they’ll agree to almost anything the passenger will say, no matter how
absurd. Theyre angling for that tip.” Barbers and bartenders are probably not
far behind as being eminently quotable. They are also tippable. This in no way
reflects on the nature of their work so much as on the slothfulness of journal-
ists, and the phenomenon of tipping. “Usually I do not disagree with a cus-
tomer,” says a barber. “That’s gonna hurt business.” It’s predetermined, his
business—or work—being what it is.

Simultaneously, as our “Alf)” called “Archie” or “Joe,” is romanticized,

he is caricatured. He is the clod, put down by others. The others, who call

*Richard Hoggart, The Uses of Literacy.



themselves middle-class, are in turn put down by still others, impersonal in
nature—The Organization, The Institution, The Bureaucracy. “Who you gonna
sock? You can’t sock General Motors . . .” Thus the “dumbness” (or numbness
or tiredness) of both classes is encouraged and exploited in a society more
conspicuously manipulative than Orwell’s. A perverse alchemy is at work: the
gold that may be found in their unexamined lives is transmuted into the dross
of banal being. This put-down and its acceptance have been made possible by
a perverted “work ethic.”

But there are stirrings, a nascent flailing about. Though “Smile” buttons
appear, the bearers are deadpan because nobody smiles back. What with the
computer and all manner of automation, new heroes and antiheroes have been
added to Walt Whitman’s old work anthem. The sound is no longer melodious.
The desperation is unquiet.

Nora Watson may have said it most succinctly. “I think most of us are look-
ing for a calling, not a job. Most of us, like the assembly-line worker, have jobs
that are too small for our spirit. Jobs are not big enough for people.”

During my three years of prospecting, I may have, on more occasions than
I had imagined, struck gold. I was constantly astonished by the extraordinary
dreams of ordinary people. No matter how bewildering the times, no matter
how dissembling the official language, those we call ordinary are aware of a
sense of personal worth—or more often a lack of it—in the work they do. Tom
Patrick, the Brooklyn fireman whose reflections end the book, similarly brings
this essay to a close:

“The fuckin’ world’s so fucked up, the country’s fucked up. But the fire-
men, you actually see them produce. You see them put out a fire. You see
them come out with babies in their hands. You see them give mouth-to-mouth
when a guy’s dying. You can’t get around that shit. That’s real. To me, that’s
what I want to be.

“I worked in a bank. You know, it’s just paper. It’s not real. Nine to five and
it’s shit. You're lookin” at numbers. But I can look back and say, ‘I helped put
out a fire. I helped save somebody.” It shows something I did on this earth.”
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Introduction

The work of Studs Terkel has been “visual” from the beginning,
and a comic art book based upon a selection of his interviews in the totemic
oral history volume Working would seem the natural extension of his essen-
tial impulses. Terkel’s interviewing has found a counterpart, for the last thirty
years or so, in the comics scripted by Harvey Pekar. The two are joined here,
adapted by a dozen talented artists, in what we believe to be a fresh approach
to the lives and labor of ordinary Americans. It will also mark the maturity of
comic art, now recognized as a distinctive American art form.

File clerk in the Cleveland Veterans Administration offices from 1966 until
his 2001 retirement, Pekar has gone far to create, with his chosen artists, an
art form hardly less intimate than Terkel’s, with one marked contrast. Studs
writes about his life at length in the 2007 volume Touch and Go—that is, only
after spending much of his career writing about others. Pekar, on the other
hand, started with his own immediate experiences and worked outward toward
friends, lovers, neighborhood, and society. Some critics would say that Pekar’s
work is the forerunner of the acclaimed nonfiction comics now running the
gamut from Marjane Satrapi’s Persepolis and Joe Sacco’s Palestine and Safe
Area Gorazde to Alison Bechdel’s Fun Home, and some of the artists them-
selves cheerfully agree with this estimation. Pekar has helped expand read-
ers’ (and critics’) understanding of what comics could be and what they could
express. His work is absolutely crucial for the tradition in which this project
belongs.

Still, a volume of comic art based upon a totemic oral history of American
life and experience is an experiment, and our understanding must be rooted
first of all in Studs Terkel’s accomplishments. Every teacher of oral history
knows that Terkel is the sole celebrity of a field dominated by the “amateur”
work of nonprofessors, including documentary film-makers, community history
enthusiasts, and others who lack PhDs but make up for this supposed limita-
tion in their attention to the subject at hand.

Oral history itself has a highly curious history bound more closely to the
visual than most readers would likely imagine. Before the printed word, noth-
ing but oral history existed, and history was unraveled by individual and col-
lective tale-tellers generation after generation in stories of creation and change.

The poet Erza Pound occasionally reminded his readers that these primal sto-
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ries were often told through dance and song, which were every bit as important
as the words. If comics can be traced ultimately to cave-wall painting and its
representation of past events or hoped-for events, then artist and poet could
not have been far apart.

Oral history received a kind of modern jump start in the Works Progress
Administration that is so much part of Studs Terkel’s own life experience.
There, in the New Deal years, the opportunity opened for government funding
of extensive life-story interviews with aging African Americans who had grown
up as slaves—the final opportunity to grasp this horrendous but all-impor-
tant tale. The interviews were taken down in writing rather than taped, and
often enough by descendents of slave-owners or other whites to whom ex-slaves
were not likely to tell the unvarnished story. Still, the archives bulged with
enough for nearly twenty volumes that finally, with the rise of Black history in
the 1960s, found their way into print.

The next phase in the institutionalized development of oral history is re-
markably different and equally revealing. The creation of a first presidential
library with an oral history component, the Truman Library, found experts
interviewing former officials, then carefully sending the transcripts to inter-
viewees for “corrections,” and even more carefully erasing, as per agreement,
the original tapes. Nothing embarrassing could be revealed, although there
was a lot to be embarrassed about in the business and political dealings
of the first Cold War president and sworn enemy of Studs Terkel’s all-time
favorite political figure, the banished and red-baited former vice president
Henry Wallace. The earliest oral history project to achieve wide distinction
for a more general approach was established by Allen Nevins at Columbia
in 1948 and with a related if less disingenuous purpose: to preserve the life
stories of important men who had failed to write memoirs.

What happened next in the field of oral history was Terkelesque for the reason
that it was owed enormously, if by no means entirely, to Terkel. By the time an
oral history association was founded by academics and others, the 1960s was
under way. The generation that swept into oral history was more than deeply
influenced by the movements for civil rights, peace, and gender-liberation: the
oral historians were themselves very often part of these movements. Working,
as Terkel has often said, began with the oral historian’s decades in radio, but
also with Pantheon editor Andre Schiffrin’s urgings, based in no small measure
on Schiffrin’s own political past and commitments. The volumes that followed
in Terkel’s career can be seen as a narrative of the “Other America,” the one
that had seemed invisible or unacceptable. What was true in the United States
was even more true in Britain, where oral history had arisen close to socialistic
legacies and sought to prompt long-standing blue collar communities to create

and distribute their own collective tales.



Comics, meanwhile, had undergone several revolutions. The most important
may have been a counterrevolution: the suppression of comic books, good and
bad alike, in the mid-1950s, after Red Scare—style congressional hearings.
Those comic books had more readers than the consumers of radio, television,
and magazine altogether. They included, along with a large volume of dreck,
searingly realistic stories, including antiwar narratives and the most serious
kind of social commentary in the form of EC Comics (and their child, Mad
Comics, later to become Mad Magazine).

In the generations following 1970, these scholarly, semischolarly, politi-
cal, and artistic forms danced around each other and took on fresh mean-
ings. Harvey Pekar, with the first issues of American Splendor, emerged only
a few years after the publication of Working in a setting of a blue collar city,
Cleveland, that could easily have been Chicago. Their parallel is something to
ponder.

Now, in retrospect, the proximity has become a great deal more obvious.
The eye for detail and individual observation, often quirky but always full of
humanity, marks the Terkel—Pekar similarity most of all. It would be interest-
ing to know if Terkel’s theatrical experience is a precursor toward this degree
of narrative wisdom, a disinclination to talk down to the audience even while
lifting it up. The WPA theater and the avant-garde theater of the 1930s Left
found Terkel, or he found it. Here, in the vicinity of a stylized but entirely origi-
nal Clifford Odets’s Waiting for Lefty, may have been a birthplace of Terkel’s
formal art, or at least his preparation for writing theatrical and radio drama. So
much fell away with the post—World War II shutdown of American culture, but
not everything. Even in the blacklist days, something survived.

Pekar and the other comic artists in this volume are children of different
generations. The eldest were born toward the beginning of the 1940s, the
youngest in the 1980s; but whether their past lies in writing Spider-Man or
drawing a comic biography of Isadora Duncan, it is fair to say that they share a
certain sensibility. They are egalitarians, eager to make the most of the details
in Terkel’s text, not only from personal predilection or political motive, but
because these details best serve the art of the comic—an art evolving, like
oral history, toward a future that never ceases to reflect a distant past in the

common human saga.

—Paul Buhle
January 2009
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Joe and Susie Ha\,/mes ~ Coal Mwner and Wife

N/ N\ 7 \/ Z Z°7,
Aunt Katherine’s nephew and his wife. On this morning, a piece of sun peers over the Cumberlands. His speech comes with
difficulty, due to partial paralysis on his face and shortage of breath. Frequently during the conversation we take time out. He

wears a hearing aid. N
AVBUR\ ¥ v/ =Y/ A

Mwin ‘s about oll the work heve, outside | quess he was Fifty-seven when he guit,
\r\'\g\r\way wovK ov farmn’ o Wittle. N\y fother| | e had to. He had to walk acvoss the b‘\g

started workin’ w the mines when he was wountan and Wt ‘d be \ate wio the vi\g\n*
eleven yeors o\d. when he ‘d come back.

So we never dot o see
qudy but on umo\ay.

/1.4 iy s /\\///Zl?'
W R \svadua‘ked from \r\'\g\r\ school w 1930, November. |

N\ went to worK w the wines. We wovrKed for
f\fteen cents a tow. If we made a dollar and a

A

P~ Wal\f a day, we made qood money. You qot u
/;;, between three thrty and four '>\va Hnegwxovv(l\)ms.
= We usually aot out avound maybe dark or seven or
Y e\ght, vine o ‘dock. | come back as \ate ten
= o’docK.
é/\‘/ | aot shovt winded and Just couldn‘t walk acvoss

the street. The doctor advised me Yo quit work.
My heart So* bad fo wheve | couldn’t even qet
y oxyé\evx. March of 68 | quit. T\r\eg furned me down
for black \\mg. (R Pd\d ‘Hrwoug\n ocal Secuvﬁy.

N
AR p—

— My hearn’... It coulda been affected
with so much noise. | was fampwn” up,
shooting the coal down just belnd

the machne. Thot w\ade\)o\'sa nose.
This heavin’ aid cost me $ 395, | thnk
the United Mine WorKers has \et us

down a ttle bt T\ney teomed up
with the opevators, | Tk,

was eidht or mne men Killed while | worked ot
1 one. These truck mines | worked w was o\l The
wasn 't unon mines. The stap and ouger about R
Soi’ ‘em oll shut down v'\g\r\’r WOW.

| went to school wi
and he So'\' washed up W the
wwnes. He was about eidnteen
yeors o\d when he 30* %‘\\\ed.

12 S L e—
\have a vxep\new of mne vun
a wmwne. He worked about
seventeen men. T\r\ey all
qone Yo unemp\oyvnevﬁ now.




T the gos well’s just \ond own, for des‘\'vo)im " \half

Nou‘ve W one of the vichest areas w the
wov\d and some of the poorest people w the
wovld. T\r\ey's about twent -e\ght gos and o\
wells. They have one here they clowm ot \east
a three-mllion -do\ar-a ~year gos well. One of
the men that works for the aos company sond
they valued W ot twenty-five mllion do\lars,
thot one well. They offered a wowan
seventy-fwe do\ars an acre on the farm that

an acre of her place to set that wellon.

——— = —

e

= P

=

Nou sold W to thewm for
how much...Do you Know

what thot \and’s worthe

o 'T\ney con do that legolly because they hove the
=/ | wmneval vights. Erghteen eighty-nne, my grandfother
= | s0\d fhis, everything Known and ol that mght be
ZZ=_— found \ater... My arandfother and arandmother
sianed Wt with two X’s. They accepted the farmwn’
%/’4% v'\a\nh. Cowxpow\y con d‘\g all your fwmbey, o\l your sol
e

Yo, drll V'\S\r\‘\' W your gavo\evx i \r\ey woant fo.

.

off, uncover evevy*\'\r\'w\s. Go anywheve Hney wownt

Nou thnk |
shouldna
done ¢

T\r\ey Yook buldozers and \'\ney fove the to
yound.

%‘. 1"ve got covn ths

covn over theve. | \naz Yo move a \ot of vocK wheve

they Yook the buldozers.

off the
| couldn "t P\OW W or nothin’ wWheve \r\ey \eft
eay, frst year | vaised . Nce

T\ney threotened
wy Wife with
trespassn” heve
because she
colled up the
water Po\\uhon
wan, the qas and

ol company aad.

When ‘\'\ney come &\r\voug\n with them
buldozers and tear Wt up WiKe that, the
dwrt vuns Yo our bottom \and and our
dvnkKn” waoter gets wuddy. So we don’t
have much of a chance, dont \ook tiKe.
[
Our boy w the Navy when he comes
back, e says ol he can see 1s the
wountan tore up with bulldozers.
Even the new voads they bult,
they’s debvis on Wt and you can’t
\hav \y get ‘\'\nvoug\n W sometmes.

[ Whot
and iy

s the use of gow’ over there |

come back over heve an’

somethin’ that ‘s Yorn up Wike thot?

county

W and then hovin’ Yo come That.

ay taxes on

| quess that s what they sent our boys |
off to fight fov, to keep “em o free

and then the g

othn’ we can do about . He
sond W was worse here than W was
over W \etnam. Four fimes he been
\etnom. He sond this was a worse
Yove up ploce thaon \etnam.

o to us ke

t don’t W\QK

sewnse, wrecKwn
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\f we don 't ovganze ‘\’oge‘\’\r\ev wh
these by companes s Just gonna
toke av‘y%r\r\‘\vxg they want. That’s
the only chance on earth we qot.
s ol aone over to the vich man.
Even the President. And we don 't
have a govevwov.

T
E\/evybod Yok about it ol the twme.
EsPec'\o«\?l Aunt Kotherine up heve,
that’s ol me an’ her talK about -~
what ‘Hr\ey done to us. My mother and
fother sold all thew \and out, Wheve
my wother s buned. Company sond ’f\'\ey
sold the mineral Yo some other
company and '\'\*\ey waos go'w\' Yo quisev
. We ‘ve not gonna let vt happen Yo
my wother ‘s qrave because there’s
seven of us daldven and | Know that

fve of us Wil stay ridnt theve and
|\ see that they dor’t do that.

N

They sond we‘d 3@* a voad up Yo

the cemetery that’s on top of

the Wl | sand, "Well, Wt won 't be

any use aowm’ v there, because

there won’t be any dead up

theve. Theve | yust be

fombstones settin’ therve.

~ ~Because the coal s under
the avaves! An old
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Our son Just come back from \etnom, he
wewt Yo worK for a strip mine. We told im
we wouldn“t allow m fo work for them
and s\'ay howme. So he quit. He was telln’
we yestevday, \ooKs \'\Qe he'’s gowna \have
to go back to wovk.

Wel\, do you want me to pack your
dothes tomdnt or do you want fo wait

untl movin %o et ‘em? ‘Cause when you
start workin’ for the sthp mines, you've
not comn” back heve. | 'm not vespov\s'\b\e

for meﬂn’mg thot \nqppevxs Yo yo.




Go to the avmy and
then come back. Maybe
you conget o 3ob then.

—

[%Neoh, he worked and lhe made good. But
= we don “t want hm W that. He Wos qonna
et kKlled over theve and we wouldn 't be
vesponsible for no doctor bills and no
funeval bills for bim == f e was daonna do
That Kind of work. Then he said e had to
maokKe a \lwin’ some way. Wel|, he ‘s aonna
have fo go back to the avwy, \ook TiKe.

.7
Aw, Ma, | don’t
want to do that.

And e went fo worK for one BN ==
] of Wis cousns, mglt watchin . - =
He makKes 3150 aweek. But he
to\d me yes+evda>l thot Hr\ey
werve qgowna dose down over
theve and he was qonna have
to ao back and wovk for the
stvip mines. | sond, "When you
start work, 1\ PQCK your
cdothes. You ‘ve not gonwna
4 stoy herve."

[ We sewt Vim Yo school for |

\m to toke this heav
equ went. | wovrked and
cooked over at the
school, helped send \im
theve. lsaa, "\'m not
sendw’ you Yo school to
come out heve and qo to
worK for these stv
wwnes. 1’d vather see \nm
w \etnom than see him
dow” stip jobs.

The stvp ming compones \have ruwned
our ives and those thot came before us.

\et some mone
cowme heve and destroy F
W For wothin “C And \have |

71 just Hawk W s not
s%'opped b\/ officials

we’ve gowna have fo

and government and all,

toke quns and s*op W
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His Lanr)s are calloused and e§Ch of his
thombnails is singularly ct. “IF you're
picking lettuce, the thumbnals f3|l ofF
cause ‘U»ey're ElngeJ on the box. Yoor
hands g’efsm“eh. You can’{: Slow dowh be -
cause the foreman sees you’re so many

boxes belﬁm{ and you’J Ld‘ter gefon

Bv'f‘ P“Fle wou 4 he[p each oﬂer, g~
If you're feeling bad thatdays
Somebody who’s feeling pre tty

Good wauld help. Any people that

Ire suffering have to stick
fogdher, w hedher '”ﬂ()l like':+ or ho"l,
whether Jdney be black, brawn or pmlr."

-,

T walked out of the fields two years
ago. Isaw ‘H\e need to dvange'Uve CQ -
iforma feudal s ystem, to change the
lives of® Farm workers, to make bhese
huge CorPorB‘ﬁons'Feel ‘H\e)/\’*e not above
anybody. I am Jd\'\rjl)'-%ur years old
and 1 'b’)' fo organize'ﬁir the United
Farmwerkers of® America.
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AccorJ,'ng' o 3 cotton sack ovt in the fields cavse she had no money b

50 o the hospitfal. When T was a chill, we vsed to migrate £rom California +o Arizona and

back and forth. The ‘H\ingsI saw shaped K\fvlhce. I remember when we used fo go out and
e

L

pickcarrdfs and onions, the whole \cam”y. tried 4o scratch a ivin’ out of the ground. I
saw My paterits cr y out in despair, even Hﬂoug h we had the whole F?mily wor king: At the {ime
they were paying sixty fwo and a2 halfcents an hour, The averagde income most have been
]Ci teen hundred clo”m‘s, maybe Fwo Hhovsand.

This was SUPF,emen{eJ by hild {abor. During ‘Hlese_years the growers used 4o have a Pick~
%ur_‘Hz\rwd week. T[m}/ would gd’ 3" the mig’mnf kids OU+ of 5‘1""’(3*\4 have ‘em 0"{ there
pickin’ the crops af peak harvest-time, A chiMwas off thatweek and when he came back
4o schoo| he gd‘[‘ a il gvu star that would make it seem lile something civicto do. We'd

Pick everythmg: leHuce, carrofs,onfons, cucumbers, cavli L fower, _brccwfi ematoes- all
‘Ht(;ulm’s }"’" coolJmake oo‘f‘O'F Veg'e"’qbks, we PiCkJ '(’,M. WC’J LQ In gz!inas a()oo"' 44
months, From there we'd go down into the Imperiﬂ Vs "ey, From there we'd go + pickng

atrus. Jtwas ke a cycle. We'd {—E”ow the seasons.
“WELC OME -

D\ o e ,
to Wf S e Al
) \ f, a‘a ————
_ _ p(R©s %
callforma ———
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Afler Py dad died, my mom would come
home and shed go into her tent and I
would go info ours. Wed roug\v\koose
and everyU\ing and we'd go into the
tent where mom was sleeping and T
see her crying: When L asked her Y
she was crying she never gave me an
dnswer; she said H)'m{s would get better,
She retired a beaten oldlady witha lot
of dignity. That day she thaught waull
be better never camefor her.

i ez |

My mom couldt speak Englishoo good. Or
Mmuch qum'sl. for thatmatter. But “she knew
Some_ prayers and she used o make us say
Hiem. Thats anether 'H‘ﬁh‘(: when | see the
tany things 1n this world and Hhis coun*‘r/,I
could tear the churches apact T never saw 3
pr}es-{ ouT inthe -FeH; +rymg’ to kefr people.
Maybe in these [ater years theyte doing it
But it a|w&y5 he church J(Ak'mg From the
t@pk. We were asked once by the chorch to

ring Veg’cﬁlale; * muke v+ a success-(Zl
bazaar. Affer we got the shff There, Hie
only eple havin? a doed fime were Hhe rich
pe.opE, be cause -Hvey were_ the ohly ohes
‘H\?{“ weére [)uym ? 5“1; F{




Id ge to school barefoot. The bad '“\ing’ was Umy
used & laugh at us, the Anglo kids. ley would laugh
because we’d Ering fortfillas and ‘Fn;lo‘es to lunch,
They would have their nice litle compact lunch boxes
with cold milk in their thermos and U\e/v'J laugk atus
because all we had were dried +ort "a,. Nof onﬁ, would
they faugh atus, but kids would rid(f:ghfs. M y older
brather used to do most of Hrzﬁ?hﬁngﬁr ys and
hed come home with black eyes all the time. Wha{
really hurt-is when we had 1o go on welfare . Nobed
knows the erasion of man’ Jign'«f)'.m)' used o have
3 fabel of canned goods {ka‘f‘saic{,"ug(:omm«!(ﬁqs
ot to be sold or exc‘\amged.” Nochy knows  how
FrouJ itisdo feel when you Eoug"\hahnd goods v,

your money.

L wanted Jo be accepted, I most have been inthesinth grade,
Tt was just before the Fourth of Izly They were '}ryug ool shy=
dens for this patriohe play. T wanfed to do Abelineds, so T
learned the Gettysburg Aldress imside & ot T4 bein the
‘ﬁe.Us p?dx] ‘H\t <crops & I:‘ lumemorlﬁm'. I was ”ﬂl only ohe
whe drt have fo read ﬂ)efal“f‘ ause T memariaed 4. The
T was givento 2 girl whowas 2 growers davghter. She had

o read it ot of a bodk, bt ﬂ\ey saidshe had befter diction.
I was very J:saFPo'm'bl. 1 zu':f boot eigth gra-k. Ahy{’;lw,
anybodyd talkts me abost folihc;, about ciulrights, T woull
ighon;'\. 11’; a verchs'nJ!'n{ ‘Hm becavse you can'{ express
yoursd( . They wante] vs fo speak Englich m the school classes.
We'd pot ot 3 resl effu‘f. Twald get o aldd of fights
becavse L spok@pw;& & they cooldn’t undershud if. T was
pumishel. Twas ket after schol for N‘} speaking English.
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We used 1o have our own ferfs on the truck.
Most . rants would lve in ferts that-were a)-
ready there, intheelds, pul up by the compa-
Ny &/e gO{ one for ourselves, second hand but
it was ours—Anglos used 1o laugh at us. “Here
comes the carmval,” they'd say. We Couldnt
keep our clothes clean. We coulbnt keep noth-
ing clean because wed go by the dirt roads
and dust: Wed SJ(ay ovtside thetown. I never
J}J wan‘t o go 1o fown because it was a bad
thing for me. We used o go into smal stores,
even though we goJc dipped more. I we went
Yo the other stores H\e)/ would faugh at us.
They would always Poinjf at us with 3 ﬁhger.
We'd go 1 town maybe every two weeks to
get what we needed. Everyone would walk in 3
bunch. We were afraid (l&ugh), We sang to
keeP our sPinJB up. Wejokexl about our pov-
erty. This one guy wou say, “When I get to
be rich, T'm gonna marry an Angfo Woman, so L
can be accepted into society.” The other guy
wcuu s3Y, uWheh I ge{ rich I’m gom\a marry
3 Mexican woman, so L can get to +hat Ar\g|o
Sock‘*y of yours and see them hang you for

m)rryy;)g In Anglo." Our world was around the
felds.
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We used Fo work early, about foor o'clock inthe Mo rhing’ We'd pick the barvest unblabout six Then we'd run home
and getinto supposedly clean clothes and run all the way to schoo| because we'd be Jate. By the time we gojt 1o

schod wed be all fuckered ovt. Around way be eleven d'dock wed be dozing off. Qur teachers would send notesto

the hovsetellingMom +hat we were inattentive. The only thing 1'd make ‘Fairly good grades on was sPeﬂ'ug. I
couldn’t do anything else. Many times we never 4id our homewor k, because we were outin the Pells. The teachers

couldnt understand that 1 woold getwhacked there also.

A e befour othet
O (4
\“ou\\ e' c,\°3‘\“es’ go back %o Wi, J

A0

X\ evening.- This ¢ Whe,
(4
Ao days we 4] ory e

T would carry boxes for Mom o pack he carrefs in. T would
Efl( the carrals out and she woul sort hem info d-fferent-sizes.

woul get water for hero drimk When youte picking oma—
Foes, the baxes are heavy. They weigh abovt 'H\\r‘b/ pounds,
Theyie droppel very hard on the Jrucks so they haveto be

sturd ly.
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The hachs'f wou ld be “l;\nivxf and hoeihg

“ Woo

=TT T T T T

YULAREREEERE ”

I temember when we just go‘{ info La“ forniaFrom Ari-
zona to pickup the caryot farvest: 1t was very cold

& verywindy ovt in fhefields. WeJud had a ittle ofJ
blanketfor the four of us kids inthe tet: We were
freezin’ovr tail o

I

LLL LL L

L 7 okl £

T

CETTTVRTT R e e

TIHHF)

=
The next day the grower told my Mom he'd turn us in
unless we gave him back his blankets sterilized. Go my Mon

8 I & my kidbrother went 1o the river £ cut some

Wood & wmade a fire & boled the wqﬁr & she
scrubbed the blankeds.

She hung them aut-to dry, ironed them £
sent them back o the grower. We goJr a
spanking for that



|

T

¥ you Were ouf 3fter den otlock at night, you Couldnt g&

there & - would have barbed wire all around

= NO

T remember this labor camp that was run by the city. TLwas a POW camp for German soldiers. They put Tamilies
T‘RE}PAS’
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When T was siteen, T had myfirst taste asforeman. Handling braceres, alens, that came from México
{o work. -ﬂuz)"a bring’ these People to work over here and then send them backto

Mexico after the season was over. N\y jobwas to

make sure they dida good job and
pushiy ‘em even harder. Twasa
Company man, yes.

P —
N\y Paren+s needed money &I
wanfed fo make sure they were proud
of me. Aforeman is recoghized. T
was Very naive. bven lt\\oug\sI was
pushing the workers, 1 knew ther problems.

1 would Jr;l'e em {o fown, buy their clothes,

outside of the com pany stores.

—

nney didet know how o
write, so 1 would write
letters home for them. g

He had paid me $1l3.10 an k(ﬁ; g}‘e farm Workerskyay was L
raised to 82.5¢. But even raceros were making more W

money than me, because they were working P.gmwf".k T 06) MW o tDﬁ,
asked for more money.
The manager sald,
"I‘F You don"l: l Lef{j
you can quit.”

I quit and joined
the Marine Corps.
= c I wanted fo be a firstclass citizen. T wanted %o be ac-
= gl cepted & T was very prowd of wy uriform, ]{V\y Mom
.. . = S 44t want do sign the papers, but she knew 1 had to
{gom&) JJELQ M?Ehe Corps _\-—:{E betfer myself & maybe I'd get an education in the ser—
" seventeen. L was very O el i vices. Tdd many jobs. T Hook a civl serviceexam & was
mixed up . o very provd when 1 passe&. MQS+ of the others were Col-

lege kids. There were only three Chicanos in the group of
suy. L got ajob as a correctionsl officerin the sfate

prisoh. I qut after eight months becavse 1 couldn {ake
the misery L saw. They wanted me fo use a rubber hose
on some of the prisoners-mostly Chicanos & blacks. T
couldrt do'tt. Tke)z called me chicken fivered becavse T didn'$
want To b nobody. They constantly harassed me affer
that. Tdidet qM because T was afraid of them, but be-
cause H»e/ were trying to make me into a mean man. This
was Soledad State Pr§5oh_




Ibegan to see how
everything was so

wrong. When growers can have an intricate
watering systemto irrigate their crops but
can’t have running water inside the houses
of the workers. Veterinarians tend tothe
needs of domestic animalg, butthey cant

have medical care for the workers. They can |

have subsidies forthe growers butthey can’t

have adequate unemployment compensation for.

the workers. They treat him like a farm imple-

ment. In fact they treattheir implements
lettuce better and their domestic animals better. They
have heat and insulated barns for the animals

but the workers live in beat up shacks with no
heat at all.

~~ —~ avocado

€ dlerage rate
‘ f;r t/}e 'h‘/Us%gr_y
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The University of Cglifornia at Davis has gov-
ernment experiments with pesticides and
chemicals. To get 9 bigger crop each yean
They haven’t had any regard as to whatsafety
precautions qre needed. In 1964 or ‘65 an air

plane was spraying these chemicals

F)

on the fields. Spraying rigs
they’re called. Flying low, the
wheels got tangled on_the
fence wire, ~ The pilots

got up, dusted himself

off and got A drink of

water, He died of con-
vulsions. The ambu-

lance attendants got

violently sick be-

cauyse of the pesti-

cides he had on his

person. A little gir|

8 w3splaying aroynd

with 3 sprayer. She

stuck her tongue on

it ¥ died instantly.

o _ﬂxerc were 0
o coukdt fake 7it anymorele
§T+ was 105 in the shade ¥
A& Tdsee endless rows Q

X of [ttuce § & T $e\i o
my back @ hurting 1 (A
3 A AR
ot No AN
é‘ JtoP ot ou‘fgo{: the 'r‘
f Lo
22
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LS '
You'd see people on picket lines at four in the morning, at the camp fires, heating up beans and tortilas. Tt gave me 2 of belanging:
i . PeOPe P": T and ! i gi \ mP r ST was |0g0klhpg -ﬁ)rn ‘IJ‘\IIS{ g\d‘:’{ know \g e e rg g
wanted me to better myself. T wanted to betfer myself because of her Now when the strike started, T told her T was going to jon £
union and the whole movement. L told her I was gaingjto work without pay. She said she was proud of me. (Hiseyes i\is{e

hese were my own People and they wanted change. T knew this is what

P use) See | fold her I wanted o be with my people.

£ T were a company man, nobody would fike me anymore. 1 had to belong to someb

F- &

4

1

n, 3 long,

&

efore. \y mom had always

he

ong

ody

and Hhis was it right here. She said,"T pushed youin your early years to fry to better yourself and get a social Pos\lt'\cm, Bt I see that’s

not the answer”’

Al Kinds of fzeop/e are farm werkers;not just Ghicanos. We haye P, ol

foo,Arabs, some \Epanese, someokinege. /’{ one time th
other. But now Hley cant & H\ey’re ScareJ,{hegroweg_T}]ey can organi

R/c
ane
ey Used US 3057 ang

panize” o

hen we try organization o better our lives, they are aftaid” Suffer;
YQ{ wne y org different. Qgsar Ohsvez tells them this 8 ¢

never Clreamecl IJ[ COUH be

the 1des— and this is what scares the growers:

)

ey gJrasp

T

N\ ——

|

R

T

0 0 o
D 6
ob D 004 q (0]
e 0 0 e ouid pPe ©
2]
Jot 0 or grap d 0
d oLLo 00
0 0 d C
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\'/ei'e J(rying to s{iFulz{e in our contrack Yhat the company will not use Iny
machinery without the consent of thefarm workers. So we can make sure
the people Eeing replaced by machnes will know how fo operate the machines,

The peopfe wind up in the ghe’tﬁ;:.o the d{y, their culture,
their Families, their unity destroyed.
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Working in the fiel
. s igi seia 2
Rgrading |op.
Tts j\gﬂ‘c), L?u{ if
yﬁu&e giVen aegu'a‘g
ours, better pay; decen
kausing, Unemp’oyhih}/t/ .
Ind medical compensa{ion,%a
pension plans=we have
very relaxed way of [iving.
But the growers dort
fecognize us as persons.
Th{’s H)e worst H}ing,
the way they freat you,
like we have no braing, AF o
“They only have a wallet in their head.

e more Yoy siueezelt, ﬂme more
hey Cry ou‘t, AAaldaaa

compergation

we wouldn't

have to be Workin?
seventeen hours 3 day and

Tcoﬂowing the crops. We could

stay in one area and it would give
us roots. Being a migrant, it tears
the Pamily aPart. You ge’c in debt.

You leave the area ﬁennﬂess. The children

argkher. No sooner do they make friends, they are

e most. They go to uprooted. Fight here your chidhood is taken away. So

H‘t o h "J(- {
are e ones nu wlv\gn Hney grow Up, u\ey’rc. looking ﬁ)r ﬂ\is ck\mﬂoo«{ 'Hne\/ ha\/e |05Jc.

school three months in one place, then on to




T people could see=in the winter ice on the fields. Wed “ be vick :
be E: Eur knees aTl day long. Wed build fires & warm (b peling waternebns in 105 degrees 3l day ong.

:ﬁ{:ezde fiaci and go back %
RNC. 7
st S
S A A
-~ e&g g~
" & ‘\ \

{.

AL

These dilaPiJa{ed structures
dre supphec] |:>y the

growers.
* ),
‘ A \

L)
Y ~Q Q . <

N = -

y
Q

If T had .enm:‘gh money, L would

take busloads o peop‘e out to the
fields and into Jcke |abor camps.
ﬂ\eh Jc‘ney’d khow kow H\QJL ﬁne
salad go)( on their Table.

..oNn_your left, [adies and

\genjdemen, you see lettuce
ields stretcfing toward the

)mrizon.
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Pecking Order






L s :

= . NA

; My v\éorkhls {
YY1ihg to change

L thisgcountr}g. 17J ™

A\ This is the job R a—

X I've chosen % A

\' )

e
.,

When peopleask
/ me,**Why are you 4
J doing this?”its like “\§
asking what kglgtc[ of j
a Sickness you got. ,
don't feel sick.1 -
) think this country e,
is sick. /&

y, Youtryto

/build an oFganization
that will give them
Ehinats Toks the

. o ’

at thé bottomr}éf tl*?es
barrel at this point.
Ten years ago one
¢ could say thepoor$
NG People suffered o

f

The daily injustices J
Snaw on me 3 little harder
than they do on other people.

Itryto bring
people together B :

who are bein, -
put down -
by the AJ

N

/,
\

M*(and the middle class got by.
That’s not true anymore.

was a trucker \
Ry i 3 W1th a Slxth-
< grade education.
My uncle was an b
Annapolis graduate... )

\

S S / \\ ‘ S \
;@S =, A I

o e AR <8 S ‘ : 4
~ w0\ .4 u\§{/b‘§ < &*{\:\ —
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My father was

imarticulate and
worked 3ll his 4
lifewith his jm

My uncl
WO}r,‘ked a?l

his life with
his mouth and

used his hands |
only to cut '

coupons...

A > >
4 5 N /
|
N
[ 7
7 =z

A S My fathers problem was that he was powerless.

My uncle’s problem was that hewas

(

) ‘ .
- ~ i Powerless,although he thought he was
oy %j/’ strong ‘ g
1/ — 1/{, (& J- s g
! / P < U D) ,7_\(11”, & &)
/ ‘ - ’j ’ .: 'Aj{ '{l A SBE] A % /
Th = 7///1 . z:r'“—’)lii‘:% * e S0 AN 4

Clipping coupons he \1/// \

wagpalvgays opn the _gé /1. X

fringe of oANIE o
owlr, but X =T . “ )

never really \ 7dra—={ >

had it. If he Z20 =2

tried totake =

part in the management s

of the companies ‘whose -
coupons he was clipping.. 4

Both these guys died very
UNhappy, o

dissatisfied

with their
lives. J

N

:



Power has been captured 4
by a few people. A very /£
smalltop and a very ~ £
big bottom. Who do
people on the bottom
think are the power- /7"
ful people? -

College professors
and managgement

types.. o i = € i -\
2 147 i ) 3 Theyhave
=l T B 7 ) thepower
managers of 44 ;R / ;| @A to do bad
\% : - YA and not

big corporations g
8P \ duestion

like General \ Q

Motors. \

. What kind of power
A\ do these guys really
=2\ have?

NTY B
Nl B
i for 731 cl

hi)hse ]fi’”ed

. 31 % V.,j £/, R iy = Y
s
N SN VAY S

Q
w

29




VUTE i

into consciousness g7 »gilk i i e
during the fifties when ‘ | L ta}%f{ f?; 7;0(4/
Joe M<Catthy was AR y-seven—

. I was aware
running around Something was

terribly wrong:.

I floundered around for two years in|| I was NCO* for my company Durin

I
college,was disappointed, and en- || adiscussion I said if [was a b,
1 #;DF 2 guy, I would refclcse to servea.c
N 2= x

zsted in the ar = Q‘\\S‘
'”M 51 NS ) ﬂ |
Sk G ey {e 9= =1
‘Jr'«g\?rx

'Iended up being sent At San Franasco State I got

to givision headguarters jnvolved with the farm warkers
c;gﬁ}{gcl;eod; ,owizr tnu:fabe : 155 movement. I ’d giye Speeches on

able to z‘alk to anybady, =N abox in -fmm of the Commons Sur_

= Ig ‘64
ress ne as
student g
president and wen
to Mississippi to work for
SNCC¥ T spent three years working
in the black commumtzes in San

FraT’IClSCOu ’ : , ””” //‘ |-

A .4&, A=
)|

2.

“Then I'd go out *
) and fight jocks behznc[
the gym -fc}r an hour \

\_ aﬂd

N

pﬁi

jA\ .
T fzgared 1t was time to work with u/hztes,..

¥ Noncommisioned officer
% Student Nonviolent Coorcb’nating Committee

30



My fatherwas from South Carolina . I 1earned you had

to build a base with white people on the fringe of the
South. Hopefully you'd build an alliance between
blacks and whites...

I came to East Kentucky: ’ ,
and put together a fairly solid | y i) .ef{gg;fxg]{ﬂf .
organization of Appalachian people [7777 777/ wtppsiipds any -

in Pike County... 2282 “or you derid worK.
: ““z” -t asgercent of its
jJ49-%¢ live on incomes

=== ower than the —
TN covernment’s guide-
o, ‘f&" 1ines for rural areas.

/
L

They dug down N W«
In the'll"pgockets N A 5;5_& X
and they'd take DEmyIEiIE==5
care of"me like Z
Iwas a cousin. But they

didn't see me as one of

o
G

)

SRS

VE

Z

-

»

e
1/

iﬁi\ If they're

7

- going to save
1T [ 0o /[ O[]0 | X themselves,
i i | HH M they're going
HH MINE 3238 I i’:t}ﬁa}’ne ttla do
SRR it themselves,
I have some
_J,% Ty Skills ;ch?t
N ‘|_1_|t I them. ©
— s, e

/
- —_— — = - .
= = f A )
——— = N
- ' / ‘ .
— 4 - -
— —— i (1 J

r 2“;“: {;’ 4

e At

Sy,
SEN
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The word organizer has been romanticized
You get the vision of @ mystical being

doing mystical things..

Q \ ' ([

. An organizer is a guy who bri A\
In hew members.I don’t feel L've
had a good day unless I’ve talked
with at least one new person.

We have a | :
meetingand I -

B S13, 5 cvely- [y SO X
body has to take (VAN )23
the newguy as »a q
an equal. You do

+t.—bat a con.qc:;(let %fe | |
g&;}?se' sg%?strength ehough tobe part
of the group. You must listento them
and telil them again and again they

are important, that they have the stuff

to do the job.They don't have to shuck
themselves about not being good
enough, not worthy.

32
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B W Most people
= were raiSed
. to think

they are
3] notworthy...
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y N allies on the basis
7/

V. time worry- \

e

24 . ichool is a process of . N 7
Y4 taking beautiful kids /A ——
e who a1g~e filled with y o 5\\\\\ ~ e

life and beating , X
themintohappy /S Vi -

slavery:. N =

That’s as trueof f§
an executive as
it 1S forthe poor. |

You don't find

of the brotherhood
of man.People “4
are tied into their
immediate problems.
They have /
adifficult

' Ing about other
M people’s. Qur |
Society is so
structured that
everybody is Supposed
to be selfish as hel] |
and screw the other |
guy:.Christian brother-
hood is enlightened
self-interest. |
Most sins committed ,

on poor people are  f
by people Who've
come to help
them.




T

,
I came to Pike County asas trangeD Most

plein

but I came with Credentials,So wh peo

. I'm saying is verifiable, It ’s p0551ble bgl‘fge liseggf; Ee
to take on_an outfit like Bethlehem ;" greai: when Hio

teel and lick’em.
Slfobody believed PCCA* could stop )

\/ /r/ a sudden they realize
( Bethle em from S‘t]:‘lp mining.

it’s possible. ;
They become alive!

What they wante was,a ark =2 @g;
Bethlehem said,*“Go to/ eIP 7 P @ «/)/‘
au'reJus a bunc _ (I~ A\ }n = o 5
crumm ppa./ac jans? XV U A R: D
C’ou t that _ /W N _AAELE 2% s s

park for thern ,the / L oAk i%r‘“@
would believe it’s 4 n\ ‘&%\ x \ /l N\

Poss: le,to do 4 r\ P

2 \
\4/‘ [{?

C ,

/ So Igot to ether
¢ twenty gor th%rt
g peoplelsawas leaders
“Isaid,tclet’s get that
park’, They.S id “we
A2 l an't? I said,““Wecan.
If we let dll e big
S & 454! =0 wWheels around the
S SO B country know and every-
N " N " bod dy starts calling, writin
© a2 and hounc[mg Bethlehem
SIS S e v,»,ﬁ R heyhavetogwe us
=t AR the park.”

Bethlehem thought; This is getting to be
apain in the éls,sg We'l) give thgem th% park
and they’ll shut up on Strip m;mmg

| We haven't shu upon ) :
strip rrunlng,

c»
——-«L—

T 2.

- Four thousand people from Pike County chove up
and watched those bulldozers grading down that park.
It was an incrediple v1ctory v o

“¥Pike County CitizZens Association
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The twenty or
M thirty are howin
their own commun-

Twenty or thirty people

reahiﬁd we czuld win., |
Four thousand people

understood thgre ]\Dnras /
a victory.They didn't |
know how it happened, |
but a fewof them ~ j§
got curious.. .

\ \ n th
partsof the state — [T ifferent,but e‘i’r}hs,otrhe ggfﬁe
LexingtorcxfLOUisville,Bowling | script.It’'s like talking

Green—and their locbal 4 %fkgclcﬁi pe:i‘f)'?s?st} ,
iss ' ; or Mississippi,
les and, hopefully bin The schools are bad.Okg .

them together in Some | | theyre bad for differen
_ rS%so%s—but the schools
e

ad

) Y
'/,//’/,”/“-‘_ e Y

Smbans s s T

The middle-class
womah thinks,

i3 | 7 1 “ AW n Q \ 4 ’v ;: — Y v | . A = L A\ .l ' ‘. Ty
, '4 /= We're gz N 4 Y4
. ] ; L ~ tart talking to Q
Tryingtolink | start talking
m o people Tn other | Y - mexxic[ e-class peopli;n

The poor woman
knows she’s
essential for ¢

the famﬂy. v, K

2 QN S Y frton BebLA0S
L ° r‘, ’- . 7 ’ -
/ X sgImore alienateq tha N & ] ~
: , M e‘r\.-" ',\ \“‘. q I
il ower-class ‘“°mla E=—_
| \ _ \A‘-n—j

\
\
I
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The white-collar guy is
scared he may be r%pzacec{

7))

by a computer.




1 think we
have it inside
IEL}? to change

ings.
we geeo[ the
courage.
It’s a scary

People become
afraid of each
other. They're
convinced there's ||
not a damn thing |
they can do.

=

)

-
S

<

\

Lecause we'v il ’
Beeyy Zold from g U whaat's true -

Zhe Zime we / .
wewre bor2l thal : J\ 1S What we have
— )Y Inside of us s

AT we Aave iuside
&Zs 75 bad and useless... /4 £00d and uvsefu\.,

-

/ % 4 /4 “ o .l /
/ < e —
Vs s ////;Ih

1;7 Mz'ssissippAi our 8roup ot the first black gu e]ecté;{ in |
years. The guy I started with was @ﬂ,aZCobogJiC}‘, Impin thg ]Z)ggg]z;ed'
ghetto. He 15 now a Presbyteriann minister and very Aighly respected.

J
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I'm not a martyr, I’'m oneof
the few people who was 1ucky
in life to find out what he
really wanted to do.

I work all the way from
two in the morhing until
two the next morning seven
days a week. m )7

a—— >

I think everybody. tbue}‘Jt

to quit their j do
af LS B ATy
aren't doing what 8 %3 can you blow that doing \§F”-
they want to do. N = Fgl SoMméthing you hate? g AL
helr lives are hell.}h — /, 707

St

.....

.

Most of us spend our
lives trying to achieve
some things. But we're
not going to makean

overwhelming difference.

[ We do he best
We can. )

==
That’s enough.)

All human recorded
history is about five
thousand years old...

How many people
in that timehave
made an overwhem-
ing difference?




I want to end my lifeinah fort
aged that’s run b§' thee state.?.me o e

P J_ fl

D S # P2
) [\
¢ “lJ (\7& N
' { 7
‘ 2> e 7S D) C‘J .. - \‘II
1577 W, ‘\/V N A
84 & =\ oy
-~ q i WAL A" Y NSy
=), /
1 . %] f

|

§‘_‘\“L, — - = e .
organizing people to fight ‘em
because they’re not running it right’
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As told to Studs Terkel
by Roberta Victor
Excerpted and
illustrated by

SABRINA

Jones

I was sitting in a coffee shop in the
Village, and a friend of mine came by.

T've got a cab waiting.
Hurry up. You can make
’ $50 in 20 minutes.

I learned it from
the society around
me, just as a woman.

Looking back,
I wonder why

T was so willing
to run out and
turn a trick.

Don't sell
yourself cheap.

Is it proper to kiss
on the first date?




We took a cab to mid?;wn‘ He wanted to watch two women make love,
Manhattan, we went to then... have sex with me. It was barely sex.

| a penfhouse

= ?// ‘7311 )

%*%

Of course we faked it, the woman and me. You always fake it. He's paying for
something he didn't really get. That's the only way you can keep any self-respect.

20 minutes ago, except that
now I have $50 in my pocket.*

friend know I was
available for more.

*At that time, many people worked for eighty dollars a week. - ‘ 41



Books of phone gumberj Jmbers of folhs Vﬁh?far‘e qu:e respectap),
were passed aroun of liable to pull @ r;: e or cheat yo out of
from call girl 0% roney. There's three or four grg

to call girl.

the wealthy executive, the social figure, the
quiet, independently wealthy type, the entertainer,
the crowd that runs around the night spots.

e ——

" Weused to = Call so-and-so,
- share numbers. - that's a $50 trick.

It doesn't get conducted as
| abusiness transaction.
The myth is that it's
a social occasion.

Why don't you come
over for a drink?

of so-and-so’'s and
she thought it would
be nice if we got
together.




You have
to look
as if you
belong
in those
buildings
on Park
Avenue.

At the beginning I was
very excited.
— { :

But in order to continue

I had to turn myself off.

At first I felt like T Wag
utting one overonal| 4, -
oor" slobs who go to Work

P 3:30 and come home q4 5

3 T spent my
- mornings doing my nails.

You're expected
not to look

Youth is
the premium.

...going to the
beauty parlor,
going shopping...

It was usually
two tricks
a night.

I didn't know
what the
inside

subway smelled like.
I ate inall the best
restaurants and drank
in all the best clubs.

A —




Almost all the
call girls T knew were
involved in drugs.

You wake up at
noon. There's
not very much
| todountil 9or &
[ 10 that night. :
Everybody
else is at

work, so you
shoot heroin.

After a while, the work
became a means of The doormen smirk.
supplying = ' The cabdriver knows

=7 ﬁ(ﬁ'ﬂﬂ% exactly where you're going,

¢ a0

B 3 ‘75

.instead riding up Park Avenue at
of the drugs 10 o'clock at night,
being something we for Christ sake.

took when we were bored.

You leave there and
go back - to what?
Really, to what?
To an emptiness.




I had to work an awful lot harder for the same

When I was a call girl
I looked down on
streetwalkers.

money when I was a streetwalker. T remember

being raped, having my money stolen,
having to jump out of a second story window.

What led you
to the streets?

As a call girl,
you must look
presentable,

not like death on

a soda cracker.

My drug habit.
It got larger.
I started

looking bad.

I needed $100 a
night. It meant
seven or eight
tricks a night.

I was out on the
street from 9
o'clock at night

: When I hit the streets, T trjeq
\ to stick to at least...

till 4 in the
morning.




I have 15 dollars and
I'm very lonely.

For the first
time, I ran
the risk of
being busted.
The law says
to arrest

a woman for ) , z N
prostitution, / 7] 2 N 7
she has to ‘ AN i 77— S ¢/

H - . . ZA NN 7
mention money Z R ‘ —

and she has to T} \ | & Then you spell out
tell you what ALk p d | exactly what you're
she'll do for it. ~ willing to do.

T was trapped

'J{/m b | ti
— y cops several times.
*—‘\ I remember passing

/U ;
% a banana truck.

The banana salesman
was a vice squad cop.

. It didn't dawn on me =

)

——=s—="that it was strange to be selling
: bananas at 3 o'clock in the morning.

I got 3 years for that one.

Once I got really trapped. The cop isn't supposed
to undress. If you can describe the color of his
shorts, it's an invalid arrest.

What's the status of the
streetwalker in prison?

It's fine. Everybody
there had been hustling.
It's status in reverse.
Anybody saying they
could never hustle is
looked down upon as
being somewhat crazy.

Not only did he show me his shor"r
he went to bed with me. Then he pulled
a badge and a gun and he busted me.




For a couple
years I worked
in a Mexican
version of
a French
whorehouse.
The men
would come
and we'd
parade in
front of them.

, ) That was really hard work.
The Mexicans wanted American girls. American tricks come as

The Americans wanted Mexican girls. quickly as they can.

N

T was in great demand.

X Mexicans would hold back and
I was the only American.

make me work for my money.

. own there
he jun ite cheap

v habit Was quite large I Joved dope o
\NOsond qu\Te :

than anything
else arounq

After a while T couldn't differentiate between working and not working.
All men were fricks, all relationships were acting. I was completely turned off.

——— 47
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7" It was the final indignity. N

T'd had tricks pulling broken
bottles on me, I'd been in razor
fights, but nobody had

ever hit me.

She quit
shooting dope the
moment she was sluggeq
prutally beaten by a dryg
dealer who wanted hep

As a call girl, I got unbeliev-
able joy - perhaps perverted -
in being able to open a
newspaper, read about
this pillar of society...

=
Y S S T T
Yo 2w Y4 m7/f79’..*.*‘/
/ A\;~\ €% w JmEIn, /
=Y .= =

_U."A /
e,
s

" . and know what
a pig he really was.
I was in control.

.......

7 . .

Being able to manipulate
someone sexually, it was a
tremendous sense of power.

What I did was
no different from
what 99% of
American women
are taught to do.

o / What would T do with 109
= pottles of Arpege a week>

\j)‘\‘
—
(&3 N\
2 N1 ,:(\Q’;-)/

& I took the money
from under the lamp instead of in Arpege. |




You become your job.
I became what T did.

I became

cold. I became

hard. I became
turned off.

I became

Even
when

I wasn't
hustling,
Iwasa
hustler.

I don't think it's
terribly different from "N\
someone who works on the
assembly line 40 hours a week
and comes home numb, dehumanized.

//I;f high as soon qs T \ ,/7

Woke,The firsf Thing I
dreach for with my eyeg
ﬁ half closed, was my dOpe_

I didn't like my work.

It was messy. Here's all these guys
slobbering over you all night long.
What enabled me fo do it was
being high, high and numb.

As a bright, assertive

[ The overt hustling I hod
woman, I had no

society is a micro-
cosm of the rest
of society.

out the reality
of American
womanhood.

manipulative
hustler, T
had a lot.

49



%aﬂmm/lzrwi“igev ~ illystrakd by )oan Beilly-

SHE IS IN HEE THIRTIES. SHE HAS AN INDEPENDENT DURING HER. LESS AFFLUENT DAYS, SHE HAD WoZkeD
INCOME AND IS COMPETABLY OFF. : AS AN ACTRESS,AS A SALESWOMAN, ENGAGED 1N
\ MARKET RESEAZCW, AND HAD 0THEZ ASSORTED

Y IT CAN BE SPLENDID NOT T0 WoRK FOR A WHILE, 0CCVPATI O NS,
BECAVSE IT CHANGES THE RHYTAM— YOU ToNS. | I LIKE BEING BY
CAN BEFLECT ON WHAT Y(?U'\IE poNE, THERES MY§ELF Fog LONG
NO FEELING DF BE ING INDOLENT. : PERIODS 0F TIME
- AN OCCUPATION.

A N UNLESS T/ IN LOVE.  N—k ,’
AFTEZ TWO MONTHS THOUGH, IE L SHOULD BE (N LOVE, AFTER. A~
TE_DOESK-TWoizE. T Me. MONTHS T WOULD BEGIN To 2\ s
T BEGIN "To FEEL THE NEEP Fw, FEEL PAEASITIC AND INDOLENT. [fE0
FOR A ZAISON DETRE. y E q 7 Z E
£ . S 5 N
=) _ = Z
2 %3 =
\! e ee] . 2 w{k ™ ‘
-ﬂ.———— ) @ Eﬂ‘:
T
i
) )),lg f / |~ %
- ‘:’\
T U Tr 1 T 1 T T 1.~
AU OH, WELL,LOVE IS A SINCE TM NOT MARZ(ED,I'M
L -—k.% WOMAN'S 0CCUPATION- TALKING ABNT A LOVE AFFAIZ.
. WHATS LOVE SuBy HAHAY IS AFyLL IF YoU HAVE ANY KIND pF €60,
| T v TIME (LCUPATION You CAN'T MAKE A LOVE
WITH 177 IF Yovize MAZEIED. AFEAIE A JVUSTIFICATION
Foe LIFE,

50



/E < N T HAVE (DME TU SoMe (ONCLUSIONS
ABOUT WOEBK. AND = AFTER HAVING BgEN FzEe BELONOM)CALLY
IPLENESS... " yoy aise e 5 \ FROM TWE NELESSITY 0F WORK.

\ SVBIELT 0F GUILT. =
Z4 \ WATIREEAS N2 R Y (Vs
\w > \7 < q X
il //“ / I N oy N 3
lll ( Tpi07 W =
I BI & /@:fﬂ;)

s (:

P\ | |
J/ A GREAT POET CAN MAKE LOVE AND |DLENESS
( FEVCTIEY INTO POETRY, A BEAVTIFUL OCCUPATION.

HE WOULPN'T THINK 0F CALLING T wWorK,

IVE DONE TYPING AS A YOUNG Glel. TNE WORKED
IN PLACES WHERZE THE OFFICE WAS LIKE A
FA(,TO(Ly, A BELL EANG AND THAT WAS T\ME
FOB A TEN-MINVTE COFFEE BREAK.

WORK HAS A PEJORATIVE SOUND. IT SHOULDN'T.
T CANT TELLYou HowW STRONGLY T FEEL
ABOVT WORK . BUT S0 MUCH OF WHAT WE CALL
WO IS DPEHVMANIZING AND BRUTALIZING.

[I WAS A VERY GOODTYPIST. T TYPED NERY FAST

STILL, M0ST PEOPLE ARE BETTER OFF —THEIR
SANITY IS MAINTAINEP IN ANYTHING THAT
GIVES THEIR LIFE SOME STRVUCTYEE. I DISLIKED
THE WORKING CONDITIONS AND I DISLIKEDTHE
REGIMENTATION, BYT I ENJOYED THE PRbceCs

OF TYPING

\YOUZ HANDS ON THE KEYS-

AND VERY ACCURATELY- THERE WAS A EHYTHM
AND T ENJOYED THAT. JUST THE PROCESS 0¥
WORK: |T'S MOVEMENT: THERE'S SOMETHING

ENLIWVENING... A BLANK PIECE OF FAPE’K,j

T

YoU ARE MAKING SOMETHING BXIST
THAT DIDN'T EXIST BEFoke.

A — 11
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r;r TRIED To PAY VEEY MUcH ATTENTION T0 THe WORDS T WAS TYPING DOWN. T CARE ABOIJT
LANGUAGE . SOME 0F THE WOEDS WERE REPUGNANT To ME. IF I WERE HAVING TO TYyPE )

Gomg POBRNO STVFF pp. HAVIN G 0 GAV.--/ - 74 N
1 A
ee ) : —
Dry cereal is the [fi\§ ' ' they're doing to

best thing to feed flourish eating

one’s Kids night f>.<; | Crunchy Puffs”

and day,

" ..o T WOULDN’T BE AEBLE TO DO IT.

—

\
BUT THE PROCESS GAVE ME SATISFACTION. THERE / g ,
. ERA EL WORK S GORGEQVUS. ITS
\WEREN'T VERY MANY ERASURES. IT WAS NEAT. ) | e oNLY THING Y0U CAN DEPEND ON IN LIFE.
Yov CAN'T DEPEND ON LOVE. OH, LONE IS

@ EPHEMERAL -

j@oz\c HAS A DIGNITY YOu CAN COUNT ON. )

[| -~

2\

YOU HAVE TTo BE ABLE To PLAY (N IT, You PUSH YOURSELF To Your-
1 To COMPETE WITH YoUursELF LINITS IN 0epEe To eNJoy (T-

WorK HAS To BE A GAME IN OEDEZ
FOR \T To BE WELL-DONE.

- /7

THERE'S QUITE A WONDEREYL BHYTHM YoU CAN FIND YoURSELE INVOLVED IN. IN T
PROCESS OF ANY KIND OF WOZK. IT (AN BE WAYING AFLDDIZY()(L WASWIN G- Dlgu;’;‘g. i3

| | [ | l

T -
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VI WORKED F0R AN EMPLUYMENT AGENCY, DOING
PLACEMENTS. THEY DIVIDED THE GIFLS IN To
PLACEABLES AND UNPLACEABLES, T WAS USUALLY
@ZAWN 70 THE UNPLACEABLE S -

JUNE
| :

a\

THESE WERE GIRLS WHO SEEMED T0 ME T0 HAVE
SOME SORT 0F—- MAYBE INCHOATE — CREATIVE
GIFTS. THEY WANTED 108S WHERE THEY
COULD FEEL AS INDIVIDVALS.

THE GlELS WHOSE HA\R WAS NbT IN PLACE,
WHO LOOKED VUNTIDY, WHo WEREN'T GDIWNG

To BE THAT EASILY ACCEPTED. THERE WEERE
SOME ECCENTEZAUTIES INVOLVED,

R
=Y
F\\ﬁt b

G

B

1 O

&&= AN
B

1,

S
,_’qﬁ’\gvlﬂ’\}

T WOULD SPEND MOST 0F MY TIME WITH THEM.
T WOULD MAKE PHONE CALLS To— GOD FORGIVE —
AWEETISIN & AGENCIES, RADIO STATIONS.

IF YoU (ONCENTRATED ON THE PLACEABLES,YOVU MADE )
MONEY. THESE WERE THE GIRLS WHO CAME 0O
PEODUCTION LINE OF HIGH SCHOOLS, PAETICULARLY
THE CATHOLIC SCHOOLS:

FF THE

5

FIZST NATIONALZ
THIS 1S
BARBARA
TerwILLIGE .

_rHTHE‘/ SEEMED TO BE TRACTABLE YOUNG GIRLS.
E
DAYS. YOV CALLED THE BANWKS AND YoU HAD
FlLE AND You SENT THE GIEL OVER To TH

WENT INTO BANKS AS FILING CLERKS [N THDSE
vve CARD

Joe.
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‘\
rYOU COULD BE A MASS PROWCTION WOgKER
YOURSELF, WORKING ThESE GIELS INTO THE
SYSTEM, THELE WERE NO TOUGH CORNERS,
NOTHING ABEASIVE. ONE OF MY CoLLeAGUES
MADE TW0 HUNDZED DOLLARS A WEE k-
\4H0VEL\NG FEDPLE INTO THESE <LOTS.

T WASN'T DOING WHAT THE OTHER GIRLS AT THE DESKs
WERE DbIN &~ TFOUND MWYSELE HAUNTED AT NiGKT 8Y
THE UNPLACEABLE GIZLS. THE UNPLACEARIE (RIS WERE
ME. \F T-FAILED THEM, T WAS FAILING MYSELF

(1 COULDN'T MAKE ANY MONEY. I QUIT IN THREE
WEEKS. THEY PZOBABLY WOULD HAVE FIRED

ME ANYWAY - % ~=

( THEY WERE PRETTY INTENSE WEEKS. T SUFFERED
ALOT. I NEEDED THE MONEY . L WAS LIVING

ON PEACTICALLY NOTHING, MY GIRLS WEEE

| LOSERS. 1 FOUND [T UNBEARABLE T0 ?E\ECTTHEM;

jaay
| .

Pt

)

W< .
NN

You SAY, “WE HAVE NOTHING For You,” AND SEND THEM
AWAY. YOUZ TIME IS MONEY,YoU WoR« ON COMMISSION-
THERE WAS A CODE DN THE APPLICATIDN BLANK, SO
Yoy COULD GINE THE GIEL THE BRUSH-0FF AND

SHE'D NEVER KNOW WHY.

THEZE WERE A COUPLE DF TIMES T FouND JUBS Fog \
THE UNKEMPT GIRLS, WHDSE STOCKINGS WERE
BAGGY. AND THERE WAS EVEN SOME PLEASURE
IN PLACING THOSE SWEET, NAWE GIRLS, WHO
WANTED NOTHING BETTER THAN To wWork IN
BANKS AND THEY WERE GRATEFVL.

M
= (
' /
/ 2 RS
4 A
AN
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)

EVEN THERE, THE PROCESS — REING PART OF
SOMETHING, MAXING SOMETHING HAPPEN, WAS
IMPORTANT. THATS THE DIFFERENCE

BETWEEN BEING ALWWE AND RBEING DEAD.

NOW IM NOT
MAKIN G
ANYTHING

-

EVERYONE NEEDS TO FEEL THEY HAVE A PLACE IN )
THE WORLD. \T WOULD BE UNBCARAERLE NOT To. I DON'T
LIKE To FEEL SUPERFLVOVS. DNE NEEDS T BE NEEDED,

-

\
NN

( IM SAY(NG BEING IDLE AND LEISURED, DUING NUTHING,
IS TREAGIC AND DISGRACEFUL. EVERYONE MyST

HAVE AN 0CCUPATION. D
\_ S

e
\

WHAT WiLL

N

(LOVG DOESNT SUEFICE. |T DOESN'T FILL UP ENOUGH
HOURS. T DON'T MEAN WORK MUST BE ACTIVITY TR
ACTIVITYS SAKE. T DON'T MEAN 0BSESSIVE,
EMPTY MOVING AROUND. T MEAN CREATING
GDMETI—HN(r NEW- M

/'

BUT IDLENESS IS AN EVIL.
T DON'T THINK MAN CAN MAINTAIN
HIS BALANCE DR SANITY
IN \DLENFESS.

HUMAN BEINGS MVUST WDREK
TO (REATE SOME COHRERENCE,
You Do IT ONLY THROUGH
WOk AND THROIUGH
LOVE, AND YoV CAN
ONLY (QUNT ON
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Footwork






K A BREAK
CL-me SER-\‘I_%OE Aﬁo c’}-\mg
BACK As A MAIL
TRUCK DRIVER..

LiKELy
Marman” %L

Ag IN HIGH SCHoOL,

You SAID |N IHE. YEAR OK WHAT YOU
MOST LIKELY To BE—~ I'M DOING

kb ol LIFES AMBI

THIS IS A PROFESSION THAT

EVERYONE HAs LOOKED UP TO., N
EVERYONE LIKES To RECEIVE MAIL / v “\$\ HERE omes

Qx

A MAILMAN BREAKING |

IN MAKES SOMEWHERE
ALONG 8$3.60 an HOUR , [ &8
ik Top FOR CARRIERS 1s_/
Otk 11,000. , AFTER =
O shason Rudah '07 ElGHT YEARS

... 1ve waD » SECOND JOB .«MY WIFE, SHES WORKING .

UP To LAST YEAR. MOST of IF SHE WASN'T T DONT
/ My E\'-’F\RT-TIMEE :r%lzs HAVE % KNOW How WED MAKE IT.
[/, BEEN DELIV R

/————_

o T ChSE G AL ST
E
LERKS HAVE THROWN..




DownTown s Much EASIER
THAN THe RESIDENTIAL DISTRICT.
T HAVE ONE BIG OFFICE BUILDING
AND ONE SMALLER ONE..,

UNSACK THe MAIL AND LINE IT
ACCORDING To THE VARIOUS
FICES, THEN T START MY

(% 1)

T Know AROUT 90% of THE PEOPLE
TR BUERISL 3 SeRi e
o)
AND EVERYTHING ... » WORLR AFFALES

1IN 7ve RESIDENTIAL DISTRICT, You HAVE |
RELAY BOXES, A LARGE BRDVJN BOX Qexr
To THE RED, WI-XITE AND BLUE ONE. QUITE A

J BIT MORE WALKING THERE... I HAD ONE
77N\ DISTRICT COVERED 32 BLOCKS.. <
272 BN /6 ancall e i | 7 3
&= NQYY) = R K Lar-ore Al -
== \\)\_ Q0 - /A X R / 7," 3 ;, “ ‘ _‘ i MA& Wz
, ; o
(M
[ vl ; g ’v !4
y . [ (=
4 ! & Y@
- : %/ = /) 51/ ‘m s _“\
WALKING 1s GOOD For YOU. IT KEEPS You S == )
ACTIVE. MY BAG IS ON MY suoum‘%e AT 4 ¥ \\\. %/ %
ALL TiMESo X3 2 ( 0 .\%}\\ Ql S—— y
W Tz Wt [Je «F ® (...You Go HOME anp pur Your
\ /%M\ i i = FEET N A HOT BASIN AFTER...
i 1/(4 O - _ - .

8 a -~

S S N, U :

s,
; 49 =
=
- ’Z B
T Otere Fudoli o7 B )
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My pay EnDS AsouT Q 0'cLock. AT
QUITTING TIME YOU ALWAYS FEEL
HAPPY,.. T WALK IN THE DOOR AND

TURN ON THe ONE-EYED MONSTER T.V.

F

Arouno 6,7 0'cLock my

WIFE COMES HOME, SO T WATCH
T.V. AGAIN w(TH HER AND
EAT DINNEReoo

You KNOW 1T5 NOT THERE. | -
You LOOK ANYWAY To J\'E\?E Q
€M FEEL GOOD ... pr

L
A

i

Look AGam.
IT MIGHT BE <
MIXED UP WI(TH Y ! S
SOMEBODY 5, [RC < :

ELSE'S MAIL, &\3
v b

<
)

4
WA v
=~ y = 1. N 4 A5 BXS '
! : ) Y > A >
e 2 e IR 7 ?
" ! Ay ‘l S £\ “' NS
/ - = /Y S .
i g ' . b \ B " 2 1
3 g 1 y 3 7% 4 " ¥ 7
. 2 ® » \
= ” j N {7t a \‘- | ‘; L
AT F N Vo 4 - ¢
4 a
| AN Ul 3
4

e /4

N

MosT PEOPLE HAVE THE X

Mmré\gn PRETTY WELL-
LADY pisﬁ"s“.éﬁ%ﬁs‘?.‘:" o '::_E‘;lts \ENVOE?"K ;a‘lfg;g. \l;};_iggEMIENI
. . E Yao
Yo Gl s HAVE e YEARS oF SERVICE , BUT
—— T OONT HAVE THE AGE...
i

© shavon Kudohl 07
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dgﬁk S? ) IEqEL. , HEWTUTRS WOy 0RSAMIZER

y T SIXTY PER CENT /W THE /NVOV,
W‘fﬁg[\/’s !Ngsome SHOPS, IT G 05553@9 *ﬂgﬁ
As SEVENTY PER GENT - AGCCEAT MANG "4

h VD BLACKS. ITS L
SPAN ISH-SPEAKING AN BELCI D e waGE ‘74 THE

PAYING WORK - ,
| Uns ' 1S A LITTLE AER A
//VD;/S 4 Tagﬂywé_g L7H£R£ AER A

/

XX T=ADITIONALLY, THE SHOE INDUSTRY HA
) BEEN 2N PIECEWORIK- WE DlS‘CouRAggs '
MIT AND IN MANY CASES STRUGGLE WITd
b (A VN ouR owN PEOPLE, THEY CAN Pick LUP _ §
LN TWENTY-FIVE, THIRTY PeR. CENT OVER THEIR.
=STIME WEEH.. BUT WE DON'T ACCEPT
THE PHILoSoPHY THAT YOU'VE GoT TO WORK~
CTIL Yoo DRoP. SMALL StioP3 ARE GOING-OUT
OF BUSWESS BEcAuSE THEY CAN'T COMPETE WITH
THE GIANTS. THERE’S BEEN A LoT OF Jggem
MERGERS N THE SHoE INDUSTRY » W
| TMPORTATIoN HAS CUT INTO A THIRD :
oF THE SHoes BE/NG SoLP IN OUR
f_ouNTRg. SHoeS ARE BROUGHT 24
ROM SPAIN, JAPAN, TTALY. THEY i
AVERAGSE WAGE IN THIS COUNTRY (S ‘ -
H#2 .22 ~IN ITAM TIS L2, <X

How CAN WE COMPETE WITH
THESE PEOPLE OfeRSEAS T THEY [
GOT LOWER. STANDARDS oF LIVING [

] s
b




I HE. SAME MANUFACTURERS wHO EXPLOIT

IHERE, IFEN UP FACTORIES THERE, BRIN

THE SHOES HERE, FINISH ¢em 1IN _S

A\ SOME PLACES AND PUT A SMADE=/-~ —%
1IN AMERICA” L ABEL ON TUEM. THE ¢ | S

) CONSUMER THINIKS HE’S GETTING } et

2 A BREAK. THEY GET IT A LATTLE )

§ . OHEAPER, BUT THE ®UALITY AND =)

—~ ’y:«‘

WOR KMANSHIP MAY NOT BE AS G0OD. Yo /2

Sy y = <o,
& T

| VP o Azoor TWELVE UEARS ASO WE nAD AB0UT)
A QUARTER oF A miLLION WORKERS. THERE w7 |
ARE Now LESS THAN 170,000. IN THE

| NEXT 10-15 YEARS, \T- MAY DIMINISH TO

'LESS THAN 5g,000. WHAT HAPPENED TO

WATCHMAKING- MAY HAPPEN To US. IT’S
| HAPPENED TTO TEXTILES, Too, WHERE H;
| THE WORKERS (.| oS THEIR JoBS]
' = | PAST 20 Y -

D
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1F SoME MEASURES AREV'T Tz
VERNMENT TO TAX THOSE Wi ?E‘N%Zrﬁ‘e‘@

(<2
OUT ANV ESTABLISH THOSE FACTORIES N

O THER cOUNTRIES, AND TAKE

EROM FEOPLE 7HERE, IT %’Eiﬁ@é‘d
oo -BYE T0 THE AMERICAN
= oE. INDUSTRY, THOSE N
THEIR &0’ WIL.L ?ETt\?E’é:Hxﬁ%

T HAT ARE STILL A T
=IND T MORE PIFF t%bna;‘r.o, e

| L g s

el ERRNG = Y

=t W s R N A

o S ~ Rl A T
AT g ST Ay ST




ot A

/5;?;2”44”’ He is 17. He has worked as a box-boy

at a supermarket in a middle class
suburb on the outskirts of Los Angeles.

PEOPLE COME TO THE COUNTER |

AND You PUT THINGsS IN BAeS -
OR THEM\,

RS TN

AN

IAAY e ———

IT'S ONE OF A CHAIN OF SUPERMARKETS.
THEY'RE HUGE (OMPLEXES WITH
BAKERIES IN THEM AND CANNED
MUSIC OVER THE (OYDSPEAKERS...

=

You HAVE TO RE TERRIBLY SUBSERV-
IENT TO PEOPLE. "MA'AM, CAN T
TAKE YOUR BAG?'"

VCAN T DO THIS?" IT WAS A TIME
WHEN THE GRAPE STRIKERS WERE
PASSING OUT LEAFLETS. THEY WERE
VERY RESPECTFUL. PEOPLE'D CoME
BACK 7O THE CHECKSTAND, THEY'D
sAY, "I JUST BOUGHT GRAPES FOR
THE FIRST TIME BECAUSE OF THOSE
1I0I0TS oUTSIDE!" .
T HAD TO PUT GRAPES IN THE BAG
AND THANK THEM FOR COMING -
AND TAKE THEM OUTSIDE TO =

SO PEOPLE WoULD RELAX WHILE
THEY SHOPPED, THEY PLAYED
SELECT/IONS FROM MHAIR.

THEY PLAVED GUANTANAMERA,
THE CUBAN REVOLUTION SONG.
THEY HAD SOUYL ONMN ICE,

THE CLEAVER BOok ON SALE.
THEY HAD EVERYTHING DRESSED
UP NICE, PEOPLE WOULPN'T PAY
ATTENTION TO THE MUSIC.
THEN'P 6O SHOPPING AND HIT THEIR
KIbs AND TALK ABour THOSE

IDIOTS PASSING oUT GRAPE PETITIONS,

- I N

BEING SBSEPV/ENT
MADE ME VERY
RESENTF(L.
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EVERYTHING LOOKS FRESH
ANP NICE.

YOU'RE NOT AWARE THAT
IN THE pACK~-ROOM IT
STINKS AND THERE's
CRATES ALL OVER THE
PLACE AND THE WALLS
ARE MESSED UP.
THERE'S GRAFFITI AND
PEOPLE ARE SWEARING
AND VELLING AT EACH
OTHER.

You WALK THROUeH THE
DOOR, THE MUSIC STARTS
PLAYING, EVERYTHING

IS PRETTY. " 4

MR CASTLE,
HOW ARE YOu
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WE TALKED ABOUT THIS AND THAT. AS HE LEFT WHE SAID, “(T WAs NICE
TALKING TO YOU BRETT.” T FELT GREAT, HE REMEMBERED ME.
THEN I LOOKED POWN AT MY NAME - PLATE. OH SHIT. HE DIDN'!T
REMEMBER ME AT ALL , HE JUST READ THE NAME-PLATE. T wWisH
L PUT |IRVING DOWN ON My NAME-PLATE. IF HE'D HAVE SAID, “OH YES,
RVING, HOW CoulLbP T FORGET Y6uU2" I'© HAVE BEEN READY FOR HIM.

THERE'S NOTHING PERSONAL HERE. T

=t 22| | YOU HAVE TO BE RESPECTFUL TO
R AR TS EYERYONE — THE CUSTOMERS,

B, TO THE MANAGER, TO THE CHECK~
| ERS. THERE'S A SI6N ON THE
CASH REG\STER THAT SAVS,
“SMILE AT THE CUSTOMER,
SAY HELLO TO THE cusTOMER”
IT'S ASSUMED (F YOU'RE A BOX-
BOY YOU'RE REALLY THERE BECAUSE
170U WANT TO BE A MANAGER
SOMg vAY.

SO YOU LEARN ALL THE LITTLE
THINGS You HAVE ARSOLUTELY
NO INTEPEST (N LEARNIWNg




CHECKERS HAD DREAMS OF BEING MANAGER, TOO. IT WAS LIKE AN
; INTERNSHIR THEY ENJOYED WATCHING HOW THE MILK WAS PACKED.
EACH MANAGER HAD HIS OWN POMAIN. THERE WAS THE ICE—
CREAM MANAGER, THE GROCERY MANAGER, THE DAIRY CASE /// oy
"~ MANAGER... THEY HAP A <IGN 1IN BACK, 7.
VBE 600D TO YOUR TJOB AND YOUR J0B WIiLL BE cOoD To You!” 7,
SO YoU TUST TAKE AN OVER-RI\DING CONCERN ON HOW THE \CE
CREAM \S PACKER YOU'D JUST DVE \F SOMETHING FALLS OFFA
" SHELF. T SAW SO MUCH CRAP THERE T COULDNA TAKE IT.
7, THERE WAS A BLACK BoY, AN ORIENTAL BOY AND A KID WHO HAD
J, A TEXAS ACCENT. THEY NEEPED THE JOB TO SUBSIST

?//:’ o ./ / ‘

TO HATE IT AND QU\T, GO00D

P {/// / RIDDANCE! )/ ‘
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WHEN T FIRST STARTED
THERE, THE MANAGER SA\D,
‘\CUT YOUR HAIR, COME |
iIN A WHITE SHIRT AND
A T\E. BE HERE ON TIME!" |
YOU GET THERE AND ;
HE \SN'T THERE. T JuUST
PIDN'T KNow WHAT To bo.
THE CHECKER TURNS
AROCUND AND SAVS ‘*YOU
NEW? WHAT'S YOuR
NAME? BRETT? 1I'M PEGGY."
AND THAT'S ALL THEVY'LL SAY §
Y0 You AND THEY KEEP
THROWIN® THINGS DowN
To You.




WHEN (T 60T SLOW,

THE CHECKERS

wWwoULD TALK ABOULT

THE FUNNY THINGS

THAT HAPPENED.

AsouT (S AND
THE M.

SHE ASKS ME

WHERE \T WAS
“ AND T SA\D,

N THE BACK.”
SO SHE GOES
WALKING TO
THE FRONT/

Us BEING THE PEOPLE
WHO WORKED THERE
AND THEM BEING
THE STUPID FOooLS
WHO PloN!T Now
WHERE ANNTHING
WAS— JUST CAME -
THROUGH AND MESSED
EVERNTHING UP

AND sSHOPPEDPR.

WE SERVE THEM

BUT WE DON'T LIKE
THEM.

WE KNOW WHAT Time
THE MARKE T CLOSES,
AND THEY DoN!T.
WE NOuW WHAT TO ©O
wliTH THE couPoNs.
THERE WAS A
CAMARADERI\E

OF SORTS.

\T WASN'T HEALTHY
THOUGH, IT WAS A
PUT POWN OF OTHERS.

THERE WAS ONE CHECKER

WHO WAS ABsoLUuTELY :

Vic\Ous- -HE TOOK GREAT DELIGHT IN MAKING EVERY
LITTLE PROBLEM INTO A MATOR CRISIS,

FROM WHICH HE'D HAVE TO EMERGE
VICTOR\OUS. ,

NoU WERE sUPPOSED
TO 6IVE ME THIS coUPoON s
AT THE BEGINNINGZ

NOW I GOTTA
OPEN THE RE6ISTER
AND 60 THROUGH
THE WHOLE THING

AGAIN.

MAPAM, T DON'T
WATCH OUuT FOR
EVERY CUSTOMER.
I CAN'T MANAGE
YOUR LIFE/




Yo HAD To KEEP YOUR APRON CLEAN. YOU COULDN'T LEAN BACK ON THE
RAILINGS. YOU CoULDN'T TALK TO THE CHECKE RS.

YOU COULDN'T ACCEPT T\PS--

-- OKAY, T'M OUTSIDE AND I PUT IT IN THE CAR. FOR A LOT OF
PEOPLE, THE NATURAL REACTION IS TO TAKE OUT A QUARTER
AND GIVE YT TO ME, z X

{) : E ltmm

L=

IT'DSAYNI'M SORRY, T CAN'T,/ THEN'D GET OFFENDEP. WHEN YO U
GIVE SOMEONE A T\P YOU'RE SORT OF s¢qlE. Yod TAKE A
QUARTER AND PUT IT IN THE\R PALM AND YOU EXPECT THEM To SAY,
“O4, THANKS A LOT.” WHEN Yod sAY, ' I'M SORRY, T CAN'T.” THEY
FEEL A L\TTLE PUT POWN. THEY SAY, "NO ONE WILL KNOW."” AND
THEY PUT 1T \N YOUR POCkET. Yod SAY, "I REALLY CAN'T.”

(T GETS To THE POINT WHERE Yoy HAVE TO DO PHYSICAL VIOLENCE
TO A PERSON TO AVO\D BEING TIPPED. IT WAS NOT CONSISTENT
W\TH THE STORE'S PHILOSOPHY ot BEING CORDIAL. ACCEPTING
TIPS WAS A CoRDIAL THING AND MAPE THE CUSTOMER FEEL GOOD.
I JUST COULDN'T UNDERSTAND THE INCONGRU\TY. ONE LADY
ACTUALLY PUT \T INMY SHIRT PocKET, 60T 1N THE CAR AND
DROVE AWAY. I Woulp HAVE HAD To THROW THE QUARTER AT HER
OR SOMETHING.
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I GOTTA
G\WE You .
BACK THIS
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JM's THE BOsS. A FIsSHU-TYPE HAND-
SHAKE. HE WAS BALDING AND N HIS
MID- FORTIES.

A LOT OF MANAGERS ARE
THESE YOUNG, CLEAN-SHAVEN
NEATLY CROPPED PEOPLE IN
THEIR 20's. SO WM wouLp
SAY THINGS LIKE, "6ROOVY."
you WERE SUPPOSED TO
GET A BREAK EVERY 2 HOURS.
I LIVED FOR THAT PREAK,
JYou'D 60 ouTsIDE, TAKE
YOUR SHOES OFF AND BE
HUMAN AGAIN.

A

you HAD TO
REQUEST (T--

BT AND WHEN L
You TOOK \T-

HAvE

wHY po You
SHOES OFFZ2.

-l

YOUR

You @o upP ANDY||/
SAY, “JIM, CAN ‘
I HAVE A .
BREAK2" HE'D /)
SAY, “A BREAK, '//
You WANT A ‘
PREAK , MAKE \
9 AND Y MIN— .
UTES." ha- ha. -
ONE TIME T A
ASKED THE - — ‘
ASS\STANT EEEy
MANAGER HENRY, P

HE WAS OLDER /- e

THAN JIM,"po !
You THINK T }
CAN HAVE A
PREAK?Z

You GoT A
BPREAK WHEN
YOou WERE

HIRED/

™




THE GUYS WHO LOAD THE SHELVES HEY, WHY ARE You CARRYING THE
ARE A STEP ABOVE BOX-BOYS, BOX LIKE THAT? You'tt SPILL ITY
IT WAS LIKE UPPER-CLASSMEN
AT AN OFFICER CANDIDATE ScHooL.
THEY WoUuLD MAKE SURE You
PRESCRIBED TO THE RULES,
BECAUSE THEY WERE ONCE BOX- :
BONS. THEY KNEW WHAT You'RE - (AL
GOING THARoueH. ‘IOLIR’N (:hllX\ETIES : Z - ‘
BUT INSTEAD OF MAKI T F&Y 1 , e

EAS\ER FOR YOU, THEY'D ; bk '
MAKE T HARDER,
IT'S LIKE

A MILITARY INSTITUTION.

1 KEPT GETTING BOX-BOYS WHO g
CAME UP TO ME-

HAS JIM TALKED TO
You ABoUT YOUR HAIR?

!

HE'S GOING TO BECAUSE (T'S JFTN
GETTING ToO LONG-— ‘

-You'D RETTER
GET IT CUT OR

THEY'D COME To ME BEForE \\ =
} JIM ToLpD ME. A

N

| |
' // ~o ’ \
/ // k \&\ — 7

/ EVERYBOPY WAS PUTTING
/ EVERYBODY DOWN.
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T NEVER BOTHERED ME WHEN I PUT SOMETHING IN THE BAG
WRONG. IN THE GENERAL SCHEME OF THINGS, IN THE LARGE QUESTIONS
OF THE UNIVERSE, PUTTING A CAN OF DOG Foob IN THE WRONG BAG
IS NOT OF GREAT CONCERN.

PUT IT ON THE OTHER
SIDE OF THE BAG, \T
UNBALANCES \T TWE
“wayY Yod've 6ot It/

THERE WERE A FEW CHECKERS THAT WERE NICE. THERE WAS ONE THAT
WAS INCRED\BLY SAD. SHE coulb BE UNPLEASANT AT TIMES, BUT SHE
WAS ONE OF THE FEW PEOPLE WHO GENUINEL WANTED TO TALK TO
PEOPLE. SHE WAS SANING HOW SHE WANTED YO 60 TO SCHOOL AND
TAKE COURSES SO SHE CcoULD GET SOME TEACKHING CREDIT. SOMEONE
ASKED HER, “WHY DON'T YouzZ " SHE SAID, "I HAVE TO WORK HERE.
MY HOURS ARE WRONG.I'D HAVE TO 6ET THEM CHANGED." THEY
SA\D, “WHY DON'T YOU?" SHE'D WORKED THERE FOR YEARS, SHE
HAD SENIORITY. SHE SA\D, "JIM WON'T LET ME." J|M WAs THE
MANAGER. HE D\DN'T GIVE A DAMN. SHE WANTED TO 60 BACK TO
SCHOOL YO TEACH, BUT SHE CAN'T BECAUSE EVERVYDAY SHE'S 6OT
TO GO TO THE SUPERMARKET AND LOAD GROCERIES. YET SHE
WASN'T BITTER. IF SHE DIED A CHECKER AND NEVER ENRICHED
HER L\FE, THAT WAS OK, BECAUSE THOSE WERE HER HOURS.

Checkers=x

Fantas

: - 1/’ /4
SURE , WHAT
: 2/ DO T CARE?Z )




NS - :
SHE WAS EXTREME IN HER UNPLEASANTNESS AND HER CONS\DERATION. [N

ONCE I DROPPED SOME GRAPEJUICE AND SHE WAS SQWAKING LIKE
A B\RD. T CAME BACK AND MOPPED IT UR SHE KEPT SAYING TO ME,
"DON'T WORRY ABOUT IT. IT HAPPENS TO ALL OF US.” SHE'D sAY
TO CUSTOMERS, “IF I HAD A DIME FOR ALL THE GRAPEJUICE
T DROPPED..."

EVERNYBODY DROPS
SOME JUICE SOME-
T\ME. -

AND \F NOT |
GRAPE JUICE,
SOMETHING




She has been a waitress in the same restaurant for twenty-three years. Many of its patrons are credit

card carriers on an expense account. Her hours are from 5:00 P.M. to 2:00 A.M. six days a week. She

arrives earlier “to get things ready... the silverware, the butter. When people come in and ask for you,
you would like to be in a position to handle them all, because that means more money for you.”

“| became a waitress because | needed money fast. My husband and | broke up and he left me with
debts and three children. My baby was six months. The fast buck, your tips. The first ten dollar bill
that | got as a tip, a Viking guy gave me. He was a very robust, terrific atheist. Made very good

conversation for us, ‘cause | am too.”

“Everyone says all
waitresses have
broken homes.
What they don’t
realize is when
people have
broken homes
they need to make
money fast, and
do this work. They
don’t have broken
homes because
they’re waitresses.”

~

S a(apted by Lance Tooks
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I HAVE TO BE A
WAITRESS. HOW ELSE
CAN I LEARN ABOUT
PEOPLE? HOW ELSE

DOES THE WORLD
COME TO ME? I CAN'T
&GO TO EVERYONE. &0
THEY HAVE TO COME

TO ME.

T’'LL SAY THINGS THAT
BU&G ME. IF THEY
MANUFACTURE SOAP,
I SAY WHAT I THINK
ABOUT POLLUTION. IF
TS AUTOMOBILES,
I SAY WHAT I THINK
ABOUT THEM. IF I
POUR WATER TI'LL SAY,
“WOULD YOU LIKE
YOUR QUOTA OF
MERCURY TODAY?”
IF I SERVE CREAM, I
SAY, “HERE 1S YOUR
SUBSTITUTE. I THINK
YOU'RE DRINKING
PLASTIC.” I JUST
CAN'T KEEP QUIET.

EVERYONE WANTS TO
EAT, EVERYONE HAS
HUNGER. AND I SERVE
THEM. IF THEY'VE HAD
A BAD DAY, I NURSE
THEM, CAJOLE THEM.

MAYBE WITH COFFEE
I GIVE THEM A LITTLE
PHILOSOPHY. THEY HAVE
COCKTAILS, T &IVE
THEM POLITICAL
SCIENCE.

I HAVE AN OPINION ON EVERY
SINGLE SUBJIECT THERE [S.
IN THE BEGINNING IT WAS
THEOLOGY, AND MY BOSSES
DIDN'T LIKE IT. T &PEAK
SOTTO VOCE. BUT IF I GET
HEATED, THEN I DON'T GIVE
A DAMN. I SPEAK LIKE AN
ITALIAN SPEAKS. I CAN'T BE
SERVILE, I GIVE SERVICE.
THERE |12 A DIFFERENCE.




I'M CALLED BY MY FIRST
NAME. I LIKE MY NAME.
I HATE TO BE CALLED

MISS. EVEN WHEN
I SERVE A LADY, A

STRANGE WOMAN, T WILL

NOT SAY MADAM. T HATE
MA'AM. T ALWAYS SAY

MILADY. IN THE AMERICAN
LANGUAGE THERE IS NO
WORD TO ADDRESS A

WOMAN, TO INDICATE

WHETHER SHE’S MARRIED

OR UNMARRIED. £0 I SAY

MILADY. AND SOMETIMES

I PLAYFULLY SAY TO
THE MAN MILORD.

IT WOULD BE VERY TIRING IF I HAD TO SAY, “WOULD YOU LIKE A COCKTAILP?
AND SAY THAT OVER AND OVER. O I COME OUT DIFFERENT FOR MY OWN
ENJOYMENT. I WOULD SAY, “WHAT'S EXCITING AT THE BAR THAT I CAN
OFFERP” MAYBE I'LL 2AY, “ARE YOU IN THE MOOD FOR COFFEE?P”

\_75)
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OR, “THE COFFEE
N .: SOUNDS EXCITING.”

JUST REPHRASE [T
ENOUGH TO MAKE IT
INTERESTING FOR
ME. THAT WOULD
MAKE THEM TAKE
AN INTEREST. IT
BECOMES THEATRICAL
AND I FEEL LIKE
MATA HARI AND IT
INTOXICATES ME.




TIPS? I FEEL LIKE CARMEN. IT'S LIKE A GYPSY HOLDING OUT A
TAMBOURINE AND THEY THROW THE COIN. (LAUVGHS.)

IF YOU LIKE
PEOPLE, YOU'RE
NOT THINKING OF

THE TIPS. I NEVER
COUNT MY MONEY
AT NIGHT. I ALWAYS
WAIT TILL MORNING.
IF I THOUGHT
ABOUT MY TIPS I'D

BE UPTIGHT. I

NEVER LOOK AT A

TIP. YOU PICK IT UP
FAST. I WOULD DO
MY BOOKKEEPING [N
THE MORNING. IT
wWOuULD BE VERY
DULL FOR ME TO
KNOW I WAS MAKING
S0 MUCH AND NO
MORE. I DO LIKE
CHALLENGE.

AND IT ISN'T
DEMEANING,
NOT FOR ME-

PEOPLE IMAGINE A

WAITRESS COULDN'T
POSSIBLY THINK OR
HAVE ANY KIND OF

ASPIRATION OTHER

THAN TO SERVE
FOOD. WHEN

SOMEBODY SAYS TO
ME, “YOU'RE GREAT,
How COME YOU'RE

JUST A WAITRESS?P”

JUST A WAITRESS.
I'D SAY, “WHY, DON'T
YOU THINK YOUu
DESERVE TO BE
SERVED BY ME?P”
IT'S IMPLYING THAT
HE’S NOT WORTHY,
NOT THAT I'M NOT
WORTHY. IT MAKES
ME [RATE. I DON'T
FEEL LOWLY AT ALL.
I MYSELF FEEL
SURE. I DON'T WANT
TO CHANGE THE JOB.
I LOVE IT.
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THERE MIGHT BE I DID &AY TO ONE,

OCCASIONS WHEN “DON'T PLAY GOD
THE CUSTOMERS WITH ME. DO WHAT
MIGHT INTEND YOU WANT.”
TO MAKE IT

DEMEANING- THE
MAN ABOUT TOWN,
THE CONVENTIONEER.
WHEN THE TIME
COMES TO PAY THE
CHECK, HE WOULD DO
LITTLE THINGS, “HOW
MUCH SHOULD I &GIVE
YOUu?” HE MIGHT MAKE
AN [SSUE ABOUT IT.

THEN IT REALLY

DIDN'T MATTER HE'D ASK FOR HIS
WHETHER I GOT A CHECK. MAYBE HE'S

TIP OR NOT. I WOULD GOING TO SIGN IT. HE'D
SPIT [T OUT, MY TAKE A VERY LONG TIME
RESENTMENT- THAT AND HE'D MAKE ME
HE DARES MAKE ME STAND THERE, “LET'S
FEEL I'M OPERATING SEE NOW, WHAT DO You
ONLY FOR A TIP. THINK I OUGHT TO GIVE

Youz” HE WOULD NOT LET
GO OF THAT MOMENT.
AND YOU KNEW IT. YOU

KNEW HE MEANT TO
DEMEAN YOU. HE'S

HOLDING THE CHANGE IN
Hi& HAND, OR IF HE’'D

SIGN, HE'D FLOURISH THE
PEN AND WAIT. THESE

ARE THE TIMES I REALLY

GET ANGRY. I'M NOT
RETICENT. SOMETHING

WOULD COME OUT. THEN T |

DIDN'T REALLY CARE.
“GODDAMN, KEEP
YOUR MONEY!”




THERE ARE CONVENTIONEERS,
WHO LEAVE THEIR LOVELY WIVES
OR THEIR BAD WIVES. THEY
APPROACH YOU AND £AY, “ARE
THERE ANY HOT SPOTS?” “WHERE
CAN I FIND GIRLS?” IT IS, OF
COURSE, FIRST DIRECTED AT YOU.

I THINK I'M INTERESTING
ENOUGH THAT SOMEONE MAY
JUST WANT TO TALK TO ME. BUT
I WOULD PHILOSOPHIZE THAT
WAY. AFTER ALL, WHAT IS LEFT
AFTER YOU TALK? THE HOURS
HAVE GONE BY AND I COULD
BE HOME RESTING OR
READING OR STUDYING GUITAR,
WHICH I DO ON OCCASION.

DRINKS?” AND THEN I'D POINT TO THE BAR, “I HAVE IT
ALL HERE.” HE'D LOOK BLANK AND THEN I'D SAY,
“A MAN? IF I NEED A MAN, WOULDN'T YOU THINK I'D

HAVE ONE OF MY OWNP? MUST I WAIT FOR You?”

I DON'T MEAN THAT AS A
COMPLIMENT, ‘CAUSE ALL THEY'RE
LOOKING FOR I FEMALES. THEY'RE
NOT LOOKING FOR COMPANIONSHIP
OR CONVERSATION. T AM QUITE
ADEPT AT UNDERSTANDING THIS.
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LIFE DOESN'T FRIGHTEN ME ANY MORE. THERE ARE ONLY
TWO THINGS THAT RELEGATE US- THE BATHROOM AND THE
GRAVE. EITHER I'M GONNA HAVE TO &GO TO THE BATHROOM

NOW OR I'M GONNA DIE NOW. I GO TO THE BATHROOM.

80

AND I DON'T HAVE A HIGH
OPINION OF BOSSES. THE
MORE POPULAR YOU ARE,
THE MORE THE BOS$S HOLDS
IT OVER YOUR HEAD. YOU'RE
BRINGING THEM BUSINESS,
BUT HE KNOWS YOU'RE
GETTING GOOD TIPS AND
YOU WON'T LEAVE.

YOU HAVE TO WORRY NOT TO
OVERPLAY IT, BECAUSE THE
BOSS BECOMES RESENTFUL
AND HE USES THIS AS A CLUB
OVER YOUR HEAD.




IF YOU BECOME TOO
GOOD A WAITRESS,
THERE’'S JEALOUSY.
THEY DON'T COME IN

AND £AY, “WHERE’'S THE

BOSS?P” THEY'LL ASK
FOR DOLORES. IT

DOESN'T MAKE A HIT.

THAT MAKES [T ROUGH.

ITS NOT THE CUSTOMERS,
NEVER THE CUSTOMERS.
IT'S INJUSTICE. MY DAD
CAME FROM ITALY AND I
THINK OF HIS BROKEN
ENGLISH- INJOOST. HE
HATED INJUSTICE. IF YOU
HATE INJUSTICE FOR THE
WORLD, YOU HATE MORE

THAN ANYTHING INJUSTICE

TOWARD YOU.

SOMETIMES YOU 2AY, AW HELL, WHY
AM I TRYING SO HARD? I DID GET AN
ULCER. MAYBE THE THINGS I KEPT
TO MYSELF WERE TWISTING ME.

LOYALTY IS NEVER APPRECIATED,
PARTICULARLY IF YOU'RE THE TYPE
WHO DOESN'T LIKE &MALL TALK AND
ARE NOT THE TYPE WHO MAKES
REPORTS ON YOUR FELLOW WORKER.
THE. BOSS WANTS TO FIND OUT WHAT
1S GOING ON SURREPTITIOUSLY.
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IN OUR SOCIETY
TODAY YOU HAVE
INFORMERS
EVERYWHERE.
THEY'VE INFORMED
ON COOK&, ON
COWORKERS.
“OH SOMEONE
WASTED THIS.”
THEY WOULD SAY
I’M TALKING
TO ALL THE
CUSTOMERS. “I
SAW HER CARRY
SUCH-AND-SUCH
OUT. SEE IF SHE
WROTE THAT ON
HER CHECK.”
“THE SALAD
LOOKED LIKE IT
wWAS A DOUBLE

SALAD.”

I DON'T GIVE ANYTHING AWAY. I JUST GIVE MYSELF. INFORMERS WILL
MANUFACTURE THINGS IN ORDER TO MAKE THEIR JOB WORTHWHILE. THEY'RE
NOT SURE OF THEMSELVES AS WORKERS. THERE’'S ALWAYS SOMEONE WHO

WANTS YOUR STATION, WHO WOULD BE PRETENDER TO THE CROWN.

IN LIFE THERE & ALWAYS SOMEONE WHO WANTS SOMEBODY’S JOB.

I'D GET INTOXICATED WITH
GIVING SERVICE. PEOPLE
WOULD ASK FOR ME AND
I DIDN'T HAVE ENOUGH
TABLES. SOME OF THE
GIRLS ARE STANDING AND
DON'T HAVE CUSTOMERS.
THERE |1 RESENTMENT. I
FEEL SELF-CONSCIOUS.
I FEEL A SENSE OF
GUILT. IT CRAMPS MY
STYLE. I WOULD LIKE TO
SAY TO THE CUSTOMER,
“GO TO SO-AND-S0.”
BUT YOU CAN'T DO THAT,
BECAUSE YOU FEEL A
SENSE OF LOYALTY.

S0 YOU WOULD RUSH, GET
TO YOUR CUSTOMERS
QUICKLY. SOME DON'T

CARE TO DRINK AND STILL

THEY WAIT FOR YOU.

THAT'S A COMPLIMENT.




THERE [© PLENTY OF TENSION. IF THE COOK ISN'T GOOD, YOU
FIGHT TO SEE THAT THE CUSTOMERS GET WHAT YOU KNOW THEY
LIKE. YOU HAVE TO USE DIPLOMACY WITH COOKS, WHO ARE
ALWAYS DANGEROUS. (LAUGHS.) THEY'RE MADMEN. (LAUGHS.)
YOU HAVE TO BE THEIR FRIEND. THEY BETTER LIKE YOU.

AND YOUR BARTENDER BETTER LIKE YOU TOO, BECAUSE HE MAY DO
SOMETHING TO THE DRINK. IF YOUR BARTENDER DOESN'T LIKE YOU,
YOUR COOK DOESN'T LIKE YOU, YOUR BOSS DOESN'T LIKE YOU,
THE OTHER GIRLS DON'T LIKE YOU, YOU'RE IN TROUBLE-

AND THERE WILL BE
CUSTOMERS WHO ARE
HYPOCHONDRIACS,
WHO FEEL THEY CAN'T
EAT, AND I COAX
THEM. THEN I HOPE I
CAN GET IT JUST THE
RIGHT WAY FROM THE
COOK. I MAY MIX THE
SALAD MYSELF, JusT
THE WAY THEY WANT IT.
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MAYBE THERE’S A PARTY OF TEN. BI&G SHOTS, AND
THEY'D SAY, “DOLORES, I HAVE SPECIAL CLIENTS, DO
YOUR BEST TONIGHT.” YOU JUST HOPE YOU HAVE THE
RIGHT COOK BEHIND THE BROILER. YOU REALLY WANT

TO PLEASURE YOUR GUESTS. HE'S SELLING SOME-
THING, HE WANTS THINGS RIGHT, TOO. YOU'RE G&IVING
YOUR ALL. HOW DOES THE STEAK LOOK? IF YOU CUT

HIS STEAK, YOU LOOK AT IT SURREPTITIOUSLY.
HOW'S [T GOING?

CARRYING DISHES 1© A PROBLEM. WE DO HAVE ACCIDENTS. T SPILLED A
TRAY ONCE WITH STEAKS FOR SEVEN ON IT. IT WAS A BIG, GIGANTIC
T-BONE, ALL SLICED. BUT WHEN THAT TRAY FELL, I WENT WITH [T, AND

NEVER MADE A SOUND, DISH AND ALL (SOFTLY) NEVER MADE A SOUND.
IT TOOK ABOUT AN HOUR AND A HALF TO COOK THAT STEAK. HOW
WOULD I EXPLAIN THIS THING? THAT STEAK WAS SALVAGED: (LAUGHS.)




SOME DON'T CARE.
WHEN THE PLATE &
DOWN YOU CAN
HEAR THE SOUND.
I TRY NOT TO HAVE
THAT SOUND. I WANT
MY HANDS TO BE
RIGHT WHEN I
SERVE. I PICK UP A
GLASS, T WANT IT
TO BE JUST RIGHT.
I GET TO BE
ALMOST ORIENTAL
IN THE SERVING.

I LIKE IT TO LOOK
NICE ALL THE WAY.

TO BE A
WAITRESS,
TS AN ART.

I FEEL LIKE A BALLERINA, TOO. T HAVE TO GO BETWEEN THOSE
TABLES, BETWEEN THOSE CHAIRS - MAYBE THAT'S THE REASON
I ALWAYS STAYED SLIM. IT IS A CERTAIN WAY I CAN GO
THROUGH A CHAIR NO ONE ELSE CAN DO. I DO [T WITH AN AIR.
IF I DROP A FORK, THERE & A CERTAIN WAY I PICK IT UP. I
KNOW THEY CAN SEE HOW DELICATELY I DO [T. I’'M ON STAGE.
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I TELL EVERYONE IT'M A
WAITRESS AND I'M PROUD.
IF A NURSE GIVES
SERVICE, I 24Y, “YOU'RE
A PROFESSIONAL.”
WHATEVER YOU DO, BE
PROFESSIONAL. I ALWAYS
COMPLIMENT PEOPLE.

I LIKE TO HAVE MY
STATION LOOKING NICE.
I LIKE TO EE THERE’S
ENOUGH ASHTRAYS WHEN

THEY'RE HAVING THEIR

COFFEE AND CIGARETTES.

~
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I DON'T LIKE
ASHTRAYS SO LOADED
THAT PEOPLE AREN'T
ENJOYING THE
MOMENT. IT OFFENDS
ME. I DON'T DO IT |
BECAUSE I THINK
THAT'S GONNA MAKE
| A BETTER TIP. IT
| OFFENDS ME A&
7))l APERSON.
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PEOPLE SAY, “NO ONE DOES GOOD WORK
ANYMORE.” I DON'T BELIEVE IT. YOU KNOW
WHO'S SAYING THAT? THE MAN AT THE TOP,
WHO SAYS THE PEOPLE BENEATH HIM ARE
NOT DOING A GOOD JOB. HE'S THE ONE WHO
ALWAYS SAID, “YOU'RE NOTHING.”

[==|

THE HOUSEWIFE WHO HAS ALL THE
MONEY, SHE BELIEVED HOUSEWORK
WAS DEMEANING, ‘CAUSE SHE
HIRED SOMEONE ELSE TO DO IT.
IF IT WEREN'T SO DEMEANING, WHY
DIDN'T SHE DO IT? 20 ANYONE
WHO DID HER HOUSEWORK WAS
A PERSON TO BE DEMEANED.

THE MAID WHO DID ALL THE
HOUSEWORK SAID, “WELL HELL,
IF THIS IS THE WAY YOU FEEL
ABOUT [T, T WON'T DO YOUR
HOUSEWORK. YOU TELL ME IT'M
NO GOOD, I'M NOBODY. WELL,

MAYBE I'LL GO OUT AND
BE SOMEBODY.”

THEY'RE ONLY MAD BECAUSE THEY
CAN'T FIND SOMEONE TO DO [T NOW.
THE FAULT 1 NOT IN THE PEOPLE
WHO PID THE -QUOTE- LOWLY WORK.
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JUST A WAITRESS.
AT THE END
OF THE NIGHT
I FEEL DRAINED.

I THINK A LOT OF WAITRESSES BECOME ALCOHOLICS BECAUSE OF THAT.
IN MOST CASES, A WAITER OR WAITRESS DOESN'T EAT. THEY HANDLE
FOOD, THEY DON'T HAVE TIME. YOU'LL PICK AT SOMETHING IN THE
KITCHEN, MAYBE A PIECE OF BREAD. YOU'LL HAVE A CRACKER, A LITTLE
BIT OF SOUP. YOU GO BACK AND TAKE A TEASPOONFUL OF SOMETHING.

THEN MAYBE SIT DOWN AFTERWARDS AND HAVE A DRINK,
MAYBE THREE, FOUR, FIVE. AND BARTENDERS, TOO, MOST
OF THEM ARE ALCOHOLICS. THEY'D GO OUT IN A GROUP.
THERE ARE AFTER-HOUR PLACES. YOU'VE GOT TO &GO
RELEASE YOUR TENSION. SO THEY GO OUT BEFORE THEY
GO TO BED. SOME OF THEM STAY OUT ALL NIGHT.




ITS TIRING, IT’S NERVE- IF YOU GET THE WRONG SHOES
RACKING. WE DON'T EVER SIT AND YOU GET THE WRONG
DOWN. WE’'RE ON STAGE AND STITCH IN THAT SHOE, THAT
THE BOSSES ARE WATCHING. DOES BOTHER YOU. YOUR FEET
‘ s HURT, YOUR BODY ACHES.

IF YOU COME OUT IN
ANGER AT THINGS
THAT WERE DONE TO
YOU, IT WOULD ONLY
MAKE YOU FEEL
CHEAPENED. REALLY,
I'VE BEEN KEEPING IT
TO MYSELF. BUT OF
LATE, I'M BEGINNING
TO SPEW IT OUT.

ITS ALMOST AS THOUGH I SENSED MY
BODY AND SOUL HAD HAD QUITE ENOUGH.
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IT BUILDS AND BUILDS AND BUILDS IN YOUR &UTS. NEAR CRYING. I CAN THINK

ABOUT [T - (8HE CRIES SOFTLY.) ‘CAUSE YOU'RE TIRED. WHEN THE NIGHT IS

DONE, YOU'RE TIRED. YOU'VE HAD SO MUCH, THERE'S SO MUCH GOING - YOU
HAD TO GET IT DONE. THE DREAD THAT SOMETHING WOULDN'T BE RIGHT,
BECAUSE YOU WANT TO PLEASE.. YOU HOPE EVERYONE IS SATISFIED.

THE NIGHT'S DONE, YOU'VE DONE
YOUR ACT. THE CURTAINS CLOSE.




THE NEXT MORNING &
PLEASANT AGAIN.

I TAKE OUT MY BUDGET BOOK, WRITE DOWN HOW MUCH I MADE, WHAT MY
BILLS ARE. T'M MANAGING. I WON'T GIVE UP THIS JOB AS LONG AS T'M
ABLE TO DO IT. T FEEL OUT OF CONTACT IF I JUST SIT AT HOME.

AT WORK.THEY ALL CONSIDER ME A KOOK. (LAUGHS.) THAT'S OKAY.

NO MATTER WHERE I'D BE,
I WOULD MAKE A ROUGH
ROAD FOR ME. IT'S JUST

ME, AND I CAN'T KEEP

STILL. IT HURTS, AND WHAT

HURTS HAS TO COME OUT.

POSTSCRIPT- “After sixteen years —that was seven years ago—I took a trip to Hawaii and the
Caribbean for two weeks. Went with a lover. The kids saw it—they're all married now. (Laughs.) one
of my daughters said, “Act your age.” | said, “Honey, if | were acting my age, | wouldn’t be walking.
My bones would ache. You don’t want to hear about my arthritis. Aren’t you glad I'm happy?”

Every Day’s |
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In the Spotlight






RIP TORN (acToR)

He came to

to those who hire actors, he has been declared “troublesome.” Though he has an excellent reputation
as an actor, he has—to many producers and sponsors a “reputation” as a person:

‘I have certain flaws in my make-up...I get angry easily, | get saddened by things easily.

I figured,
the pla

the big city from a small town in East Texas. Because of some manner, inexplicable

as an actor, | could use my own kind of human machinery. The theater would be
ce for my flaws to be my strengths...I can use my feelings at work...But | found
out that’s not what they want. They want you to be their Silly Putty.”
—S.T

A LOT OF YOUNG ACTORS COME UP AND SAY,
"I HAVE RESPECT FOR YOU BECAUSE YOU NEVER

SOLD OUT. "I’VE SOLD OUT A LOT

A FRIEND OF MINE GAVE ME A NAME, SOMEBODY
TO SEE. SHE SAID, "YOU"LL HAVE TO SHAVE YOUR BEARD."

OF TIMES. THIS WAS BEFORE BEARDS AND LONG HAIR WERE "IN."

WE ALL HAVE TO MAKE
ACCOMMODATIONS WITH THE KIND
OF SOCIETY WE LIVE IN. WE GOTTA

PAY THE RENT. I’VE DONE JOBS
I WASN’T PARTICULARLY
PROLD OF.

I DON'T HAVE ANY
CONTEMPT FOR PEOPLE
WHO DO COMMERCIALS.

I’VE NEVER BEEN
ABLE TO GET THAT
KIND OF WORK.

N

I SAID, "IT’S ONLY
A VOICE-OVER, WHAT
DIFFERENCE DOES
IT MAKEZ"

SO I WENT
UP TO READ

A BRYLCREEM
COMMERCIAL.

"THERE MUST HAVE BEEN FORT Y |-\,

PEOPLE IN THE CONTROL BOOTH.
THERE ARE USUALLY ABOUT F/VE.

y

THE FREAK.

"I WENT AROUND AND [
READ ABOUT THREE OR [
FOUR COMMERCIALS.

"THEY LIKED WHAT
I DID, BUT I NEVER
GOT ANY WORK.

1 "1 2/IoN’'T GET THE JOB.
THEY CAME TO LOOK AT

I DON’T KNOW.
: MAYBE YOU DON'T

BOW TO THEM CORRECTLY.
IF I COULD LEARN THAT
CERTAIN BOW, MAYBE
IDTRY IT.

<

P
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“s & ﬂ' N2 SIWIN] 1T WAS ALONGSIDE THE POOL. MUST HAVE [
RS ‘ =4 g ~ 4 fl BEEN 150 PEOPLE THERE. THEY HAD A DIVING
\ ) ' \ \/’ S
o (0 ( X =
‘ j 'y ; WHENT WAS N
4 7/ , AKID, I COULD
\/, "L‘l‘ DIVE OFF A THING R4
SR ,
. 7./-/’ Kkr/- )
e

”

YEARS AGO, IN HOLLYWOOD,

SOMEONE SAID, " YOU DON’T
UNDERSTAND. THIS TOWN IS
RUN ON FEAR. YOU DON’T
APPEAR TO BE AFRA/D."

BOARD UP IN A TREE."

I WENT TO X
A PARTY. A BIG

PRODUCER

GAVE IT...

LIKE THAT AND
A PO ADOUBLE

— — ~ =

| "ALL THE PEOPLE
d AT THIS PARTY g8
M WATCHED ME.

YOU NEVER
DID THAT IN YOUR
WHOLE L/FE.

WE MIGHT AS WELL
MAKE A BET ON THIS. T’LL
BET YOU A POLLAR.

I GUESS
I COULD DO
IT NOW.

"I SHOULD
HAVE BET HIM
A GRAND.

THAT COULD
BE
ARRANGED.
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"THE GUY VERY ANGRILY GAVE ME A DOLLAR
AND NOBODY WOULD SPEAK TO ME THE REST OF
THE NIGHT. -

"IT WAS AS
IF I’D DONE

SOME
OFFENS/VE ,
THING.

"HE WAS SOME
4 BIGWIG AND
HAD MEANT TO

"I HAD
COMMITTED
SOME SOCIAL
GA

TAKEN THE INSULT AND A ( /
ABLE TO DO THAT. g / Y.

SAID, 'I GUESS YOU'RE
) \ \ 4
"A FEW YEARS | 4
\ LATER... !
ey \BE

"I SHOULD HAVE
4 RIGHT.' I WAS NEVER




I REMEMBER YOU
AROUND THAT POOL IN
HOLLYWOOD. YOU THOUGHT
YOU WERE PRETTY 8/G
IN THOSE DAYS,

DIDN’'T YOU?

—

1 "...T WAS READING A PAN AM
] COMMERCIAL. THE MAN WHO
WROTE IT CAME OUT OF
THE CONTROL BOOTH..."

.

YOU DON’T
REMEMBER ME,

"I GUESS HE WAS ONE OF THOSE
/ WHO DIDN'T TALK TO ME THAT NIGHT."

I WANT TO TELL YOU
THAT TWENT Y LINES OF
THIS COMMERCIAL HAS MORE GIVE US

THOUGHT, MORE ARTISTRY,
A VOICE LEVEL
MORE TIME SPENT... PLEASE. )
...I\O'\OR'E
MONEY
SPENT THAN FLF?EAS’\ITAOM-
IS SPENT ON
YOUR USUAL
BROADWAY WHEN
YOU SAY
THAT WORD

"PAN AM'"—

I’M JUST GIVING
YOU A VOICE LEVEL.
I’M NOT GIVING YOU
A PER/;O/?MA/VCE

ET.

DO YOU THINK HE
WAS GET 7ING EVEN FOR
MY SOCIAL GAFFEZ

"SO I TRIED
AGAIN, BUT..."

NOT MUCH
BETTER.

YOU
WORK OUT
OF NECESSIT Y,
BUT IN YOUR WORK,
YOU GOTTA HAVE
ALITTLE
ARTISTRY,
TOO.

Adapted by DANNY FINGEROTH: writer / BOB HALL: artist / JANICE CHIANG: letterer
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He is sixty-five years old, though his appearance and manner are of William Blake’s “golden youth.”

He has been a tenor saxophone player for forty-seven years. Highly respected among ‘ y

his colleagues, he is a member of “The World’s Greatest Jazz Band.”
It is a cooperative venture, jointly owned by the musicians, established jazz men.

“I'm with the young people because they refuse to be brainwashed by the things you and | were
brainwashed by. My father, although he worked hard all his life, was very easy with us. Dad was being
brainwashed by the people in the neighborhood. They’d come in everyday and say, “Why don’t
your boys go to work?” so he made the mistake of awakening my brother at seven thirty.
| pretended to be asleep. Dad said, “You're going to get up, go out into the world and get jobs and
amount of something.” My brother said, “How dare you wake us up before the weekend?” (Laughs.)
| don’t recall ever having seen my father since. (Laughs.)

I GET UP ABOUT NOON. I
WOULD ONLY CONSIDER
MYSELF OUTSIDE THE NORM
BECAUSE OF THE WAY
OTHER PEOPLE LIVE.
THEY'RE CONSTANTLY
REMINDING ME T'M
ABNORMAL. I COULD NEVER

BEAR TO LIVE THE DULL
LIVES THAT MOST PEOPLE
LIVE, LOCKED UP IN
OFFICES. I LIVE IN
ABSOLUTE FREEDOM. I DO
WHAT I DO BECAUSE I WANT
TO DO IT. WHAT'S WRONG
WITH MAKING A LIVING DOING
SOMETHING INTERESTING?

I WOULDN'T WORK FOR
ANYBODY. I'M WORKING FOR
ME. ODDLY ENOUGH, JAZZ IS A
MUSIC THAT CAME OUT OF THE
BLACK MAN'S OPPRESSION,
YET IT ALLOWS FOR GREAT
FREEDOM OF EXPRESSION,
PERHAPS MORE THAN ANY
OTHER ART FORM. THE JAZZ
MAN S EXPRESSING FREEDOM
IN EVERY NOTE HE PLAYS.
WE CAN ONLY PLEASE THE
AUDIENCE DOING WHAT WE DO.
WE HAVE TO PLEASE
OURSELVES FIRST.

adapted by Lance Tooks
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I KNOW A GOOD MUSICIAN WHO
WORKED FOR LAWRENCE WELK.
THE MAN MUST BE TERRIBLY IN
NEED OF MONEY. IT'S REGIMENTED
MUSIC. IT DOESN'T SWING, IT
DOESN'T CREATE, IT DOESN'T TEL
THE STORY OF LIFE. IT'S JUST THE
KIND OF MUSIC THAT PEOPLE WHO
DON'T CARE FOR MUSIC WOULD BUY.

I'VE HAD PEOPLE SAY TO ME,
“YOU DON'T DO THIS FOR A
LIVING, FOR HEAVEN'S SAKE?P”
I WAS 20 SHOCKED. I 2AID,
“WHAT OTHER WAY AM I GOING
TO MAKE A LIVING? YOU WANT TO
SEND ME A CHECK?P” (LAUGHS.)
PEOPLE CAN'T UNDERSTAND THAT
THERE ARE ARTISTS IN THE
WORLD AS WELL AS DRONES.

I ONLY KNOW THAT AS A CHILD
I wWaS OF A REBELLIOUS
NATURE. I ©AW LIFE AS IT WAS
PLANNED FOR MOST OF Us. T
DIDN'T WANT ANY PART OF THAT
DULL LIFE. T WORKED FOR
LORD AND TAYLOR ONCE, NINE
TO FIVE. IT WAS TERRIBLY DULL.
I LASTED SIX WEEKS. I
COULDN'T SEE MYSELF BEING A
NINE-TO-FIVE MAN, SAVING MY
MONEY, GETTING MARRIED, AND
HAVING A BIG FAMILY? GOOD
GOD; WHAT A wAY TO. LIVE!

I KNEW WHEN I WAS EIGHT YEARS
OLD THAT I WASN'T GOING TO
AMOUNT TO ANYTHING IN THE
BUSINESS WORLD. (LAUGHS.)

I WANTED MY LIFE TO HAVE
SOMETHING TO DO WITH ADVENTURE,
SOMETHING UNKNOWN, SOMETHING
INVOLVED WITH A FREE LIFE,
SOMETHING TO DO WITH WONDER
AND ASTONISHMENT. I LOVED TO
PLAY- THE FACT THAT I
COULD EXPRESS MYSELF (N
IMPROVISATION, THE UNPLANNED.

I LOVE TO PLAY NOW MORE THAN EVER, BECAUSE I KNOW A LITTLE MORE
ABOUT MUSIC. T'M INTERESTED [N DEVELOPING THEMES AND PLAYING
SOMETHING CREATIVE. LIFE NOW [ NOT O DIFFICULT. WE WORK SIX

MONTHS A YEAR. WE LIVE AROUND THE WORLD. AND WE DON'T HAVE TO
WORK [N NIGHT CLUBS NIGHT AFTER NIGHT AFTER NIGHT.




PLAYING IN NIGHT
CLUBS, I USED TO
THINK, WHEN ARE WE
GOING TO GET OUT
OF HERE? MOST
AUDIENCES WERE
DRUNK AND YOU
TENDED TO BECOME
LAZY. AND [F YOU WERE
A DRINKER YOURSELF,

IF JAZZ MUSICIANS HAD BEEN GIVEN THE
CHANCE WE IN THIS BAND HAVE TODAY- TO
THINK ABOUT YOUR WORK AND NOT HAVE TO

PLAY ALL HOURS OF THE NIGHT, FIVE OR SIX
SETS- GOD/! OR RADIO STATION WORK OR
COMMERCIAL JINGLE WORK- THE &UYS MUST
LOATHE IT. T DON'T THINK THE JAZZ MAN HAS

BEEN GIVEN A FAIR CHANCE TO DO WHAT
HE REALLY WANTS TO DO, TO WORK UNDER

CONPITIONS WHERE HE’S NOT TREATED LIKE A

THERE WENT YOUR SLAVE, NOT SUBJECT TO THE MUSIC BUSINESS,
MUSIC. THIS IS WHY SO

WHICH WE'VE LOATHED ALL OUR LIVES.
MANY GREAT TALENTS ;

HAVE DIED OR GOTTEN “w
OUT OF IT. THEY HATED
THE MUSIC BUSINESS.
I WAS LUCKY- NOW I’'M
SIXTY-FIVE- IN HAVING
PLAYED FORTY-SEVEN

I'VE COME TO LOVE MY WORK.
IT'S MY WAY OF LIFE. JAZZ IS A
LUXURIOUS KIND OF MUSIC. YOU
DON'T PLAY IT ALL DAY LONG.
YOU DON'T PLAY [T ALL NIGHT
LONG. THE BEST WAY TO PLAYIT
IS IN CONCERTS. YOU'RE ON
FOR AN HOUR OR TWO AND YOU
GIVE IT EVERYTHING YOU HAVE,
YOUR BEST. AND THE AUDIENCE
1S SOBER. AND I'M NOT IN /A
HURRY TO HAVE THE NIGHT
FINISH. PLAYING NIGHT CLUBS,
IT WAS ENDLESS.

IF YOU'RE A CREATIVE PLAYER,
SOMETHING MUST HAPPEN, AND
IT WILL. SOME SORT OF MAGIC
TAKES PLACE, YET IT ISN'T
MAGIC. HUNDREDS OF TIMES
I'VE GONE TO WORK THINKING,
OH MY GOD, I HATE TO THINK
OF PLAYING TONIGHT. IT'S
GOING TO BE AWFUL. BUT
SOMETHING ON THAT GIVEN
NIGHT TAKES PLACE AND I'M
EXCITED BEFORE [T'S OVER.
DOES THAT MAKE SENSE?P IF
YOU HAVE THAT KIND OF NIGHT,
YOU'RE NOT AWARE OF THE
TIME, BECAUSE OF THIS
THING THAT HITS. YOU.
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THERE’S BEEN A LOT OF UNTRUTHS TOLD ABOUT IMPROVISATION. MEN JUST
DON'T GET UP ON THE STAGE AND IMPROVISE ON THINGS THEY'RE NOT
FAMILIAR WITH. TRUE IMPROVISATION COMES OUT OF HARD WORK. WHEN

YOU'RE PRACTICING AT HOME, YOU WORK ON A THEME AND YOU WORK OUT

ALL THE POSSIBILITIES OF THAT THEME. SINCE IT°S IN YOUR HEAD, IT

COMES OUT WHEN YOU PLAY. YOU DON'T GET OUT ON THE STAGE AND JUST

IMPROVISE, NOT KNOWING WHAT THE HELL YOURE DOING. IT DOESN'T WORK

OUT THAT WAY. ALWAYS JUST BEFORE I PLAY A CONCERT, I GET THE DAMN

HORN OUT AND PRACTICE. NOT ©CALES, BUT LOOK FOR CREATIVE
THINGS TO PLAY. T’LL PRACTICE TONIGHT WHEN I GET HOME,
BEFORE I GO TO WORK. I CAN'T WAIT TO GET AT IT.

THEME FROM “THE SAND PEBBLES”
sl R TLussE (AND WE WERE LOVERS) i

JERRY GOLDSMITH

I PRACTICE BECAUSE I
WANT TO PLAY BETTER.
I'VE NEVER BEEN
TERRIBLY INTERESTED
IN TECHNIQUE, BUT IT'M
INTERESTED IN FACILITY.
TO FEEL COMFORTABLE,
20 WHEN THE IDEA
SHOOTS OUT OF MY
HEAD I CAN FINGER
[T, MANIPULATE IT.

SOMETHING INTERESTING
HAPPENS. YOU'LL HEAR A
PHRASE AND ALL OF A
SUDDEN YOU'RE THROWN
INTO A WHOLE NEW
INSPIRATION. IT DOESN'T
HAPPEN EVERY NIGHT.
BUT EVEN IF T HAVE A
TERRIBLE NIGHT AND £AY,
“OH I'M 20 TIRED, I'LL
GO TO SLEEP AND T’LL
THINK OF OTHER THINGS,”
THE MUSIC’LL COME
BACK. I WASN'T TOO
HAPPY ABOUT GOING
TO WORK LAST NIGHT
BECAUSE I WAS TIRED. IT
WAS A DRAG. BUT TODAY
I FEEL GOOD. GONNA
GO HOME AND BLOW THE
HORN NOW FOR A WHILE.

PRACTICING I NO CHORE TO
ME. I LOVE IT. I REALLY DO
LOVE TO PLAY THE HORN
ALONE. THEY CALL ME THE
NARCISSISTIC TENOR, (LAUGHS.)
BECAUSE I PRACTICE BEFORE
THE MIRROR. ACTUALLY TI'VE
LEARNED A GREAT DEAL
LOOKING IN THE MIRROR AND
PLAYING. THE DREAM OF ALL
JAZZ ARTISTS IS TO HAVE
ENOUGH TIME TO THINK
ABOUT THEIR WORK AND
PLAY AND TO DEVELOP.




THERE WAS A TIME
WHEN I WAS
ALTOGETHER BORED
WITH MY WORK.
ABSOLUTELY. I QUIT
PLAYING FOR A YEAR.
I MET A VERY RICH
WOMAN. WE WENT TO
SOUTH AMERICA TO
LIVE. WE HAD A
HOUSE BY THE SEA.
I NEVER REALIZED
HOW ONE COULD
BE $0O RICH,
S0 UNHAPPY, AND
S0 BORED.

IT FRIGHTENED ME.
BUT I DID NEED THE
YEAR OFF. WHEN
I CAME BACK,

I FELT FRESH.

THE OTHER TIME WAS WHEN I HAD
A BAND OF MY OWN. I HAD A
NAME, O I NO LONGER WORKED
FOR BI& BANDS. I WAS
EXPECTED TO LEAD ONE OF MY
OWN. BUT I CAN'T HANDLE OTHER
PEOPLE. IF I HAVE A GROUP AND
THE PIANIST, LET'S SAY, DOESN'T
LIKE MY PLAYING, I CAN'T PLAY.
I DON'T SEE HOW THESE BAND
LEADERS DO IT. I CAN'T STAND
ANY KIND OF RESPONSIBILITY
OTHER THAN THE MUSIC ITSELF.
I HAVE TO WORK AS A SOLOIST.
I CAN BE THE CUSTODIAN ONLY
OF MY OWN BEING AND THINKING.

A %WHERE THE RECORD STARS SHINE *

LU == 0W OPEN EVERY NIGHT

MPLETE BROADWAY
ALL STAR REVUE
ATIN POWELL COMBD

AOM. . NO COVER . DANCING

I HAD THIS BAND AND THE &UYS
WERE LATE ALL THE TIME. I DIDN'T
WANT TO HAVE TO HASSLE WITH
THEM. I DIDN'T WANT TO MISTREAT
THEM, SO I SAID, “FELLAS, SHOULD
WE QUIT?” T WOULDN'T LET THEM GO
AND STAY ON MYSELF. WE WERE
GOOD FRIENDS. I'D SAY I'D QUIT IF
THEY DIDN'T COME IN ON TIME. THEY
STARTED TO COME IN ON TIME. BUT
I WASN'T A LEADER. I USED TO
STAND BY IN THE BAND! A BIT TO
THE SIDE. (LAUGHS.) NOW WE HAVE
A COOPERATIVE BAND. SO I HAVE A
FEELING I'M WORKING FOR MYSELF.

NEW YORK MIRROR, FRIDAY, JULY 11, 1968
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I DON'T KNOW IF T’LL MAKE IT, BUT I HOPE
I'LL BE PLAYING MUCH BETTER FIVE
YEARS FROM NOW. I OUGHTA, BECAUSE I
KNOW A LITTLE BIT MORE OF WHAT IT'M
DOING. IT TAKES A LIFETIME TO LEARN
HOW TO PLAY AN INSTRUMENT. WE HAVE A
LOT OF SENSATIONAL YOUNG PLAYERS
COME UP- OH YOU HEAR THEM FOR SIX
MONTHS, AND THEN THEY DROP OUT. THE
KID OF THE MOMENT, THAT'S RIGHT.

I WANT TO PLAY FOR THE
REST OF MY LIFE. I DON'T
SEE ANY SENSE IN
STOPPING. WERE I TO LIVE
ANOTHER THIRTY YEARS-
THAT WOULD MAKE ME
NINETY-FIVE -WHY NOT TRY
TO PLAY? I CAN JUST HEAR
THE CRITICS, “DID YOU
HEAR THAT WONDERFUL
NOTE OLD MAN FREEMAN
PLAYED LAST NIGHT?”

(LAVGHS.) -

104

REAL TALENT TAKES A
LONG TIME TO MATURE, TO
LEARN HOW TO BRING WHAT
CHARACTER YOU HAVE INTO
SOUND, INTO YOUR PLAYING.

NOT THE INSTRUMENT, BUT
THE STYLE OF MUSIC YOU'RE
TRYING TO CREATE £HOULD
BE AN EXTENSION OF YOU.
AND THIS TAKES
A WHOLE LIFE.

AS BEN WEBSTER SAYS, “I'M GONNA
PLAY THIS GODDAMNED SAXOPHONE
UNTIL THEY PUT [T ON TOP OF ME.”
IT'S BECOME DEARER TO ME AFTER
HAVING DONE IT FOR FORTY-SEVEN
YEARS. IT'S A THING I NEED TO DO.



} \ He is a well-traveled relief pitcher, having been with the Washington
Senators, New York Yankees, San Francisco Giants, and Chicago Cubs. “ live
in the foothills of the Cumberiand Mountains. Morehead, Kentucky, is a town of
only four thousand. I’'m not a hero there ‘cause everybody knows everybody.”

\

L| I STOOD OUTSIDE MY HOUSE
IN CHARLESTOWN, INDIANA...

3
ﬂﬁ\

"...AND I THREW A BASEBALL &

;. N

iR

WHERE THE DIFFERENT QM
COLORS MET. D4y

—
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AUGUST 1971.

AGE IS VERY \
IMPORTANT IN J, i B
BASEBALL. r -

MOST OF US IN BASEBALL
WHO ARE 7H/RT Y ARE
CONSIDERED OLD MEN.

I DON’T FEEL OLD,
BUT INBASEBALL, |
I'M ANC/ENT. F

TO BE PERFECTLY
HONEST WITH
YOu...

Rk -

N X NN XX N

O
I READY To KSOSSONSK]
] QUIT. T'M LOSING
THE DESIRE.

PORBRSE KRR
"I'M TIRED !*é % v
OF TRAVELING.

I'M TIRED OF
THE HOURS.

"AND I'M
LOSING
THE ZEST.
WHEN THIS
HAPPENS,
IT’S TIME
TO LEAVE.

él ;




ANYWHERE FROM ONE TO TWO DOZEN "WHEN T WAS WITH _—
BASEBALLS EVERY DAY. THE YANKEES, WE SIGNED | | i, '
S/X DOZEN EACH DAY! | -

— —
"FOR A DAY GAME, I GET TO [ l % Wi 7
THE PARK ABOUT TEN. WE SIGN |_Wjﬁ 4 ,

"WE USED TO
HATE THAT.

"PEOPLE IN THE FRONT
OFFICE HAVE FRIENDS THEY
WANT TO GIVE THEM TO.

"I DON’T KNOW
WHERE ALL THOSE
BALLS GO.

NP !
4 i

e
9 , .? .

NK ? )
A / "THAT'S
mv : — A LOT OF
e BASEBALLS!"
- 1%}
N G,( 32 Y
f i - “q
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I’VE NEVER BEEN A BIG STAR.
I’VE NEVER DONE ANYTHING
OUTSTANDING.

A

I FEELI'VE
BEEN AS GOOD
AS I CAN BE WITH
THE EQUIPMENT
I HAVE.

WHETHER GUYS ADMIT IT OR NOT,
I THINK MOST OF THEM FEEL GOOD
WHEN THEY’RE RECOGNIZED. I THINK

THAT’S PART OF THE GAME.

I PLAYED WITH
MICKEY MANTLE
AND NOW I’'M PLAYING
WITH WILL/E MAYS.
PEOPLE ALWAYS

RECOGNIZE 7THEM.
BUT FOR PEOPLE
TO RECOGNIZE
ME...7

ONCE YOU START GETTING
RECOGNIZED, IT BECOMES IMPORTANT
TO YOU. WHEN I CAME OVER TO
THE NATIONAL LEAGUE, NOBODY ASKED
FOR MY AUTOGRAPH BECAUSE
I HAD GRAY HAIR.

IT STARTED TO
BOTHER ME. I PUT STUFF
ON MY HAIR AND IT WENT SORT
OF MEDIUM-BROWN. BUT I DON’T
LIKE IT ANDI’M LETTING IT
GROW OUT.

108

"NO MATTER #OW HARD I TRY, I COULD
NEVER BE A SANDY KOUFAX.

IN P\ I\ /\

| "BUT IFI CAN BE AS GOOD
AS STEVE HAMILTON, 1 FEEL
I’VE BEEN SUCCESSFUL."




BROUGHT
uP TOUGH

IS 2.8 YEARS OLD.
Sl R
BORN I PUERTO RICO,
E’S CONSIDERED A CHICAGO
HOME TOWN BOV... ey
, S\ Vv R 1've LEARNED To
e\, REDUCE FRomM OTHER
Yo 0ot AR TGERS, e couth
U = (¥ Rec'HouRs ey
Ay JUST BEING (N THE

X

TTLE PROBLEM of
GHT THE LAST

_ THREE WEEKS... )/ e )ij
RIGHTNOWIwm

108 IF I TRY ™ GET DOWN

T 106, T BEGIN to FEEL
IHE LOSS oF ENERGY.

©SharonRudeh] 07

- OF U TAE Ul Mg_@g%&.sm@s&s@@x@wo
T ’_l‘:AKES SALT OUT oF OUT or WORK FROM lNJ'UR\ES

BODY.

.ID sAY

CASUALTY RATE
1S 3,4 TIMES
HIGHER THAN ANY

O7# LR SPORT.




MY FIRST ACCIOENT LAST YEAR CAME IN
FEBRUARY— T /~£2Z OFF AND A HORSE

=

T JUST DID

SATURDAY, A’H;%\SSE A
THREW ME RIGHT oN /&

: MY NOSE 77 4|

His MOTHER CONFIDES &
HER FEARS...

I HOPE_HE
: WiLL SOON DO
OTHER THINGS ¥

.1 \\/
Y He MOST COMMON "L
ACCIDENT, YOUR HORSE )
TRIPS WITH THE OTHER €4
HORSES HEELS... TN

. S «WE USUALLY LAND ABouT 15 FEg
> = « 1 )\ AWAY. THATS WHAT REALLY HELPS-T

X Last Year we nap 9 rRace TRACK 5-6
DEATHS, QUITE a FEW BROKEN BACKs...

IF T WERE To THINK HOwW
DANGEROQUS IT IS, I WOULDNT
DARE STEP oN A HORSE .

3.3 &

N, XIS P
"\ NE = & ‘h‘ o

A REAL CLOSE FRIEND oF MINE,
HE’S PARALYSED... HE GETS

COMPENSATION IF HES A MEMBER
of THE JOCKEYS GUILD. 850.00 A
WEEé 8N801He RACE TRACK GIVES

..e WE HAD A BENEFIT
DINNER FoOrR HIM,
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/

T HAVE » PENSION PLAN,..(%
MONEY GUT oF THE TRACK.
LIKE TRVIN’ To {
SQUEEZE A LEMON DRY.

CONSIST or 10% oF A HORSES
Ts $4500 I GET ABOUT
450 —TI PAY My AGENT 25 % ...

,‘(.(/“:

.- AN AGENT is VERY (MPORTANT IN A
TOCKEY’S SUCCESS. HE HAS T BE A
GOOD TALKER. HE HAS TO RE

TRUSTWORTH Y e

You START #s
HOT WALKER—THERES | o7
NO SHORT CUTS. You WALKS
THE HORSE AFTER HES 7 4
BEEN on The TRACK... ([l
ABOUT EVERY FIVE
MINUTES YOU GOTTA
DO TWO oR THREE
SWALLOWS, UNTILL
HES NOT SWERATING.

From WALKIN' T BECAME A GROOM.
YOU CLEAN THE HORSES, MASSAGE THEIR
LEGS, TAKE CARE OF THE STALLS...

T WENT FroM GROOM To EXERCISE
QY, ANOTHER STEP HIGHER. N
YOU'RE RIDING R HORSE — |
A GALLOPING HORSE ~THERES
NO WAY To PREPARE FOR IT...

O Shanm Rrdfan) ©?
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... AFTER A MILE a0 Y&, MY LEGS \ .
el S ko
) WA | TO
OLD me UPP? N

o

HERES WHAT MAKES RIDERS—
You MUST USE GOOD JUDGEMENT,
YOU HAVE To HANDICAP WHICH HORSES
ARE. GONNA DO WHAT IN FRONT oF YOU.
WHICH ONES ARE GONNA VACATE THAT C
SPACE THAT YOU CAN FLOW THROUGH... :}
< '»./‘ ¢

R GOOD TRAINER,HELL
TELL YOU THE HABITS of
THE HORSE ,EVEN \F THEY

ARE BAD HABRITS...

The FIRST RACE 152210, THEY WANT You
AT LEAST AN HOUR anD A HALF BEFORE-
GET DRESSED, GET YOUR WEIGHT DOWN,
READ UP ON THE CHARTS...

ligs

=

o,
17

Wil ////} / =
\ ;

—— o

o

/ s S
1)

\ 1]

—

X

[\
A

. A HORSE 1s COMPETITIVE.

ITS HIS NATURE. You CAN SEEe
THE LITTLE BABIES, ONE TRIES
TO GET IN FRONT ofF THE OTHER.

O /A =z
. N “ / i
\ =%

=

=
= o
#

\

10 BE A JOCKEY
You MusT

LOVE Tue

HORSE &

@Sﬁaran 7{(4(/36/ 07
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THeY HAVE PERSONALITIES
JUST LIKE YOU ANo I DO. THERES
CERTAIN HORSES THAT ANNOY

YOU. THERE'S NO TWO ALIKE.

DISTANT- U, THE FILLY,
SHE'S BEAUTIFUL, SHES
A LITTLE LADY...

//ﬁf/ﬂ/ i

Yol Va7

— EXCEPT SHE ZS A LITTLEp
MEAN—UNPREDIC TABLE %

©Jharm RudsM ‘07

—

IF vou DONT HAVE CONFIDENCE, THe HORSE
1AKES ADVANTAGE oF IT... WILLIE SHOEMAKERS
T™HE GREATEST. HE HAS A GIFT wiTH tiS HANDS
70 TRANSLATE MESSAGES To THE HORSE,

TVE NEVER BEEN APPROACHED
BY GANGSTERS.

\PEOPLE GET A LITTLE PESTY

xRN O N O

IF I WAS GONNA ACCEPT EVERY
DRINK THAT WAS OFFERED

| I ncme o ? Z
S a )

BE AS BIG AS A BALLOON ARE — THE r-mﬁs I HAngo :

22 LIVE iy, THE WAGES I HAD L.

S 0 WORK FOR ..

- HAVE No IDEA v g
How LONG 1’LL CONTINUE, p,_
I WISH I COULD RIDE fJm
ANOTHER TEN YEARS F
b BUT. Y}
W\

.28 D S
PR

TO THE (

KENTUCKY DERBY, f‘ A
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Behind a Desk






never saw himself as a cop.
He became one during the Depression
when there weren’t any jobs. He was wor-

L ' // —_—r / _ :
MEC A
4 -
He is 23 years old. ﬂ > -
He is a proofreader at ﬁ
the printing plant of a national c "O '

magazine. His father is a retired police- % &
man, his mother a retired social
worker.

majored in Sociol-
ogy at Northwestern Univer-
sity. It took him five and a half
years to graduate.

My father

ried about survival. /. , :
| wasn'’t really too fascinated.

The only reason | was in school;
| was too young to object or |

figured | might as well stay out of the draft. |
was dropping in and dropping out.”

a rush hour.

a rut. | dig jt.




“It bothers me when the boss is there. When the boss is
around, if he sees you reading a paper or something, it
grates on him. That's the part of the job | dislike most--hav-
ing to look busy.”

DoN'T 4o
HAVE ANY-THING
BETTER To

Vs

“One of the older guys was telling me how

amazing he found it that | would sit there totally
oblivious to the boss and read a paper. That ran
against his ethic. | think there’s too much of an
attitude that work
has to be shitty.”

HAve To MAKE
YOURSELF SUFeerR,

“| noticed someone _><';=:
talking on the phone lgm\
the other day, one of - -

the older guys. He said
he was at the office.
It dawned on me that
when a guy says ‘I'm ¢,
at the office’, it means

‘| don’t dirty my hands.’s«
He wasn’t at work--he,
was ‘at the office’. It
really blew my mind.
| don’t think I've used
that phrase in my life. |
say ‘I'm at work.”

WHATAYA )

DoIN'? £

‘V/ e

|

“'m not afraid of the boss. | think he’s sort of afraid of
me. He’s afraid of the younger people at work because
they’re not committed to the job. The older person,
who’s got his whole life wrapped up in the organiza-
tion, the boss can keep him from getting a promotion
or a raise. If he makes a little mistake,
he’ll freak out, because his whole care-
er is dangling there.”

“The boss doesn’t have that power over us so the
tables are sort of reversed. We have power over him,
because he doesn’t know how to persuade us. We do
the job and we do it fine, but he doesn’t know why. The
older guys work because they want to get ahead, but
he doesn’t know why we do.”

A
‘ \
(

e
P
4 '

THesE KIDS

R, PoN't Seem

{
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“l can’t figure him out. It's a
weird mixture of condescen-
sion, trying to be a nice guy--
"Wouldn’t you do this?’--and try-
ing to be stern. Part of it comes
out of his own fear. He doesn’t
realize younger people resent
this. | object to seeing this guy
as my father. I'd rather
see him as some kind of ‘ @
equal, or boss.”

WOoULD YoU MIND
WORKING A CoUPLEe OF
EXTRA HoUuR S

F‘ader people, he tells them what to do, and they do it,
because that’s the way it is. But he never feels sure the
younger people are going to do it. They want to know
why. Nobody refuses to do anything, but we want to
know why.”

CAN You
EXPLAIN
THAT. SIR<

“He said, ‘Well, that’s

e
T
—~ .

A=
& g N\
Wi

“If there’s a lull in the work the kids’ll go into the main
office and they’ll sleep on the couches. The big boss
complained to my boss and my boss asked if | would
pass the word along not to sleep on the couches any-
more, | said ‘Why?’ If there’s nothing to do and it’s the
the night, and people wi:ﬂ to grab a nap...”

' JUST Do Me A
FAVOR AND PASS

what the boss said.’
| just told him ‘No, |
wouldn’t feel right telling
them. You'll have to tell
them yourself.’ It's really
stupid. If the couch is
there and somebody’s
tired, he should lay
down on the floor to
keep this guy’s couch
neat for next Monday?”

(SorRr«.. T Precer

! | NOT To.
{ BES
>
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David Reed Glover

WERE IN THE OFFICES OF REED GLOVER AND CONMPANY, A BROKERAGE FIRM ON LA SALLE STREET, ALONG CHICAGO'S FINANCIAL PISTRICT,

‘MY FATHER WAS A FOUNDING PARTNER, THERE ARE TWELVE PARTNERS.
WE HAVE ABOUT TWENTY SALESMEN, WHO ALSO HANDLE THE CUSTOMERS'
ACCOUNTS, THESE SALESMEN ARE OTHERWISE KNOWN AS CUSTOMERS' MEN,
OUR FIRM WAS FOUNDPEDP IN 1931 BY MY FATHER, REED GLOVER. HE HAD
BEEN A BANKER IN A DOWNSTATE TOWN. HE FELT AN INVESTMENT FIRM
WAS NEEDED TO SERVE THE SMALL COMMUNITY BANKS, NOW THERE ARE
FIFTEEN THOUSAND BANKERS, MOSTLY IN THE MIDDLE STATES, WHO
RECEIVE OUR LETTERS, AFTER HAVING BEEN ON THE LIST FOR FORTY
YEARS, MANY OF THEM GET AROUND TO CALLING US, I'D SAY WE'RE
MEDIUM SIZED",

I'M FORTY YEARS OLD. 1 STARTED IN THE SECURITIES BUSINESS IN J‘?5‘fﬁ
THE ONLY JOB OUTSIDE THE ARMY I'VE HAD. I BELIEVED WE WERE IN A NEW
ERA, I THOUGHT THE FOUNDING PARTNERS OF MY FIRM WERE HAMPERED
BY A DEPRESSION-ERA PSYCHOLOGY, THAT THEY DIDN'T INDERSTAND THERE
COULD NO LONGER BE A SEVERE COLLAPSE IN STOCK PRICES, THE SENIOR
BROKERS WERE CONSIDERED OLD FOGIES AND STODGY FOR THEIR
UNWILLINGNESS TO GO ALONG WITH SOME OF THIS NEW THINKING.
THERE HAS BEEN A GREAT CHASTENING AMONG YOUNGER MEN, WHAT
HAPPENED IN /968 AND 1969 IS THAT A GREAT MANY LARGE FIRMS
OVER-EXPANDED. WORSE THAN THAT, THEY RECOMMENDED STOCKS WHICH
WERE UNSOUND, I'M TALKING NOW ABOUT THE CONGLOMERATES, YOU'VE
HEARD ABOUT THE FOUR SEASONS NURSING HOMES, ABOUT ELECTRONIC
STOCKS, THIS BECAME THE RAGE. WHEN THE DOWNTURN OCCURRED
IN ‘09 AND '70, MANY OF THESE FIRMS WENT OUT OF BUSINESS, THEY
FORGOT THAT THERE REALLY ISN'T A NEW ERA, THE BUSINESS CYCLE IS
NOT GOING TO VANISH, YOU MUST BE PREPARED FOR ADVERSITY AS

‘THERE HAVE BEEN MANY TIMES OF PERSONAL QUESTIONING ABOUT
MY OCCUPATION, THE WORST TIME CAME WHEN I APPROACHEP THE

WELL AS PROSPERITY, I REALIZE NOW THERE ARE CERTAIN PRINCIPLES
THAT MUST BE ADHERED TO.

MAGIC MARK OF FORTY (LAUGHS), PURING THAT TIME WE WERE IN
THE HEART OF THE EAR MARKET (LAUGHS), AND THIS IS A HIGHLY
EMOTIONAL BUSINESS, WHEN THE MARKET IS ON ITS WAY UP, YOU HAVE
A FEELING OF WELL-BEING AND FULFILMENT, OF CONTRIBUTING TO
THE WELFARE OF OTHERS. WHEN THE MARKET IS GOING DOWN, THIS
IS A RATHER UNFORTUNATE LINE TO BE IN. WHEN YOU'RE DEALING

WITH AN INDIVIPUAL'S MONEY IT'S A TERRIFIC RESPONSIBILITY”,

mE INDIVIOUAL OF MEANS IS EXPOSER TO SO MANY PEOPLE IN THE 1

ALWAYS GONE BY IS THAT I EXPECT TO HAVE MY BROTHER-IN-LAW'S
ACCOUNT AND MY ROOMMATE IN COLLEGE, BUT IT SEEMS EVERYBODY
HAS A ROOMMATE IN COLLEGE OR A BROTHER-IN-LAW WHO'S IN
THIS BUSINESS. SO I DON'T REALLY USE MY SOCIAL ACQUAINTANCES
FOR PURPOSES OF BUSINESS. MY CLOSEST FRIENDS ARE WITH MANY
OF THE BROKERAGE FIRMS, AT SOCIAL GATHERINGS WE PON'T
DISCUSS THE MARKET, OTHER THAN IN AN AMUSING RATHER THAN

BROKERAGE BUSINESS THAT IT'S QUITE A COMPLIMENT TO HAVE
HIM TURN TO YOU FOR INVESTMENT SERVICE. THE RULE I'VE

WAY.

(AT



( N
I'M AMAZED HOW RARELY THE INPIVIDUAL CUSTOMER WILL FIND ‘WHEN YOU'RE PEALING WITH A PERSON'S MONEY AND
FAULT WITH THE BROKER, ALONG WITH THAT, THERE'S NO WRITTEN INVESTMENTS, YOU DEAL WITH HIS HOPES AND
CONTRACT IN OUR BUSINESS, IF THE STOCK GOES POWN, THE AMBITIONS AND DREAMS, MORE PEOPLE ARE BECOMING
CUSTOMER'S WORD 1S HIS ONLY PLEDGE, SOPHISTICATED IN UNDERSTANDING THAT THEY CAN
GENERAL MOTORS S1MbLY 8 PLAGING AN ORDER FOR
ML/ (o B Wb 385 (ol 1000200 s LIV AN INTANGIBLE ITEM LIKE A STOCK CERTIFICATE’

HELLO, DAVID,
I'LL LIKE TO
PURCHASE...

Al

‘IF THERE WERE NO STOCK MARKET, I THINK THE ECONOMY WOULD
BE STIFLED, IT WOULD PREVENT THE GROWTH OF OUR COMPANIES
IN MARKETING THE SECURITIES THEY NEED FOR THEIR EXPANSION.
LOOK AT COMMONWEALTH EPISON. IT CAME OUT JUST THE OTHER

DAY WITH A MILLION SHARES, WITHOUT THE STOCK MARKET, THE
COMPANIES WOULDN'T BE ABLE TO INVEST THEIR CAPITAL AND
GROW. THIS IS MY LIFE AND I COUNT MYSELF VERY FORTUNATE

TO BE IN THIS WORK. IT'S FULFILLING"

(1T'S QUITE EASY TO LOOK AROUND AND SAY THIS IS A PARASITICAL
BUSINESS. ALL YOU'RE POING IS RAKING OFF YOUR CUT FROM
THE PROPUCTIVITY OF OTHERS, THAT IS, I THINK, AN ERRONEOUS
VIEW, FRANKLY, I'VE WRESTLED WITH THAT, IT COMES POWN TO
THIS: THE BASIS OF THIS COUNTRY'S STRENGTH AND PROSPERITY
IS THE FINEST ECONOMIC SYSTEM THAT'S EVER BEEN DEVISED,
WITH ALL ITS INEQUITIES AND IMPERFECTIONS. OUR SYSTEM
DEPENDS ON A FREE EXCHANGE OF PUBLICY OWNED ASSETS,
AND WE’RE PART OF THE PICTURE.

W
\ ‘,h‘\l H‘ ”

AH, ANOTHER QUITE
SATISFACTORY DAY.

Harvey Pekar & Pablo G. Callejo




routn e,
computerized.

0W,God, Tdon't
¥—= Lnow i can

P ol make it oday..

‘ s
T was on the Agkrojet desk.

unlistel number for people who travel all
the time. This was 2 special desk. for

people who 5pend umpteen milfionsg o 4

;welin with the ’AllrthS.Thej sPQV\L ‘
{:\r\o\?sani dellare a month, 2 hundr]|

L wasdealing with
the same people

a company, and T

want 3 reservation
) | to New York gand
tirst c/ass.

[Tn

X
T

a computer called

]
SV DNV
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expRNSive,

everythin
W3S qearta |
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The \ast three of—pow‘ years on the jo b
weve horrible. The computer Nad arrived.
T\'\ej monitored e and \istened %o SOV
Covwersaltion. I yov were a2 wminute late,
it wWwenit 1 your £ile. T Wad 3 hoyri ble
2tkendance vecovrd —tewn lekpers N my
£ile, 2 4okal of tem minutes.

rrreey

With SRETRE betnazs
valuable, Jou weveja\\oweé
o moere ¥han thre minytes
onkhe phene. You bhad fwenty
Secowlg, busy-out time it
was called, o put wfov-
mation inte SEERE. Then
you had 4 be available for
another phone call. T4 was
almost \ikea Prot!uc’c(ov\ lime)
The casualness, the in&‘ormai\i;gi

that \Wad been theveprevs
W eYe Vio lova ov there

g

wWhen T was with the airlines, Twas takin
eiaht tranquilizers a day. T came wnto 4hnis
business, which 15 supposed Yo be one of
Lthe mosk hectic, 2nd T’m down to

Dpe +three a c\’aj. Tven my docter vremarvked
2 “Your ulcer is healed, e goiva awaj?’.
With the airlines T Wad no Pree

A will. T was just part of this

& Stupid Computev. @%@J

Arat her ao‘sen’c and T | That and Johnny Cavson. The
were {a\king 2about p ; J
3"‘“‘3 Yo ’c\neaoal\e&, ave TV-oviented “peo ple.

5¢ somedniva. He =2 7
ovz?hzarér?s and )\ =
52id we ghould be W e just .
-l;a\\c'\vv3 2about Work, 5| i cracks( {
When vou qek 3irline s ”‘\’;j&
peovle to oy thev Mf I _
Lalk about planes. A | /3%
That is all they \ N B
xalke about- i; |
. || 5 |
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T had so much vmore status when T
was Wor\dr\a Loy the airlines than T
have now: I¥was always introduced as
Beryl Simpsen whe works for the aivlive. |
Now T'm reduced 4o plain old BEV‘j‘ i
S’\m?ﬁ;ah- T found this with beyfriends.
T Kwow one Who viever dates ;3“‘
with 2 name. He never dates 3 Jud 5
henever dakes 3 Joan. He dates™
strwardess, ov 2 model. He picks
il ?or the alamour of kweirjo bs.
ae never Lells You heir names,. When
T was widh the ’A(Vlir\e% T Wae 1 vivedyced
by My company’s name. Now T just
Plain ol everylay me, thank God.

i

T have no status in this ymank eyes, wven ‘t\nouﬂh T probabl
make Xwice 35 much as some of khe ones We's proud of. ¢ T4

ckark 1o talk 3bout some of the stocksT hold, hd be im pressed.
This is true of eve guy T ever dated when T was working on
the dirlines. T knew T \vad 3 dumb, Stupid, r;lfcqloug, L J""v
and theoe people were « "dmori%ins % 0l she wovks Fov ?t\'\e—
adines)” Bia deal.

'331';7,‘}1 Smy’son on L used to ap back
Yy st ze e home, the lecal pager would
4 ack run my F-’ckure andsay that T

wov i ‘For the airlines 2nd {‘-Q{I
hal vecently returned from some
exotic *rig orSomethina, Komancei

from exots¢
¢ 18 Ce,

A lot, of Ximes we gev T a3 aivl’'s 3 stewardess, she miqht 3¢ W or.

; t
Jop ?;\\ﬂoifékggiri%\sitse ‘& a_?,(erj{w“ —oix. Thgj ne lonaer \have Comp \
e 0T °

b
i i i : £ at that [age lok
iellusioped. We'd Like rebirement, but the irls gek in a vu ‘ ‘
{! N ;Aﬁ‘a‘kz ::Q(r :pPL'ca{'{on of Hhew sta (@ :‘\vo wing the vough lives {iefi’ve live

when we qet 2 bright-
Q.zek, starry- eyed id

T'on twenk -5 ven,
W“\ﬁ"- w't“ 1 Ao i
with myselt?

©
P 'ok N {"\Q a:"\\r\%.

Biq as life disillusionmet §(C
— | welwank to say “TXs not |
what s ¢cracked upte
be, v}ir\'\Q-”

D
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SAM MATURE, BARBER

He has been a barber
for forty-three years.
For twenty-one
years he
has owned
a shop at
the same
locale,

an office
building in
Chicago’s
Loop.

A master barber

he's the boss.

may have a couple of other barbers
that are better barbers than he is, but
they call him the master because

Long hair is nothin’ new. We had some
fancy haircuts them days the same as
we do today. I did a bit of musicians
and they had long hair. But not like

the hippie. I have no objections as

long as they keep it clean, neat, a
little light trim.

But you know what gets me? A fella's got a son
in college, he's got long hair, which he's in style.
Here's the old man, he wants fo get long hair.
And he's the average age fella, in the fifty age
bracket. He wants to look like his son. Now that
to me is ridiculous. Happens quite often. The
felld'll come in and he'll say, "I'm gonna let my
hair grow, Sam, because my daughter or my wife..."
Daughters and wives tell husbands how
to cut their hair. The guy's been
married for twenty-five years. I
don't see the sense in him changing.

You're gonna
do what?

We still like what
they call the he-man cut.
Businessman haircut. Not all
this fancy stuff. It's not
here to stay.

It hurt the barber quite a bit. I know
about nine barbers went out of business
in this area alone. A man
used to get a
haircut every
couple weeks.
Now he waits
a month or
two, some
of 'em
even

longer
than
that.

have customers
that'd come in
every Friday. Once
a week, haircut, trim,
everything. Now the
same fella would come
in every two months.
That's the way it goes.

We used to have five chairs here.
Now there's only three or
two. We used to have a
manicurist here that

A lot of
people would
get manicured

A, and fixed up
2\ every week.

week. Now she
works
ohe day °

these people retired,
moved away, or they
passed away. I't's all on

account of long hair.

You take the old-timers, they wanted
to be presentable and they had to make
a good appearance in their office.
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Now people don't seem to care too much. You take some
of our old-timers, they still fake shampoo and a hair
tonic and geft all fixed up. But if you take the younger
generation today, if you mention, "Do you want something
in your hair?" they feel you insulted them. I had one
fella here not too long ago, I said, "Do you want your hair
washed?" He said, "What's the matter? Is it dirty?”

In the city of Chicago, a haircut's three dollars with
the exception of the hair stylin' shops. They charge
anything they want. It runs as high as fwelve
dollars. We don't practice it, the three
of us can do it but we don't
Sy recommend it. We have to charge
’ a man so much money. I don't think
it's considerate, that kind of price
Il for a haircut.

Still

In stylin', you part his hair different, you cut his hair
different. Say you got a part and you don't want no part.
: You comb it straight
back, you're
changing his style.
Say his part's on
the right side.
All right, you
change his
style, you put
the part on
the left side.
Then you
wash his hair
and you cut
him down and
redress his
hair over
again. That's
hair stylin'. T
never went
for that
myself.

I'm gonna comb your hair
straight back, OK?

When I came here fwenty-one years ago we had a separate
chair here in the little room, in which I cut all ladies’
hair. We'd run about six or seven or eight cuts a
: day in women's hair. T won second prize cutting
ladies’ hair, which was back in 1929. The
windblown haircut.Their hair was all
combed forward. It was like a
gust of
wind
=== hits
";/ou in
the

What'll it be
|\ today, Mam?

your hair

forward.

. Today young girls
~don't know what it is.

I think it's a lot easier

than cutting men's hair.

They're less trouble, too.
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Most of your new barbers today, actually there isn't |
too many takin' it up. Take these barber
colleges. Tt used to be three, four
hundred students. Not any more.
You get four, maybe six,
there. Not only that,
the tuition has gone up
so high. It cost me $160.
Now it would run you six
hundred dollars or
better. Young barbers
today, unless they go in
for hair styling, it isn't
enough money in it.

‘ You work for a lot less — about thirty
dollars less than a regular barber would get.

I'm not workin' for no
thirty bucks less.

So many of them,
they get disgusted
for the simple
reason that it takes
too long to be a
barber. When I took
up barberin’ it took six
months. Today you have to
apprentice three years
before you can get your license.

You say, "Oh, they're doin’ swell
today.” You have to tell 'em. Fans
today in sports are terrific, hockey,
all those things. That counts in bein’
a barber, you gotta know your sports.
They'll come in, "What did you think
of that fight last night?" Lotta
sports barbers has to watch on TV
or hear about it or read about it.
You gotta have somethin’ to tell him.
You have to talk about what he wants
to talk about.

You can't think of other things while
you're working. You concentrate on
the man's hair or you'd better be
talkin' to him about whatever he
wants to talk about. A barber, he
has to talk about everything —
baseball, football, basketball,
anything that comes along. Religion
and politics most barbers stay away
from (laughs). Very few barbers
that don't know sports. A customer’l
come in, they'll say, "What do you
think of the Cubs today?" Well, you

gotta know what you think. I'm
tellin’ ya,
they don't make
Ly ‘em like Rocky

do you think
of the Cubs

they're doin’

Marciano any

Usually T do not disagree with a
customer. If there is something that
he wants me to agree with him, T
Jjust avoid the question (laughs). This
is about a candidate, and the man
he's speaking for is not the man
you're for and he asks you, "What
do you think?" I usually have a catch
on that. I don't let him know which
party I'm with. The way he talks, I
can figure out which party he's from,
‘cause you might mention the party
he's against. And that's gonna hurt
business.

McCarthy
has it right, there's
too many commies
in government




Watchin'
TV relaxes
his mind from
what he was
doin’ before he
came in the shop.

T'll disagree on sports. Fans are all different.
TV plays a good role, especially during ball
games, real good. All the shops should have

TV, because the
customer, he wants
to look at something,
to forget his office
work, forget the
thing he has in his
mind that he

Runner on
first, two

A lot of people sit down
and relax. They don't want

to have anything to do, just sit
é there and close their eyes.
Today there is less closin’

2 their eyes.

We had é

customers at one ?
time, if they é
couldn't go to sleep,
they wouldn't get
a haircut.

Customers call

— Sam. I have

me by my first name

customers twenty
years old that call
me Sam. I call the
customer Mister.

I never jump to callin’

a man by his first ]
name unless he tells
me himself, "Why
_ don't you call me
Joe." Otherwise I
call him
Mister.

You can
call me

130

About tips. Being a boss, sometimes they figure they
don't have to tip you. They don't know that the boss
has to make a living same as anybody else. Most of
your master barbers, they don't bank on it, but they're
glad to get whatever they get. If a man, through the
kind heart of his, wants fo give me something, it's
all right. It's pretty hard to keep a person from
tipping. They tip a bellhop, they
tip a redcap, they tip a waiter.

/

Here's
something for
your trouble.




If bosses in these shops would agree fo pay the
barber more, I'd say hinety percent wouldn't
do it. They'd rather the customer help pay
this barber's salary by tipping him. I'm
in favor of not tipping. I'd rather
pay the man ten dollars more
a week than have him
depend on that customer.
This way he knows he's got
that steady income. In the
old days you kind of
depended on tips because the
0 salary was so small. If you didn't
make the extra ten dollars
a week in tips you were
in bad shape.

C'mon, man,

tip me,

Tl tell ya, by tipping that way it made
me feel like a beggar. A doctor, you
don't give him a tip. He's a
professional man. You go to the
dentist, you don't give him a
tip because he fixed your
tooth. Well a

That's
a'right, keep it.
I'm a professional

Q barber is a
g professional
_ man too, so I

don't think you
should tip him.

When I leave the shop I consider mysel
not a barber any more. I never
think about it. When aman
asks me what I do fora
living T try to avoid

/
nobody. If I had a i
son I'd want him to i

that question. T
figure it's none of

be more than just a
barber.

his business.
There are people
who think a
barber is a

What's gonna

Barbers that work on the outskirts of town are

happen when you
retire?

different. Outskirt barbers are more chummy with
their customers because they're friends. They go
bowling, they go fishing, they go hunting together.
Here you see a fella, say an executive, maybe
every tfwo weekends, then you don't see him
anymore, and you don't know wher
o

e
lives. The outskirt barber has /
more authority than we /

e
would here. ‘ 9’,{

They're
gonna be
just another
barber

short. /]
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EdwardtiFaze 9.6 2

LMIMITE
m m&

BEEN HERE, ALMOST.
SHE WORKS WITH ME.

A HAIRSTYLIST can
GET 315 ror A HAIRCUT
WHERAS THE BEAUTY OPERATOR
SHE'LL ONLY GET ¥ 3.

YOU HAVE TO

ACT ACCORDINGLY...

OME PEOPLE GO TOMRE, are BEAUTY OPERATORS,
‘ BOARD ERSHOP, YOU GET av L THERES HAIRDRESSERS A
QAME THING. N MATTER 8" HAIR STYLIS

WHATS IN P2 ,. ;:._ﬁ 1 7

4 Do I LOOK GOOD
: in THIS CHINESE
LOOK WHICH 15

A U EOMNE N NOW,
- // + \r ANNA MAY WONG?

L PR NI
— " & ¥ 3
T 5 7 T
(> ] = 4

Your BEAUTY b
OPERHTOR oowr

. !D KNOow ¢

v“" % You eick ouT e FUSSY ONE,
& 1HEY'VE BEEN To ACAPULCO, HAWAIT...

I_WANT
Cu RLS

You HAVE T SEMSE THE VAI.UE
OF YOUR CUSTOMER...THE LITTLE
OLD LADY DOWN THe STREET WHO

LWES witd HER CATS anpo POGS —

— I CANT WASH
MY HAIR _BECAUSE
of MY ARTHRITUS.

4 ’ r

YOU SAY To THE \
4 BEAUTY OPERATOR
~Y YoU EMPLOYS

e

\\ -

}‘/ YOU TAKE ,/
(\/

(MRS, BROWN, ) 2
.| BECRUSE SHE'S
_ A\ NOT FuSsY. /S ,

\.







O
.. T poNT DIRTY My HANDS oo 1%
WITHITHE CHEMICALS. —4 *"4 e
c- ED To GO To A TAVER v
ARoqu\«% E!ERE I MET THIS GUY, ;
HE DIDN'T KNOW T KNEW HE WAS_¢ a
RN UNDERCOVER c,op—

TF YOU DIDNT HAVE A GUN
OW MUCH AUTHORITY wouLD 9
: You PULL??? ANYB

CAN DO YOUR IOB You
CANT DO MINE 174

He Mer mis wire HAZEL
AT A DANCE N FLORJDA
AFTER WORLD WARTI.,.

T WORKED rFor MR. MAURICE...
ALL oF US WERE KNOWN AsS
*MISS! MR. MAURICE CALLED

. \
= NN
s
f 4
1 .
\\ P @«

= (( ME " MISS RENA” BECAUSE preal
> k@n =) HE DION'T LIKE ‘HAZEL'. X
\ \ (\l)\ W\ =
- TLL ‘ vy ¢
/ T THINK BE
7 i A HAIRDRESSER... ///1 ’ HE Srumgo\w )
/N EAuTY CULTURE, =
P U HAVE T1O

YOU wouLoN‘T
i 00
LAST TWO DAYS £ /‘@ \ foum',“u} gEAuTV AN
SY%HU%Ot \CENSE Ko €
N e




\
N [Y;u HAVE 10 KNOW \ |
BLOOD,YOU HAVE T

KNOW DlSEASES

@
\\wf

Cr’ @\

o

e
.THERE WAS SOME HUMILIATION PPN
WHEN I WAS NEW... Z ‘\-1

OH JusT LEAVE <7
AR ALONE 723

SoMe HAIRDRESSERS
WiLL BLOW THEIR FUSE
AND T'HROW THe COMB on The
FLOOR.. BUT I FEEL WE
ARE SERVANTS TO THE
PUBLIC,LIKE A DOCTOR.

HAT You LEARN IN
Bé'gu’}v Yscnooz.A\s NéTHlNG
You DONT LEARN HOW TO

HANDLE PEOPLE..

HARSTYLES ARe BASICALLY The
SAME SINCE THe BOB. STYLES REPEAT,
LIKE WOMCNS CLOTHES...

\f/

TM SORRY T CANT

PLEASE YOU,LADY...
YOU'LL HAVE To FIND

SOMEONE ELSE. &%

" YEARS AGO, © SILVER BLONDE, YOU WOULD HAVE
To USE A LOT or AMMONIA aND BLEACHES. THIS

COST 850, 860 A TREATMENT. LIGHT HAIR ONLY WENT
WITH STRIPPERS, PROSTITUTES AND SOCIETY WOMEN,

TOOAY THEY SELL THESE
KITS THEY PUT WORK THAT
SHOULD BE DONE N A SHOP

INTO THE HOME.

ARE YOU WORKING as
A C/GARETTE G/RL oR
SOMETHING’PI? YOU LOOK
LIKE pn HOOZY 222




O NCE wn WHILE
HalRCUT wiL DISTURB
ME BECAUSE T FEEL T

DIDNT DO IT QUITE RIGHT...

WE HAVE LOST Youm 7\

PEOPLE.THE AVERAGE
PERSON WE WORK ON
IS OVER 25. ITS THE
STYLE FOR YOUNG

| WOMEN 10 LOOK LIKE A [
7\ WITCH on HALLOWEEN

a T o
‘ ,dﬂﬂ((
&

... YOU FEEL LIKE n DOCTOR
WHQ HAS A PATIENT who DIED

ON THE QPERATING TABLE.

&
——_’p/?r
“ *’ (OO
e T | &%
o &-"

VoY mve HELL Y 'TurY
T
SHOP AND GET THAE
HAIR OUT og YOUR
MOUTHZ?Z

N

#

AN

g

Y e OLDEN TIME
MOTHER would NEVER

/I STAND T0 SEE HER.
DAUGHTER WITH

THAT LOOK £

ey
Tn MY oPINION, THE MEN
ARE GETTING MORE FEMININE
AND THE WOMEN MORE
MASCULINE, 1T DUE T
OUR PERMISSIVE SOCIETY.

“ToDAY You HAVE A WHOLE
SOCIETY WHEREA YOUNG MAN
CAN RAISE A BEARD,WEAR CRAZY
CLOTHES, ONE SHOE OF# aND ONE
SHOE ON— NO ONE, BOTHERS
7o LOOK AT HIM /

© sA em, Audeh!/ “07
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“Do you have a favorite tune? Here’s an oldie.” He plays “As Time Goes By.”
The piano bar is fairly crowded. The drinking is casual. It is early evening at the downtown hotel.
Once it was a favorite gathering place for the city’s sporting crowd, politicians,
and strangers looking for action. It will be razed this year to make way for a modern high rise.
He started here in 1952. he refers to a mutual friend, who has since died. “Chet and | began
the whole thing. The first piano bar was in this hotel. Now every tavern and saloon has one.”
There is a jukebox in the room. Its loudness envelops all during the piano breaks.
He works five nights a week, from five-thirty to “round midnight. If there’s a crowd,
| keep going. | might play many hours in a row. | take a break when it's empty.”
There are frequent phone calls for him, interrupting the conversation.

TN,
PIANO PLAYING IS INCIDENTAL TO THIS
PLACE. IT'S KIND OF BACKGROUND
MUSIC FOR TALKING. BUSINESSMEN
TALKING DEALS. OUT-OF-TOWN
VISITORS. OCCASIONALLY YOU GET
SOME PEOPLE INTERESTED IN HEARING
A CERTAIN TYPE OF ©ONG, AND YOU
ENTERTAIN THEM. I NEVER TOOK ANY
LESSONS. I PLAY STRICTLY BY EAR.
I’M . LUCKY I CAN READ TITLES.
(LAUGHS)

| i2E
\

\
N\

R
tth

OVER THE YEARS I GET TO KNOW PEOPLE.
THEY'LL HIT THE PIANO BAR AND WE’LL TALK
BACK AND FORTH. A SECOND GROUP WILL
MOVE [N, STRANGERS. THEY MIGHT BE FROM
SMALL TOWNS AND THEY WANT TO KNOW
WHAT'S HAPPENING. YOU HAVE CLOSE
CONTACT WITH PEOPLE. THIS PETRIFIES
SOME PIANO PLAYERS, SO THEY PLAY WITH
BANDS. I NEVER PLAYED WITH A BAND
BECAUSE I WASN'T QUALIFIED.

adapted by Lance Tooks
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LATE BUSINESS IS A THING OF THE
PAST. PEOPLE DON'T STAY DOWN AS
LATE AS THEY USED TO AFTER
WORK. THE LOCAL PEOPLE WILL
HAVE THEIR DRINKS AND &GO HOME.
AT ONE TIME THEY STAYED DOWN
FIVE, 21X HOURS. AND THEY DON'T
COME DOWN LIKE THEY USED TO.
THEY HAVE PLACES OUT IN THE
SUBURBS. AND I THINK THERE'’S A
LITTLE BIT OF FEAR. T'LL SEE
PEOPLE CHECK INTO THE HOTEL,
COME DOWN AND SIT AROUND THE
PIANO BAR. THEY'RE REALLY AFRAID
TO LEAVE THE HOTEL. IT'S THE
STRANGEST THING. MYSELF, I FEEL
VERY SAFE. EVIDENTLY MY WORK AT
THE PIANO BAR WILL BE ENDED.
NOTHING & FOREVER.

I HATE TO SEE IT END. I'LL DREAD THE DAY IT COMES, BECAUSE

I ENJOY THE ACTION. I ENJOY PEOPLE. IF I WERE £UDDENLY TO

INHERIT FOUR MILLION DOLLARS, I GUARANTEE YOU I'D BE PLAYIN’

PIANO, EITHER HERE OR AT SOME OTHER PLACE. I CAN'T EXPLAIN
WHY. I WOULD MI&S THE FLOW OF PEOPLE IN AND OUT.

YOU'RE KIND OF A LISTENING
BOARD HERE. SOMETIMES THEY
TELL ME THINGS I WISH THEY'D

KEEP TO THEMSELVES. PERSONAL,
MARRIAGE PROBLEMS, BUSINESS. T
GET ABOUT TWENTY CALLS A NIGHT.
A WIFE LOOKING FOR A HUSBAND
TO BRING SOMETHING HOME. IN A
CUTE WAY SHE’S TRYING TO FIND
oUT IF HE'S HERE OR SOMEPLACE
ELSE. IF HE DOESN'T SHOW UP
IN AN HOUR, I’LL BE HEARING.
(LAUGHS.) I COVER UP CONSTANTLY.
THEY TELL ME THINGS T'D JUST AS
SOON NOT KNOW. (LAUGHS.)
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SOME PEOPLE THINK I RUN AN ANSWERING SERVICE. WE KID ABOUT IT.
THEY'LL GET AHOLD OF ME AND SAY, “I& £0-AND-20 THERE? DO YOU
KNOW WHERE HE MIGHT BE? IF YOU GET AHOLD OF HIM, WILL YOU
HAVE HIM CALL THIS NUMBER?” A BARTENDER HEARS THE SAME
STORIES. SALOONS ARE FILLED WITH LONELY PEOPLE TRYING TO FILL
AN EMPTY HOUR OR TWO. WAITING FOR A TRAIN.

THERE’S ONLY A FEW THINGS
THAT SEPARATE YOU FROM THE
MASSES OF WORKERS. THROUGH
THIS BUSINESS I HAVE MET
SOME DIGNITARIES. WHERE ELSE
COULD A PIANO PLAYER MEET
PRESIDENT TRUMAN OR BOB
HOPE OR PEOPLE LIKE THAT?
I'D NEVER DO IT IF I WERE.A
STEAM FITTER OR A PLUMBER.

THERE’S NOTHING WRONG WITH
THEIR LINE OF WORK. THEY
PROBABLY MAKE MORE THAN A
PIANO PLAYER. EXCEPT I HAPPEN
TO BE WHERE PEOPLE GATHER.
ITS A GOOD FEELING. WE'RE
FIGHTING FOR A LITTLE BIT OF
STATUS, ONE WAY OR ANOTHER.

EVERY MINUTE OF MY LIFE
I DEAL WITH A DRINKING
PUBLIC. T'M NOT KNOCKING IT,
THEY PAY MY SALARY. BUT
YOU HAVE TO TREAT THEM A
CERTAIN WAY AFTER THEY
HAVE A FEW MARTINIS. THEY
CHANGE THAT RAPIDLY. IT
DOESN'T BOTHER ME UNLESS
THEY GET ROUGH. IF HE
OFFENDS SOMEBODY
AROUND THE BAR, SOME WILD
VULGARITY, I GET UP AND GET
HIM OUT. JUST BY BEING
NICE. MOST PEOPLE YOU CAN
TALK TO. IT'’S MUCH MORE
DIFFICULT WITH A WOMAN WHO
1S DRINKING. SHE CAN BE
DIFFICULT. YOU CAN'T PUT
YOUR HANDS ON HER.
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THEY’RE NEVER DISCOURTEOUS TO
ME, DIRECTLY. WHAT GETS ME 1S
THE LACK OF COURTESY TO
WAITRESSES AND BARTENDERS.
PEOPLE COULD BE A LITTLE
KINDER TO ‘EM. NOT “HEY YOU,
GIVE US A DRINK OVER HERE!” OF
COURSE, WE’RE DEALING WITH
DRINKING PEOPLE, 0 YOU HAVE
TO PUT UP WITH IT. IF SOMEONE
HAPPENS TO BE RUDE TO ME, I
DON'T GET MAD. IT ROLLS RIGHT
OFF ME. I JUST THINK, POOR
SOULS. (LAUGHS.) YOU CAN'T
SHOW YOUR TROUBLES IN THIS
BUSINESS. THE CUSTOMER (S
ALLOWED TO HAVE TROUBLES.

THAT'S WHY WE'RE HERE. £

I GET A STRAIGHT SALARY.
I WAS NEVER WHAT YOU'D
CALL A TIP MAN. I DON'T KNOW
WHY. I WORKED AT THE PIANO
BAR AND THERE WAS NOTHING
BUT MONEY AROUND. MEN ON
EXPENSE ACCOUNTS. BUT
I NEVER MADE THE TIPS
OTHERS IN THIS INDUSTRY
MADE. WE HAD ALL THOSE
WONDERFUL YEARS, BUT I
NEVER SAW ANY OF IT. WHY,
I DON'T KNOW. (LAUGHS.)

GENERALLY THE CUSTOMER IS
ALWAYS RIGHT. BUT IF HE'S
OUT OF LINE- I HAVE SEEN

BRUTAL RACIAL VULGARITY

RIGHT IN THIS HOTEL. PEOPLE
FROM A CERTAIN PART OF
THE COUNTRY WOULD TALK
ABUSIVE TO BLACK WAITERS.

AW, BRUTAL. BACK I[N 1952, 53,

HE PAYS HIS CHECK RIGHT
AWAY AND GETS OUT OR HE
DOES AN ABOUT-FACE,
“CAN'T YOU SEE I'M JOKING??”
I'M A PERSON WHO GETS
INVOLVED- SOMETIMES TOO
MUCH. IT'S BEST NOT TO GET
INVOLVED IN EVERYTHING.




IT MIGHT BE A SORT OF INDEPENDENCE I HAVE. SOMETIMES PEOPLE
FEEL THEY WOULD OFFEND BY TIPPING ME. HERE’S YOUR CITY &UY SITTING
AT THE PIANO AND HE’S DRESSED RATHER WELL. HE SEEMS TO BE
GETTING ALONG WITH THE CROWD. MAYBE THEY FEEL HE DOESN'T NEED IT.
MOST OF THE PEOPLE IN TOWN, THE REALLY BIG SPENDERS, THE SPORTY
CLASS, T KNEW TOO WELL. THEY STARTED TIPPING ME, BUT THE FIRST THING
YOU KNOW T'M THAT PERSON’S FRIEND AND THAT'S THE END OF THE TIP. I
KNOW PIANO PLAYERS THAT KEEP ALOOF. THEY’'LL WALK OUT OF THE ROOM
ON A BREAK. THEY STAY AWAY FROM PEOPLE ON THEIR OWN TIME.

ITS GOOD PSYCHOLOGY.

\)/

V‘

R0 00

I COULDN'T DO THAT.
NATURALLY ANYONE WOULD WANT
TO MAKE A LITTLE EXTRA MONEY,
BUT IT WASN'T THE TARGET IN MY
LIFE. T WAS NEVER A HUSTLER.
THERE'S A WAY OF HUSTLING
PEOPLE FOR TIPS. YOU CAN PUT A
BOWL ON THE PIANO, PUT A FEW
DOLLARZ IN IT. THERE’S ALSO A
VERBAL WAY. A FELLA IS HITTING
YOU FOR A FEW TUNES. HE KEEPS
IT UP. THERE’S WAYS OF KIDDING
HIM, “&OD, THAT'S A FIVE-DOLLAR
NUMBER, THAT ONE.” BUT IT JUST
DOESN'T RUN IN ME. IF THEY WANT
TO GIVE IT TO ME, FINE. IF THEY
DON'T, ALL RIGHT. THEY'RE
GONNA GET THE SAME ACTION.

I PLAY ALONG WHETHER IT’'S
NOISY OR QUIET. IT DOESN'T
BOTHER ME IF PEOPLE TALK OR
ARE LOUD. IT'S PART OF THE
GAME. T NEVER HAD A STRONG
EGO. I SOMETIMES WISH I DID. I
CAN PLAY ALL THE MELODIES, BUT
I'M NOT REALLY A GOOD PIANO
PLAYER. I WISH I WERE. I NEVER
TOUCH A PIANO UNTIL T WALK [N
HERE. I DON'T HAVE A PIANO AT
HOME. MY FATHER WAS A
TALENTED MUSICIAN. IN OUR HOME
THERE WAS ALWAYS A PIANO.
EVERYBODY PLAYED, MY FATHER,
MY MOTHER, MY BROTHERS,

MY SISTER, MYSELF.
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I CONSIDER MYSELF A WHISKY \
SALESMAN. THE AMOUNT OF MONEY
SPENT IN THIS ROOM PAYS ME. I
ENCOURAGE PEOPLE IN A NICE WAY
TO HAVE A GOOD TIME. I USUALLY
TAKE A BREAK ONLY WHEN BUSINESS
DIES DOWN. BUT YOU MIGHT AS WELL
BE THERE WHILE YOU HAVE VISITORS.
THAT WAY IT HELPS THE BARTENDER./ I
NEVER THOUGHT OF MYSELF AS AN
ARTIST. I KNOW MY LIMITATIONS. IT'S
A BUSINESS. IT'S ALL SHOW BIZ.

I SHUDDER TO THINK OF RETIREMENT. THE
MOST FRIGHTENING THING TO ME WILL BE
THE DAY I SAY, “I'M GOING DOWN TO ST.
PETERSBURG AND BUY A LITTLE HOME.”
I KNOW EVERYTHING IN LIFE ENDS. IT'S
NOT GROWING OLD THAT WORRIES ME, BUT
WHAT WOULD I DO? WHEN IT GETS QUIET
HERE, YOUR MIND STRAYS AND YOU START
THINKING OF MANY THINGS. I FIND MYSELF
TALKING ABOUT THE FUTURE BUT I'M
ALWAYS THINKING ABOUT THE PAST.
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Cleaning Up






YOU LIVE wTHE S VANT

QUARTER, YOUR TIME s NEVER
OFF, BECAUSE ¢ THEY DECIDE To

WHEN T ’

Eﬁ'%a?@v%K ' ~ "HAVE A PARTY AT NIGHT, You
A A

WENT THROUGH, ~ GOTTA COME OUT... ,

COMING UP FROM *
THE SOUTH...

My GRANDMOTHER, WHEN SHE USED To
WORK,WE’D GET MILK anp A POUND of BUTTER.

XI

e HARD WORK WE
T0 00...T USED 10 WOR
Fo& §1.50 A WEEKY?

MAGGIE WORKED hs o DOMESTIC,
HOTEL MAID anp KITCHEN HELP FOR
TWENTY- FIVE YEARS., SHE t.th;s
WITH HER FOUR CHILDREN ..

T'M THINKING ABOUT WHAT MY P
WORKED FoR, GETTIN' NOT HING.
WHEN T COME ™ HOUSE o
DO IT NOW, I CANT ST

DO SOMETHING To MY M f&

WHITE WOMAN WANTS YOu o SCRUB» A
T TRON, WASH WINDOWS...You's NuRSEMAlD,
YOU’s COOK. SHE WANTS YOU % DO 4 ONE DAY
"WHAT SHE HASN'T DONE ALI. YEAR Y e

You NOT SUPPOSED o WASH NO
DISHES, YOU AINT SUPPOSED To MAKE NO
BEDS UP.. LOT.S o ‘EM TRY ™ SNEAK

IT IN ON You..




WHY DoNT you

NOW, This BUG ME — THe FIRST THING SHE
ANSWER THE BELL

GONNA DO s PULL OUT THis DAMN KNEE
PAD - LIKE YOURE WORKING N THE FIELDS
PICKIN’ COTTON ... IN THE SQUTH, \F THEY
HAD REAL REAVY WORIK, THEY HAD A
B MAN To COME IN, IN THe SOUTH, THEY

00.

[ To BE YOUR ¥
¥\ BUTLER?/J \

I DONT CARE HOW WARM
THE HOUSE 15, WHEN YOU GETS

DOWN oN THAT GOLD FLOOR
You CAN FEEL THE COLD....

T WORKED FOR ONE OLD HEN own L.AKE

SHORE DRIVE .. REMEMBER ‘THAT BIG STORM,
WHEN YOU COULDN'T GET TH

#\ WHEN I COME THAT DAY snc COMPLA!NED
"\ T was LATE JSHE TOLD ME To_TAKE
MY SHOES OFF... ~_ -

./ L
“"J\ PF

FOR WHAT 2T CAN WIPE MY

YEET m' THE DOOR_HERE, BUT I'M
NOT GETTIN’ QUT oF My SHOES—

; ITS COLD ¢¢2¢ 1=
SHE HAD EVERYTHING IN THERE A AW T
SNOW WH//7E ... PND THRT MEANS (T VA — ——
WORK, BELIEVE MEI .

THRTS wuv
SO MANY BLACK WOMEN
HERE GOT RHEUMATISM
I\ THEIR LEGS, KNEES.. .

E

LAC \; EAUTIFUL KlDS,

. A T ANYBODYS JO0B,I SEE
> : =% 4/ MY KIDS ARE AT SCHOOL . I SEE THEY
S sworow RUbAHL 07 2 > —.9/\. ARE FED AaND HAVE WARM CLOTHES ON,

@
m
=n
o
x
M
H
80:
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TN THE SUBURBS, THEY AINT GOT NOTHIN’?)
DO, HEIR MINDS JUST ABOUT BLOWED..

7~

PooRr PeopPLES MENTAL HEALTH 1s

\FFERENT FrROM THE RICH 5 -
D... MINE COULD COME FRor)\N;\gTOB g

NE
OR NOT HAVING ENOUGH MON
FOR N\“\{( KIDS... YOU LIVE L(K’é

“THAT DAY© DAY, PENNY 7 PENNY... Ji{

AN > = . »s

—r?

= o Sl

"4l You GIRLS...

Lkl VO

TN me EARLY EVENING, COMMUTER TRAINS FulL
€S SPEED TOWARD

of WHITE MEN wiTH BRIEFCAS
THE SUBURRS... BLACK WOMEN wiTH BROWN PAPER
S CROWOD ThHe TRAINS HEADED TOWARD THE CITY,

%u LOOK nr THAT SLIP
THERE, IT SAYS CLEANIN? »

DON'T SAY NO /pon/N.’ E &
. e (™ S D)
O YOU GIT UP AT 6 To FIX BREAKFAST foR
S ) /| THE KIDS, MOST of The T1 I MAKE BISCUITS.
. v 7#/S T DONT CALL COOK

®
D
(0]

: U
NEXTKRS...

o
&
b

IF vou wORK 8 HOURS 1y ONE or THEM
HOUSES, YOU GOTTA COME HOME AND DO THe
SAME THING OVER... YOU GOTTA CLEAN UR
CAUSE YOU DIDN'T HAVE TIME IN The MORNING
You GOTTA COOK, YOU GOTTA WASH CLOTH
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Z \WHEN YOU GET w THAT HOUSE w Twe

MORNING, BOY, THEY GOT ONE ARM
N THEIR COAT. WHEN YOU OPEN me DOOR
SHOOTS BY \’ou,SHe's GONE 2 __/

SHE T n WASHIN' DRYER, SHES GOT
3.5 g ERTIPSV

AN ELECTRIC SWEEPER, ANYTHING aT FING
DINNERS, STICK ‘EM N THE STOVE

ND
RND leE SAYS SHE COOKED"—

d~"' |?°‘L//
g \'/ 4
o=
S/3) -

§

‘mEY WANT YOU 1o KCEP

THE KIDS_AND LET
Ol.'(<1!-. I GET TIR rED oF

GET
Klos;roo ID LIKET0GO O
RE l[\\/.
Y ou GET SOME GUYs - You o I :

°

A HOTEL'S SAME THING . R
[ Vou MAKIN: BEBS, SCRUBBIN'. s T WORK Wi AFIGH 20 M
\TOILETS. You STILL CLEANIN / o —— ‘,.3 f~~
i QS\
; ’ ’ s )
\ 00/15 IN !//
R
| , @(
@ K.* O, ',’

’ ' PEOPLE COME v T
ROOM, THEY GIVE you THATWLOgK.

You'JUST A MAID. 0 W
'.' ﬂo I HAVENTDBEEN w@

A\:'cmé?memwfo e
E
wf*) N e ROOM |

7 ({L !

SEE'DT:{IQ'{ ADYS
PURSE 2?7
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I HAD © STAY TiLL |
12 0°CLOCK? 7

sue FOUND \TY 1T was
UNDER SOME LALPERS...

I , CAUSE THEY
END Uigus'f:\l:(lNG YOUp

STOLE SOMETHING Y}

CAUEY, MOVE wiTi MORE,
, BEL < 4 /<[ NOTHING WRONG wiTH PEOPLE DOING
ME “THEY WANT o KNOW 8 =(m| SCRUBBIN’— FOR GENERATIONS THATS ALL
WHAT SHOULD I CALL YOu Y))| WE DONE. HE SHOULD KNOW WE WANTS
‘ # OUR KIDS 1o gE Docro&s tp LAWYERS /
A CHERS LIKE HIM :

AND TEA

DONT CALL ME A
NEGRO, T'M

You KNOW WHAT T WANTED To )
DO ALL MY LIFETT I WANTED
To PLAY PIANOOeo

% ¢ /;*\ i
@ Aoz
.”' ' = . ¢

7
i

«.AND I'D LIKE To WRITE ABOUT
MY LIFE, IF I COULD SIT LONG
ENOUGH... HOW I GROWED UP
IN THE SQUTH...

MOM, THATS &t
OLDEN 0RYS2)/

-~ THEY DON'T
UNDERSTAND
BECAUSE (T5 SO
FAR FrROM WHAT’S
HAPPENING NOW —

MIGHTY FEwW YOUNG BLACK
%ELROTNG DOMESTIC WORK. IWQMEN

D. THERES NO MORE

/ V7
g GETTING oN THEIR KNEES ¢ ©

Ay 3

dz4| 07

»

® J/{a Ru
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NICK SALERNO,

GARBAGEMAN

He has been driving a city garbage truck for eighteen years.
He is forty-one, married, and has three daughters. He works
a forty-hour, five-day week with occasional overtime. He
has a crew of three laborers.

“to the
city parking
lot, you check the
oil, your water level, then
o proceed to the ward yard. You
meet the men, we pick up our work sheet.

You

you finish the

You get up just like the milkman's horse, you get used
to it. If you remember the milkman's horse, all he had
to do was whistle and whooshhh! That's it.

He just knew where to stop,

didn't he?

pull up until

alley. Usually
thirty homes on
each side. You
have thirty stops
in our alley. I have
nineteen alleys a
week. They're
called units.

Sometimes L
A7~ can't finish ‘em,

~ that's how heavy they
are, this being an old neighborhood.

homework. Am I doin’ the right
thing with her?

Pressing her a little
bit with math.

Oryou read the paper.
You always-daydream.

150

T'll sit there until they pick this one stop. You got dif ferent thoughts. Maybe you got a problem at home. §
Maybe one of your children aren't feeling too good. Like my second one. She's got a problem with her




IR, ‘ Some stops there's one can, they'll throw
| 77 || thaton, then proceed fo the next can.
They signal with a buzzer or a whistle
or they'll yell.
The pusher
blade pushes
the garbage
in. A good
solid

' truckload will
hold anywhere
from eight
thousand to
twelve
thousand
pounds. If
it's wet it
weighs
more.

Yearsago you had people burning, a lot of people had
garbage burners. You would pick up a lot of ashes. Today
most of 'em have converted to gas. In place of ashes,
you've got cardboard boxes, you've got wood that people
aren't burning anymore.

It's not /8
like years | |
ago, when
people

used

& economy-
. wise
oday.

They'll throw anything away. You'll see whole packages
of meat just thrown into the garbage can without
being opened. T don't know if it's spoiled from the

store or not.

When I first

started here I

had thirty alleys in
this ward. Today I'm
down to nineteen. And
we got better trucks
today. Just the way
things are packaged
today. Plastic. You see
a lot of plastic bottles,
cardboard boxes.

'service, but we catp"r complete the ward
twice a week. Maybe I can go four
| alleys over.

N\

I

" We try 0 give Y twice-a-week

What happens | LJ

over the weekend?

It just lays there.
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After you dump the garbage in
the hopper, the sweeper blade goes
around to sweep it up, and the push blade
pushes it in. This is where you get your
sound. Does that sound bother you
in the morning? (laughs) Sometimes
it's irritating to me. If someone
comes up to talk and the
men are working in the
back, and they press
the lever, you can't
hear them. It's
aggravating,
but you
get used
to it.

around seven
twenty. Not too
many complaints.
Usually you're in the same alley the same day once a
week. The people know that you're coming and it
doesn't bother them that much.

Some people will throw, will literally throw,
garbage out of the window — right in
the alley. We have finished an alley

in the morning and that same
afternoon it will look like
it wasn't even done.

They might

have a cardboard
carton in the can and
garbage all over the
alley. People are just not
takin' care of it.

You get some

people that take

care of their property.
They'll come out and
sweep around

their cans.

Other people just
don't care or maybe they
don't know any better.

Some days it's real nice.
Other days when you get
off that truck you're
tired — that's it! You
say all you do is
drive but driving
can be pretty
tiresome —
especially when
i the kids are
(1l out of school.

Iy,

=

They'll run through a gangway into
an alley. That is what you have to
watch for. Sitting in that cab you can
have a lot of blind spots around the truck. This is what
gets you. You watch out that you don't hit any of them.

At times you get aggravated,
like your truck breaks down
and you get a junk as
replacement. This,
believe me, you

could take home
with you.

%Therwise,
working here, if

: ’ there's something on
_—your mind you don't hold
: l anything in. You discuss
with these guys. Golf,
whatever. One of my laborers
just bought a new home and I
helped him move some of his

\I/ small stuff. He's helped me around

my house, plumbing and painting.
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We've got spotters now, it's new
(laughs). They're riding around in
unmarked cars. They turn

you in for stopping for

coffee. I can't

N
i%
)

"Mm

JM - &

If you have a coffee br'eak in ‘rhe alley it's just
using a little psychology You'll get more
out of them. But if you're watched
continually, you're gonna lay

down. There's definitely

more watching today, .5
because there was a lot . i* S
of layin’ down on the job. b ]
Truthfully I'd just as
soon put in my eight
hours a day as easy as
possible. It's hard
enough comin’ to work.

good crew, we
geT along together,
but we have our days.

If you're driving all day you get tired. By the time you
get home, fighting the traffic, you'd just like to relax
a little bit. But there's always something around the
house, you can get home one night and find your kid
threw something in the toilet and you gotta shut your
mind and take the toilet apart (laughs).

/7

My wife drives so she does most of the shopping. That
was my biggest complaint. So now this job is off my hands,
I look forward to the weekends, I get in a little golf.

People ask what I do, I say, I drive a garbage truck for
the city. They call you 6-man or, "How's business, picking
up?" Just the standard.... Or sanitary engineer. I have
nothing to be ashamed of. I put in my eight hours. We
make a pretty good salary. I feel I earn my money. I
can go anywhere I want. I conduct
myself as a gentleman
anyplace I go.

wife is happy,
this is the big

thing. She doesn't

look down at me.

_like to hear that

than a/school-

“but

Wtek THORKELs ot

They made a crack to my children in school:- My kids
would just love fo see me do something else. I tellm,
"Honey, this is a good job. There's
nothing to be ashamed of. We're

not stealin' the money. You
have everything you

need.” I don't like my
salary compared to

anyone else’s. T don't

we're makin' more

teacher. A |
schoolteacher
should get

more/money,

don't take it
away from me.







Second Chance
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\”%( Bruce FLeTCHER wAs ONE of
= THE ORIGINAL “QU/Z K/DS” HE
‘i /i) PERFORMED ON NETWORK RADIO

© « FROM 1940~ *43.

T HOME, I'D GO THRU THE
BOOK anp RECITE The NAMES
OF THe BIRDS, MY AUNT LOUISE
THOUGHT THIS wAs \WWONDERFUL.,

/=
ax

I AS SEVEN GOING oN EIGHT. MY
J spsc\?lm:rv wis GREEK MYTHOLOGY f, &‘
anD NATURAL HISTORY.,.

ONE oF THe NEIGHBORS
CALLED ™ NEWSPAPERS

AND THEY REPORTED oN ME. rREENH®@§E
o s

3 BRUCE WAS ON THE
¥ FIRST PROGRAM,,.

i 7 « .
e # e
v / B

ol PP,
[ VO(/IVGEST oF THE QUIZ KIDS

1 DIDNT FEEL FREE AS

ONE of THE QUIZ W= %‘E‘D‘e AFTER THREE
N PORTERS, PONIE || SPPREVET \EARS ns ONE oF
AT YOU AND ASKING [ & - m-: 12 KIDS, T

S L AND PRETTY

) oBNoxmus IT

A WAS CONSlDERED

EL\ RIDICULOUS QUESTIONS.
1 WAS EXPLOITED.
| IN SCHoOOL, IF T WOULD
a FAIL To ANSWER A
=2 QUESTION, THETEACHER

- JUMPED oN ME

WAS JusT
PLAIN. BRUCE
FLETCHER...

TUST BECAUSE YOURE ™
'? OF THE QL“Z K'DS:
DOES T MEAN YOURE SMART.

© Shoem %u/;lw/ 07
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Nev SRR 81 hierh Shbersir (B~ Winie 1 s vours COLUMBIA

. WHEN & MIDWESTERN HICK ARRIVES  fsf- 3 A “83( 1" as MUCH RESPECTED bY THE

IN NEW YORK, YOU START AT THe BOTTOM. /#7 MAMAGEMENT HoUGH I DROVE.
T WORKED N A FACTORY. TREEE £ HGRAEE it

ANE.

2 % ’7/// N
}’
PRI : ;
i " Jf%e A
7 @) ~ f

T cc%n%agg ENT%E%‘ET
T0
E TIMES A WEEK OR A[ I CANNOT STAND LA2INESS
TTER(EZARNEGlE HALL ... 4P AND NEGLECT 27 ;

“THROUGH COLUMBIA, I GOT a JOB as
A PROOFREADER AT ONE OF THE
BIGGEST LAW FIRMS  NEW YORK.

mam—— ~
v

; 8 0’'CLOCK—THE BELL ,.
AND YOoU STARTED WORKING
LIKE A LITTLE MACHINE.

R

“/ ... THE YEARS WENT BY ALL T0O QUICKLY,
THE YEARS T SHOULD HAVE BEEN HAVING
FUN... T BEGANTo SHOW GRAY WHEN

I was TWENTY ONE...

) s U

' :\"'g‘i~ o -
W, A

QDG Y

I WAs GIVEN A FAREWELL
LUNCH 8y THe LAW FIRM, I WAS
3 _ ASKED To MAKE A SPEECH.

o, £ sy LA SY. R\ T e e

2. (FromM 1960 7o 1968 BRUCE WORKED As A RADIO ANNOUNCER .

FOR THREE DIFFERENT CLASSICAL MUSIC STATIONS ON The WEST COAST awp
R\e% W TEXAS. HE MADE TAPES FROM HIS OWN COLLECTION oF OVER 10,000 RECORDS.

5 o 'E-\'
20 RCA
&I Vieror

&/

i e

—

b B/
Nasi PIQ’TH THE Ly
= O/V}:;E, STow '
T 2 4
e 57&{/0852;/"(%«4/
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NOW WORK v A GREENHOUSE
V&%ERE WE GROW NOTHING BUT ROSES.

s Y T
.’.;!ﬂ'ﬁ,j ) i

—

/

7

" You WALK iy
i\ PEACE anDQ

3 ‘s
- ) Ve
o

PRIVACY 15 SUCH THAT

YOU DON'T EVEN SEE THE
PEOPLE YOU WORK WITH
FOR HOURS oN END.

-

It s NOT
I ALWAYS PRETTY,
{ ROSES HAVE To 7/

... THE MONEY ISN'T GOOD.
SOME oF THE WORK IS
RATHER HEAVY...

G HEAT W Sume ALwoST S
UNDER # GLASS ROOF... 4+ &/ \ ]

— \

T AM LITERALLY DRENCHING
wiTH PERSPIRATION BY THE TIME
THE DAY 1S QVER... BUT AT LEAST I

DON'T HAVE ANYBODY SNEAK UP /A (&Y. J
AND SCREAM ABUSE IN MY EAR. /oh/&

;,,—/I':—’/”
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«. 1F THEYRE KEPT IN
REFRIGERATION AND IN
WATER , THEY’LL BE FRESH
A WEEK LATER.

&

(EVERYONE SAYS: “BRUCE is HARD To
GET ALONG WITH! BRUCE /S aA©07
D\FFICULT 10 GET ALONG WITH WHERE
PEOPLE ARE NOT PICKING ON ME.
= O, ‘023 @ "sﬁ
ey S
‘ e T A\ RS
)

%2,

\"-r,
"N
)

;!
i c R Br T CA
{ »)

(a5 f fad
G i i

, T START AT 7:15 IN THE ?’ i
Ly DO \s CUT THE ROSES SO THAT /
: THEYRE TIGHTLY CLOSED...

N D

WHEN e DAY 1S OVER, _,
I GO 10 THE LIBRARY. IF ITS
A NIGHT oF OPERA OR A

CONCERT, T TAKE A NAP,

PEACE ano QUIET anp PRIVACY
HAVE MEANT A GREAT DEAL TO
ME SINCE I MADE MY ESCAPE...

)

" whad :
S Wh e
HAS- BEEN. BUT THE®)
£3 Quiz Kips ACHIEVED
\/HISTORY AND T'M

© XX PROUP TO
HAVE BEEN
A PART oF T, {

«+.THE REASON T
LIKE THIS JOB 1S

THAT MY MIND IS AT
EASE ALL G,
‘ DAY LONG...




Scripted by Harvey Peka

r and Tllystrated

Though he lives in Goshen, Indiana, he considets his birthplace *home”--Edisto
I5land, off the coast of South Carolina. At forty-Fout; he is the Father of ten children;

the eldest, a girl twenty-six, and the youngest, a boy one and a half yeats old.

He is a carpenter as well & 3 poet, who
reads and chanls his Works on college
campuses dnd al coffeehouses. “This
isone of the few times in my life | had

Lindsays have been carpenlets from -

made a living al anylhing but carpenlry. |

Evety once and 3 while, one of em'l\
shoot off and be a doctot ot a preacher
ot something Generally, they've been
catrpenler-predchets, carpentet-farmers,
carpenter-stotekeepets, carpentets
tight on. A man, iFhe
describes himself, 255
will Use averb. <,
Whalyou
do, that's <

whal you
are. | would say

* His Father, Vachel Lindsay, Was @ docTor as Well 3s a celebrated Poet.
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| started wotking He dropped out ofhigh school.“Its 3
steady at it when | was good way to go. Take what you ¢an stand
thirteen. 1 picked up a hammer and don't take any mote than that. It's
and wenl To dkive in ndilS. One man whal 6od put the Tongue in Your mouth
| learned 3 1ol from Was a janitor, who fot. IFiT dorit Taste tight, You spil it out.”
didnT tisk the ebb and flow of the e G :
catpenlty rade. You can learna
lot from booKs aboul things
like this---hoW nails Work,
differenT kinds

Lel me tell you where the grief biles you so much. Who are you working for? I€ you're
going fo eat, you ate Wotrking for the man who pays you Some kind of wage. That wont
be a poor man. The mah who’s gol a big family and who's needing a house, you're not
building a house for him. The only man you'te Wotking for is the man who could get
dlong withouT it. Youte puitting @ foof on the man Whds get enough o pay Your wage.

: RS e S

R e e

= = el %W% LTRSS
s\
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You see overYondet; Shack heed a rooF
ovet here Yyoute building a Sixty-thousand-
dollar house for @ man who maybe doesnt
have any childten. Hes not hurting and it
doesnt mean much. 1§ a prestige house.
Hes gonna up-man, he's gonna be one-up
on hig neighbor; having somehing fanc
|t kind of info that machine.

=

It greal pleasure to work on it, dont
gelme wrong. Using Your hand is just
8 delighlin the paneling, in the good
Wood5. [t Smells good and they shape
well with the plane. Those woods are
filled with the whole cteative mystety of
things. Each Wood hasit's
N OWn SPitiT. Dhiving nails,
JHIEN\  Yeah,your spiit Will

) break against
-”;?D that.

e

%
;
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\

\
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What’s gonna happen to what you made? You Wotk like you were kneeling down.
You go into Rivetside Chutch in New YorK and there’s no space belween the pews
to kneel.(1aughs.) IF you try To Kheel down in that church, You break your nose onthe
pew in fronT. A bunch of churches are like that. Who kneels down inthat church? ['ll
tell You who Kneels. The man kneals who's settin’ the toilets in the restrooms. He's got
to Kneel, that’s parl of his work. The man who nails the paws fo the floot, he had to
Kneel down. The man who put the teceptacles in the Walls that Tutn that |-dont-Know-
how-many hotsepowet organ they got in that Rivetside Church ---thal thingil blow you
halfway fo heaven tight away, Pow!---the man Who was pulling the wire in thal thing,
he kneeled down. Any Work;, you Kneel down---it5 @ kind of worship. It5 part of the
holiness of things, Work, Yes. Just like drawing breath is. 115 necessaty, Ifyou doh't
breathe, Youte dead. [ts kind of 3 sactament, too.
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One nice thing about the crafTs. You work Two houts at a time. Theres a titval to it. 1ts
break time. Then two hours more and it's dinner time. All those are Very good times.
Ten Minutes is a prelly short time, bul it good not To push Too hatd. All of 3 Sudden
it comes up break time, just like  friend Knocking at the doot that’s unexpecled. it's
a time 0F swapping ales. What you'te really doing is selling the stage for your Wor.

.

SR
N

&

W 2 NN
: S

Acraftsmans life is nothing but compromise. Look at your tile here. That's crafts-
mans WorK, hot att work. Crattsmanship demands that You Work fepeating a pattern
To very close Tolerences. Youte |oying this Tile here Within 3 sixteenth. It ought To be
within 3 sixTy-foutTh of aTrue ninely degree angle. Theoretically it should be petfect.
[T shouldnT be any sixTy-foutth, il shouid be 00 Tolerance. Just alTogether sTraight on,
see? Do We ever doit? No. Look aT that patquel sTuff you gol around here. Itspretly,
but those cotners. The man has compromised. He said thatll have to do.

| \ LA N {
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They just kind of hustle you 3 litile
bit. The compromise With the mate-
rial thats going on all the time. That
makes for 3 lof of headache 3and grief:
Like lately we finished a house. Well,
its not yel done. Cedar siding, that's
material thals 9ol Knols init. That's
part of the chatm. Butit’s 3 teal head-
ache if the knots F3lIS oul. You hitone
of those boards with your hammer
Sometime and it Turns info 3 piece OF
Swiss cheese. So You'te gonna drill
those Knols, @ million knols, back in.
(Laughs.) It's sweel smelling wood.
You've qot a six-fool piece of 3 Ten-
fool board. Throwing away four feel
of that fancy Wood ? Whalcha gohna
do With that fourfeet? A splice, scuff
il, Try To make an invisible joint, and
Useit? Yes or no? You comptomise
with the the material. Save it? Burn it?
ItS in your mind all the time. Oh sute,
the wood is sacred. It Took 3 long time
to grow thal. It5 like 3 blood sacrifice.
[t's consummalion. That wood is nol
goingTo 9o anywhere else after that.

Sl
SR R v
A BAORROGT. Ry :
4 HBEOEIN [ A
D000 OORAKN RN
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¥ When I starfed in, it was like European
= catpenleting. Bul now, all thals pretty
; well on the run. You make your joints
~ simply, you get pre-hung doors, you
~ have machine-fitted cabinet work, and
. You build Your house to fit these factory-
produced unifs. The Change has been
‘fowatd quickness. An ordinaty American
can buy himself Some kind of a house
because we can build if cheap. So again,
your hearl is forn. [t's good and not so
good. Somelimes it has To do with how
muchwage he$ getting. The more wage
he’s getling,the more Skill he can exer-
ciSe. Youte gonna hite me? Imgonna
hang yout door. Suppose you pay me
< five dollars an hour. Im gonna have to
hang that doot fasT. ‘Cause if | dont hang
that door fast, you're gonna run oul of
money before I gelil hung. No man can
hurry ahd hang it Fight.

5
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| dont thinK there’s
less pride in Crafts-
manship. | doh't
know about pride.
Do you take pride N 1o
in embkdcing 3 &
woman? You dont \ ~
take pride in that.
You take delightib
it. There may be
less delight. If you
canbuild ahouse
cheap and really
getittoamanthat s
needsit, thatskind L
of 3 social Satisfac- @@ :
tion for you. At the LTIt i) TE=sng
Same ﬁme, you WISh '. '. _______ ............ . '-

H

HHH

You could have done e o
afancier job, amote ! :
unique kind of 3 job.

L

L]
74

BuTevety once in 2 while there's stuff thal comes in onYou. All of @ Sudden some-
thing falls inlo place. SuppoSe You'e driving an eight-penny galvanized finishing
hail info this siding. Your whole universe is tolled onlo the head of that nail. Each
licK is Sufficient to justify yout life. You say, *Okay. I'm not Ttying T gel this hail oul
of theway so | can gelonlo Something imporlanl. There s nothing mote impotTant.
t5tighl there And iTgoes--pow! IT5 hol gelling thal nail in Thal's in Your mind.
|ts hitting it--hitting it Square. hittihg it sTraighl. Gelling iT how. Thal one licx.
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If you see a carpenter
that's alive to his wotk,
you'll hotice thal about the
way he hifs a nail. Hesnot ——
going (imitates machine S
guh tattat-tat-tat)-tryingto  —=

getthe hail down and out
of theway so he canhurty ===
Up dnd get another one. TG
Although he may be work- — ote: & 4
ing fast, each lickis like a : 5
Separate person thathe’s 5y
hitting With his hammet. It's
like as though there's a sep-
arate friend of his that ohe
moment. And wheh he gets
Outofit, here comes anoth- = ok
eron€.Unique, all by itself. ——=SS G
Pow! But you gotta stop o=y AAL
before you get thatnailin, —— '
you Know? That$s fine Work. — 2 B
Hold the hammerback, and NI grna> 3, 150

Just that last lick, dont hiTiT
Withyovrhammet hiTit with 2
a punch o you won't [eave —- R R e
a hammer matk. Rhythm. > :

~in South Carolina. MY WotK
was building forms. (don't :
:think the ehd product bothered ::
- me somuch, ‘cause Judge- :
“menl Day is hot a thing...., :
- (Trails off) |t doesh't hang
- heavy on my heatt. [T might ;
“be that | should be persudded:
- it was inapptoptiate...They
- got that big old FeacTor WorKS :
- Withthe heavy water and all ;
- thaT. This heavy equipment :
- tuns thete day and night, just :
- one tight after another, going
forty miles an hour, digging :
- that big old hole halfway to :
~ hell. They build themselves 8
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Now you're gohha have To build you a building, concrele and steel. You ship in
a ready-mixed plant jusl for that building. A pump onthe hill. It starts pumping
concrete into the hole. |t's near about time fot the Catpenlets. We're build-
ing forms fot the fitst flootr of that thihg. | Was the twenly-four-hundredth-and-
Some-0dd Catpenter hited at the beginnhing. Thats how big it was. There was three
thousahd laborets. Each time we builT 0ne of these reactors, thete would be a whole town
to SupporT it. We built adozen of So toWns in thiS one Counly. R

“/
{7

e

We all understood we were || Some people callit the hard lard belt, some call

making H-bombs and tried fo get || itthe Bible balt. Mostly just Farmets who stepped

it done before the Russians built | | from behind the plow, who had tenants or were
theirs, see? Thals what evetybady || Tenants themselves. It was a living wage in that
thought, it was one of those great | | partof the Country for the first time since the boll
Secrel J'obs where you had quards || weevil had been through. Ahd boy, you cant
at the gates, || downtale that It Seems like the Vaslcomedy of

! barbed wite || things when aYanKee come and got us To build
around the place, | | their H-bob, patt of the fine Comedy that she

spie$, all that Kind || should come and give usthe fitst living wage

of foolishness. | | since the War of Nottheth Aggression- for this.
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Some people will say,
“I'm a poet. I'm better thah you.
Im different. I'm a separate kind
of species” It doasht seemtome
poelry is that Way. It Seems like
mockih’birds sing and there's hatrdly
ever a mockingbitd thatdoesnt sing.
It's the Same way with poetty, it just
comes hatutal to’em, partof what
we're made for. 1t's the hatural
utterance of living lahguage.
| say my callingisto be 3
carpenterahda poet.
NoConTradiction. =

In Bloomington, Indiana, I saw alot of
women make theirliving making bombs.
They had a grand picnic when they built
the millionth bomb. Bombs they’te
dropping onh people. And the students
Came to demonslrafe against the bombs.
Maybe these women see ho Sehse ih
what theyre doing, but they see their
wages ih What they’re doing...

............ 858 T ’i}:

(Chants) WotK's quite a territory. Real work ahd fake work. There’s fake work, which
is the prostilution. There is the magic of payday, though. You'll say, “Well, if you get
paid for your Wotk, is that prostitution?” No ihdeed. But how are You gonha
prove its not? Areal sTruggle there. Real WorK, fake wWork, ahd prosTilution. The
magic of payday. The groceties now heaped on the Table and the new-crop wine
and sTore-bought shirts. That's what it Says, YeS. e

1141

”/I//‘

i

o
<

x

0]

=
g
%i
X:-(9]

169



Mﬁm

ANICHINI

7% //////// — ':,
iy {

—1 _WE ALSO WORK In FOA
‘ FIBERGLASS, powuas'rHAmE.’ f\‘ 24

HER ¥ e ’;g\ h»x
“ \
IN LUCCA,T was N;:

A | WORKING IN'M BLE\
TTLE BT

LITTLE 8Y LITTLE /-
I LEARNED.

?-{:E l.I g‘r %;{EHISSTSE
ART BUSINESS.V
|| (522

I FEEL I couLD
D% &c;ﬂ%?sw//é/g ==
BUSINESS, THE

TOMB BUSINESS.

I START T
LITFE QLCER. & Ao
SCIATICA 0 T HAGOA

T CAME 1o 7TH/S COUNTRY I COULDNT Y/
DO ANYTHING LIKE THAT BECAUSE oF
HERE WE HAD THE DEPRESSION...
FROM 27 T0 SS T WASA BUTCHER.

«.. MY MOTHER THOUGHT HE
WAS LOSING His MIND -

My D
< ° [ oLb MAN D" YEARS 1
7

I STARTED 1T,
I STARTED
10 FEEL

AGO. TODAY HE'S A Lt
YOUNG MANZ (7"

E WAS ABOUT ‘ £
5 WHEN HE STARTED ]
THIS BUSINESS...

)
Lo
—




BEFORE, T USED ® :@

ForR GRAVE SITES PEOPLE IN
ONE_ PIECE, STONE OR. WE USE RUBBER To /' OLD DAYS WANTED n CERTAIN
MAKE A MOLD WO/ TH
B B RAINE it Yol WATH & MOLD WE STATUE - S+ ANTHONY or St.ANNE.
WANT To MAKE YoU BUST, \ Al MAKE 390, /" WE DONT HAVE MUCH CALL
— — A n\ FOR SAINTS 7HESE DAYS?

WE USED To SELL FOUNTAINS - X WA
A NYMPH HOLDING A TJUG I d RN ! 1
POURING WATER~— 7 ¥ A (| NP =
' TSNS &7,
8 L

"k
WHO'S GOING T -~ ?\7'!* '
BUY A FOUNTAIN T *
= Y ALLoFa SUDDEN,
X %71 WITH THE ECOLOGY BIT,
_ PEOPLE WANT T HEAR

< el WATER RUNNING..
\%J}'/// ‘;,

N4
'///i

IN THE CITY, THEY WANT
To BE CLOSE 10 THE COUNTRY...

FOUNTAINS, WE PUT
EM INDOORS AS HUMIDIFIERS,
PEOPLE ARE PUTTING STATUES
IN THEIR YARDS — Sy

THERE IS 62
SUCH A DEMAND &
FOR IT WE BUILT

© Sharm Kddal] 07
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Looking After
Each Other

(From Cradle to Grave)







A

QA
RUTH LINDSTROM s NEARLY
80. SHE CAME To AMERICA N
1913 aNo IMMEDIATELY wWAS
ENGAGED IN HOUSEWORK — -

.$10 A MONTH. YOU
CLEAN SILVER, CHANGE BEDS. WHEN
THEY HAVE COMPANY YOU TAKE THEIR
WRAPS. T wAas A LADIES MAID FOR
MRS. ROCKEFELLER MCCORMACK.

R T %)
g M PES l{?n % l B L,
., ! " |am'f‘m A '~ , \ @ : ’ ,‘ ! '

IN 1918 SHE BECAME
A PRACTICAL NURSE. . |

LI TOOK TRAINING For BABY
CARE- HOW 1o GIVE SHOTS, HOW A BABY NURSE s THe ONE

To TAKE TEMPERATURES 4
I USED To PICK THEM UP AT W THAT CHANG IAPERS...
THe HOSPITAL AND STAY WITH THEM ES DIAP
A WEEK, 2 WEEKS = TWO MONTHY, > ‘
THATS AVERAGE ., WAGES WERE . W
37 00 A WEEK. , v\

e Y

!%1 2
, GET up AT ALL HOURSTb GIVE
EM THE BOTTLE. IF The BABY COUGHS

OR CRIES, YOU HAVE To FIND
™E NEED. P OYT

I USED 10 HI\VE ONE DAY
A WEEK OFF anp I’'D GO HOME
AND SEE MY OWN LITTLE ONES.




© 0'cLOCK THEY GET THEIR FIRST

BOTTLE. YOU PUT THEM BACK IN BED,

b 8 e e R

ONE CUSTOMER RECOMMEND 1A BOTTLE... E .

ME E’o ANOTHER. I HAVE PlCl'LIRgS 4 THATS A ROUTINE. IN THe AFTERNOON

oF 400 CHILDREN?/Z , P 3 | You TAKE “EM OUT IN THE BUGGY so
® iy e U : THEY CAN GET SOME FRESH AIlR.

) Eﬁ‘/"/,_"’ 2t

T HAVE NEVER HAD To
LOO/ FOR A JOB BECAUSE

WHEN THE MOTHER COMES X
HOME FROM tHE HOSPITAL SHE'S

TIRED ano NERVOUS. SHE NEEDS
SOMEONE 1™ RELY ON.

I USUALLY DO e FAMILY LAUNDRY AND GET
{HE FORMULA READY. THE MOTHER MIGHT BE
RESTING OR SHE MIGHT GO SHOPPING...
SOMETIMES I TAKE A NAP WHEN THE

I WORKED For VERY WEALTHY FAMILIES AND
FOR VERY POOR FAMILIES, IN THe DEPRESSION I
ONCE WORKED ForR G WEEKS WITHOUT PAY..I
GOT SOME LOVELY PAINTINGS...

I75 ALWAYS NICE To SEE THEM

GROW anD GET RO AND FR
e r Y‘R UND T AND

ug
S

T I’vE SEEN EM LEARN HOwW
2 W SUR 1/ AN \ To WALK aND 7ZALK AND
“’\ ) ‘ -‘ g \ & } A'» &) ~ '/ N HELP THEMSELF'.o
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IN ONE PLACE, THEY WENT o
9 WEEKS. WHEN ‘SHE C AME

BABY WOULDN'T GO NEAR H

ONE FAMILY, T TOOK CARE of HER 0

CHILDREN AND HER GRANDCHILDREN ¢

I TOOK CARE o TWO LITTLE GIRLS,
THEIR MOTHER PRSSED AWAY...

%

«.I HAVE LETTERS
FROM ’EM VET...

{ Mommy, DONT |
LEAVE MEYZY

I STAYED WITH THEM For TWO
YEARS., THAT was MY HARDEST J0B,
To LEAVE... O¥ YES, YOU GET

VERY ATTACHED...

G L £

3

BABRIES ARE REWARDING.
I LIKE 'EM... ITS A
WONDERFUL PROFESSION

- it (el e

I'M NEVER GONNA
RETIRE. AS LONG AS T CAN
BE USEFUL Ano NEEDED
SOMEWHERE, I'LL WORK ...

177



LORDSTOWN LOCAL
GARY BRYNER  'ORDSToWN Locs
AFTER GRADUATING FROM HIGH SCHOOL I
GOT A JOB WHERE MY FATHER WORKED,

HE’S TWENTY-

IT'S THE
N‘#:Fé?\? lﬁg |?5N MOST IN REPUBLIC STEEL. IN FOUR YEARS
PRESIDENT OF AUTOMATED, I DABBLED WITH THE UNION, WAS A
LOCAL 1112, UAW FASTEST STEWARD. I WAS THE MOST VERSATILE
¢ LINE IN THE 6UY THERE: STARTED ON THE TRACK

(UNITED AUTO
WORKERS). ITS
MEMBERS ARE
EMPLOYED AT THE

GANG, TO THE FORGING DEPARTMENT,
AND THEN A MILLWRIGHT?S HELPER
UNTIL I WAS LAID OFF. SPENT THREE

EARS AT ANOTHER FACTORY AND REALLY

GENERAL MOTORS v

ASSEMBLY PLANT GOT INVOLVED IN THE UNION THERE...

(|

IN LORDSTOWN -
oHlo. q — X
LORDSTOWN i5 A\ . IN1966 I

WORLD.

A CROSSROADS; CAME HERE
PEOPLE HAVE TO GENERAL

MIGRATED THERE MOTORS AT
FROM CITIES D 5
AROUND IT. LORDETOWN

/)
ART BY
GARY DUMM

SOMEONE SAID LORDSTOWN 156 THE
WOODSTOCK OF THE WORKINGMAN.
THERE ARE YOUNG PEOPLE WHO HAVE
THE MOD LOOK, LONG HAIR, BIe AFROS,
BEADS, YOUNG GALS. THE AVERAGE AGE
15 AROUND TWENTY-FIVE. I’'M A YOUNG
PP\ UNION PRESIDENT, BUT I’M AN OLD MAN
IN MY PLANT.

SIXTY-51X, WHEN THEY
OPENED THE COMPLEX
FOR HIRING, THERE WAS
NO VEGA IN MIND. WE
BUILT A “B” BODY — THE

BIG FAMILY CAR.

% \
i

I TooK THE OTHERS JUST ALL FOREMEN WEAR
FOREMAN & YOU THINK HE?S INNOCENT 2! WANTED TO PLEASE SHIRTS AND TIES.
EMAN’S . THE COMPANY PEOPLE. THEY?VE BECOME
PUJT°§ THEY I TOOK OFF THE SHIRT | | SOMEWHAT LIBERAL
A AND TIE, SAYING: NOW AT GENERAL
INA MOCK 7 ) MOTORS...
ARBITRATION § ; YOALVAST AV
CLASS WHILE THANK /
WE WERE 2 You, BUT { / $ \\\\
TiAlNING. NO THANK
LL THE You...
PEOPLE WERE Z , $ _mp:
COMPANY 3 ; $
PEOPLE: THE o e $
UMPlRE, THE jg': ” $ >
ATTORNEYS AND N3 =i N
THE GUY TO BE I S $ ¢ -
DISCHARGED. I ) Ja % ¢

WAS THE ONLY
FOREMAN-
TO-BE To VOTE
HIM INNOCENT.

...FOREMEN CAN

WEAR COLORED

SHIRTS AND ANY
KIND OF TIE.
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I WENT BACK AS AN ASSEMBLY INSPECTOR
- UTILITY. I WAS ABLE TO GET AROUND AND
TALK TO A LOT OF PEOPLE. PEOPLE BEING

PRESSURED.,.FORCED TO RUN. IT WAS A MAIL-
FISTED APPROACH BY MANAGEMENT BECAUSE
EVERYBODY WAS NEW.

.LET?’S JOIN THE
UNION!

THE WAY THEY TREATED US - MANAGEMENT MADE
MORE UNION PEOPLE IN 1966 AND 1967 THAN
THE UNION COULD HAVE THOUGHT OF MAKING.

ASSEMBLY

=
LORDSTOWN fﬁ["

F—

UAW LOCAL 1112

Ed

WHEN THE PLANT
FIRST OPENED, IT
WASN?T YOUNG
PEOPLE THEY
DREW FROM. IT
WAS PEOPLE WHO
GAVE UP JoBS
TO COME TO 6M
BECAUSE IT WAS
NEW. IT WAS AN
ATTRACTIVE
THING TO BE ONE
OF THE FIRST
THOUSAND
HIRED. I
THOUGHT OF IT
AS SECURITY.

OTHER PEOPLE
DIDN’T WANT TO
COME IN AND WORK
THE SECOND SHIFT
OR TAKE LESSER
PAYING JOBS, BECAUSE
THEY HAD ALREADY
ESTABLISHED
THEMSELVES
SOMEWHERE ELSE AND
WOULDN?T STAND IN
LINE REPETITIVELY
DOING A JOB, NOT BEING
ABLE TO GET AWAY.

=

‘/

S0 THAT? 5 WHEN KID$
GOT HIRED RIGHT OUT
OF HIGH SCHOOL. BUT
THEY WOULDN?T PUT

UP WITH IT EITHER.

I

—

THAT WAS 1967 AND SOON THEY HAD
SPED UP THE LINE. THEY?’D STARTED |
OUT AT SIXTY CARS AN HOUR. THERE [~
WAS A LOT OF EMPLOYMENT THEN.
—_ NOW, IN ¢72, THERE ISN?T. PEOPLE
GET A JOB HERE, THEY KEEP IT,
BECAUSE THERE?’S NO PLACE ELSE.

MPLOYMENT
FFICE
Z M

=

=z 2

:( S

I DON'T GIVE
A SHIT WHAT
ANYBODY
SAYS, IT WAS
BORING,
MONOTONOUS
WORK.

4
f

///

7%
,

7

¢

THERE WAS SOME OTHER BODY DOING THE
SAME JOB OVER AND OVER, ALL DAY LONG,
ALL WEEK LONG, ALL YEAR LONG. YEARS.
YOU COUNT THE SPOTS, THE SAME COUNT,
THE SAME JOB, JOB AFTER J0OB AFTER JOB.
IT'S 6OT TO DRIVE A 6UY NUTS.
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S0 WHAT HAPPENED? A 6UY FACED UP TO THE w
FACTS...HE HAD TO HAVE SOME TIME. THE BEST
WAY 15 TO SLOW DOWN THE PACE. HE MIGHT
WANT TO OPEN A BOOK, SMOKE A CIGARETTE,
WALK TWO OR THREE STEPS AWAY TO GET A DRINK
OF WATER OR TO TALK TO THE GUY NEXT TO HIM.
HE THOUGHT HE WASN’T OBLIGATED TO DO MORE
THAN HI5 NORMAL SHARE. ALL OF A SUDDEN IT
MATTERED TO HIM WHAT WAS FAIR.

THE YOUNG 6UY
BELIEVES HE
HAS SOMETHING
TO SAY ABOUT
WHAT HE DOES.
HE DOESN’T
BELIEVE THAT
WHEN THE
FOREMAN SAYS
IT?S RIGHT THAT
IT?’S RIGHT. HE
DOESN’T ASK FOR
MORE MONEY.
HE SAYS, “I’LL
WORK AT A
NORMAL PACE, 50
I DON’T 6O HOME
TIRED AND SORE,
A PHYSICAL
WRECK...”

“..I WANT TO

KEEP MY JOB

AND KEEP MY
SENSES.”

MY DAD WAS A FOREMAN IN A PLANT.
HIS JOB WAS TO PUSH PEOPLE, TO
PRODUCE. HE QUIT THAT AND WENT BACK
INTO A STEEL MILL. HE WORKED ON THE
INCENTIVE. THE HARDER YOU WORK,
THE MORE MONEY YOU MAKE. MY FATHER
WASN?T A STRONG UNION ADVOCATE, HE
WAS THERE TO MAKE MONEY.

THE ALMIGHTY DOLLAR 15 ‘
NOT THE ONLY THING IN MY
ESTIMATION. THERE?’S MORE

TOIT - HOW I’M TREATED.

WHAT I HAVE TO SAY

ABOUT WHAT I DO, HOW I

DO IT. THE REASON MIGHT
BE THAT THE DOLLAR’S

HERE RIGHT NOW. IT
WASN?T IN MY FATHER’S
YOUNG DAYS,

I CAN CONCENTRATE ON
THE SOCIAL ASPECTS, MY
RIGHTS. AND I’M ABLE
TO STAND UP AND SPEAK
UP FOR ANOTHER 6UY’S
RIGHTS. FIGHTING EVERY
DAY OF MY LIFE. AND T
ENJOY IT.

GUYS IN PLANTS
NOWADAYS,
THEIR INCENTIVE
15 NOT TO WORK

HARDER. IT?S TO
STOP THE JOB TO
THE POINT WHERE

THEY CAN HRAVE
LAX TIME: MAYBE
TO THINK, OPEN

A PAPER, READ
A PARAGRAPH,
DO HIS JOB...

KEEPING HIMSELF

OCCUPIED OTHER
THAN BEING
JUST THAT ‘

ROBOT THEY’VE [

SCHEDULED HIM [
TO BE.

WHEN GENERAL
MOTORS
ASSEMBLY
DIVISION CAME
TO LORDSTOWN,
THEY TRIED
TO TAKE
NEWSPAPERS OFF
THE LINE. THEIR
IDEA 1S TO CUT
COS5TS, BE MORE
EFFICIENT, TAKE
THE WASTE OoUT
OF WORKING, AND
ALL THAT JAZZ.
THAT?S WHY THE
GUYS LABELED
GMAD: “6OTTA
MAKE ANOTHER
DOLLAR.”
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IN 1970 CAME THE VEGA. THEY WERE FIGHTING 50 WITH THAT WHEN GMAD CAME IN,
FOREIGN IMPORTS. THEY WERE GOING TO MAKE SN THEY SAID:
A SMALL COMPACT THAT GETS GOOD MILEAGE. WeRE oaLLED T TP wAp——
BUT WITH THE VEGA, A MUCH SMALLER CAR, PARAGRAPH LoHers Lone OVERDUE
THEY WERE GOING FROM SIXTY AN HOUR TO ONE 78 DSPoree. OR EXTRA WORK HE”
HUNDRED AN HOUR. MANAGEMENT SAYS

]

GUY AND THE UNION
| “savThaT's ToO \
¢
~

N\l [ o\ | 46

MUCH WORK FOR

ME IN THAT AMOUNT e 7
OF TIME, AND WE g
ESTABLISH WORK
STANDARDS. PRIOR =
TO GMAD WE'D HAD ~C ////
AN AGREEMENT: 2 <
THE GUY WHO WAS ;
ON THE JOB HAD  N(§\Wa” Ll’fr%:gi'\[*f AOYFF
SOMETHING TO SAY. Z ING
-\ | DOWN ON THE JOB.
~
INSTEAD OF HAVING THE GUY BEND OVER TO PICK SOMETHING
UP, IT?S RIGHT AT WAIST LEVEL. THIS |5 SOMETHING FORD DID VT,
IN THE THIRTIES. TRY TO TAKE EVERY MOVEMENT OUT OF THE o)
6UY?S DAY, TO MAKE HIM MORE EFFICIENT AND PRODUCTIVE, S
LIKE A ROBOT.
Y S
) Nege 5
ALS ‘
% = X
AL~ SAVE A
< . ) K= SECOND ON
0 o —— EVERY 6UY?S
o p— - % EFFORT, THEY
A - WOULD, OVER
NP2 b U g A YEAR, MAKE
\“\V N A — = A MILLION
o § — 1 N——— DOLLARS.

...WE’RE NOT ABOUT TO BE PLACED IN THE
CATEGORY OF AMACHINE. WHEN YOU TALK
ABOUT THAT WATCH, YOU TALK ABOUT IT FOR A
MINUTE. WE TALK ABOUT A LIFETIME. WE’RE
GONNA DO WHAT?S NORMAL. AND WE’RE
GONNA TELL
YOU WHAT?S
NORMAL.
WE’LL
NEGOTIATE

THEY USE TIME: STOPWATCHES. WE KNOW
IT TAKES 50 MANY SECONDS TO SHOOT A
SCREW. WE KNOW THE GUN TURNS 50 FAST, THE
SCREW’S 50 LONG, THE HOLE?’S 50 DEEP. OUR
ARGUMENT’S BEEN: THAT?S MECHANICAL; THAT’S
NOT HUMAN.

RUNNN

7
\\\\\\
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BEFORE THEY
TOOK THE
UNIMATES ON,

WE WERE BUILDING

©0 CARS AN
HOUR. WHEN WE
CAME BACK TO
WORK WITH THE
UNIMATES, WE
WERE BUILDING
100 CARS AN
HOUR. A UNIMATE

IT GOES FROM

I

SPOT TO SPOT...IT

""" EA74E ;7\ THEY NEVER TIRE, |

RELEASES AND IT
JUMPS BACK INTO
POSITION, READY

FOR THE NEXT CAR. [—

SWEAT, COMPLAIN
OR MIS%S WORK.

15 AWELDING
ROBOT THAT

LOOKS JUST LIKE A

PRAYING MANTIS.

THERE?’S 22, 11 ON EACH SIDE
OF THE LINE. THEY DO THE WORK o
OF ABOUT 200 MEN-50 THERE
WAS A REDUCTION OF MEN. BUT
THERE’S SOME THINKING ABOUT
ASSEMBLING CARS. THERE STILL

HAS TO BE HUMAN BEINGS.

\
N—"1 or COURSE, THEY —

DON’T BUY CARS., —

— | GUESS GM DOESN'T
——— /] UNDERSTAND THAT |—
ARGUMENT. —

IF THE GUYS DIDN’T STAND UP AND
FIGHT, THEY’D BECOME ROBOTS
TOO. THEY’RE INTERESTED IN
BEING ABLE TO SMOKE, BULLSHIT
A BIT, OPEN A BOOK, DAYDREAM
EVEN. YOU CAN’T DO THAT IF You

BECOME A MACHINE.

THERE WAS A STRIKE.
IT CAME AFTER 4 OR §
MONTHS OF AGITATION
BY MANAGEMENT. GMAD
TOOK OVER THE PLANT,
AND WHERE WE HAD
SETTLED A GRIEVANCE,
THEY VIOLATED ¢eM.
THEY LAID OFF PEOPLE.
IT’S A TWO-SHIFT
OPERATION, SAME
JoB, ABOUT 2,800
PEOPLE WITH 1,400
GRIEVANCES. I DON'T
THINK 6GM VISUALIZED
THIS KIND OF A
REBELLION.

THE STRIKE \SSUE? WE DEMANDED THE
REINSTITUTION OF OUR WORK PACE AS IT WAS
PRIOR TO THE ONSLAUGHT BY GMAD. IN THAT

LITTLE BOOK OF QUOTES I HAVE:

“THE WORKINGMAN
HAS BUT ONE THING TO
SELL, HiS LABOR. ONCE

HE LOBES CONTROL
OF THAT, HE LOSES
EVERYTHING.”

A LOT OF THESE YOUNG KIDS UNDERSTAND
THIS. THERE?’S SOME MANLINESS IN BEING
ABLE TO STAND UP TO THE GIANT.

ASSEMBLY LINE
WORKERS ARE THE
LOWEST ON THE
TOTEM POLE WHEN
IT COMES TO JOB
FULFILLMENT.
SOME CORPORATE
6UY SAID, “A
MONKEY couLD
DO THE JOB.” THEY
COULD CARE LESS
\F THE SCREW
GOES IN THE
WRONG PLACE OR
STRIPS.

ONLY FIND ERRORS,

THE CORPORATION -— MANAGEMENT
COULD SeT UP WAS SHIP-
WAYS TO CHECK PING DEFEC~-
IT SO WHEN THE TIVE PARTS
PRODUCT GOES AND SHOW

TO THE CONSUMER ITEMS. OUR
\'T SHOULD BE 6UYS MADE
WHOLE, CLEAN RECORDS OF IT
AND RIGHT. BUT AND WE BAD-
THEY’VE LAID OFF GERED THE
INTERNATION-

THE INSPECTORS

tCAUSE THEY DON'T ,/// Al ABl.LUArg?I;"HT:
ODUCE, THEY A
o y Z HELL OUT OF

GMAD.

WHICH CO5T5 ¢ 4.
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W
THE BIGGEST
POLLUTER 15 THE

THING WE PRODUCE, -
THE AUTOMOBILE.
THE LIVELIHOOD THAT
PUTS BREAD ON YOUR
TABLE. I WOULDN?’T

WANT TO SEE ALL 2
THE AUTOMOBILES 0 /4/(/////
BANNED BECAUSE THEY | ~~~
POLLUTE THE AIR.
YET I REALIZE WHAT
THE HELL GOOD 15
MY LIVELIHOOD IF THE A
AIR’S GONNA KILL Mg A
ANYWAY.

=/

.

L L[ T

A

[

I THINK ALL THIS SMOG
CONTROL |5 TOKENISM,
SIMPLY THAT. IT?S JUST
ANOTHER 60%H DAMN
GIMMICK. THEY’RE NOT
REALLY FIGHTING AIR
POLLUTION, THEY’RE

7 e
= -s =2 <
I = ®. i
0 _a /« ; NOT CONCERNE

B 1Y%

|D
mn

y

EVERY YEAR WE’VE HAD IN SOME PARTS
A POTENTIAL STRIKE OF THE PLANT
ON OUR HANDS. IN SIX CARS PASS A

YEARS I’VE PUT OUT SIX GUY AT 120 AN

STRIKE LETTERS. THERE HOUR. THEY

ARE 60 MANY THINGS TO G6OT ALL THE

DO. YOoU MAJOR ON THE TECHNOLOGICAL

MINORS AND MINOR ON THE IMPROVEMENTS,
MAJORS, THAT MAJOR BEING THEY GOT
POLLUTION, THE MINOR UNIMATES. BUT
BEING OUR MONEY. ONE THING WENT

WRONG: THE
HUMAN FACTOR.
WE HAVE A SAY IN
HOW HARD WE’RE
GOING TO WORK.
WE?RE PUTTING
HUMAN BEFORE
PROPERTY VALUE
AND PROFITS.

b N\

. WE’RE STILL MAKING 101 CARS AN
_ HOUR, BUT NOW WE HAVE THE PEOPLE

BACK GMAD LAID OFF. THEY TRIED TO

CREATE A SPEED-UP BY USING LESS

' PEOPLE. WE STOPPED ‘EM.
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THE YOUNG BLACK AND WHITE WORKERS DI6G
EACH OTHER. THERE?’S AN UNDERSTANDING. THE
GUY WITH THE AFRO, THE GUY WITH THE BEADS,
THE GUY WITH THE GOATEE, HE DOESN’T CARE IF
HE?S BLACK, WHITE, GREEN OR YELLOW.

TEN TO TWELVE PERCENT OF OUR PEOPLE ARE
BLACK OR HISPANIC. MOST OF THE SENIORITY
PEOPLE ARE WHITES. THE BEST JOBS GO TO THE
WHITE PEOPLE. TO ME, GENERAL MOTORS 15 A
BUNCH OF BI6GOTS. THE OLDER 6UYS STILL CALL
EACH OTHER NIGGERS AND HONKIES.

OUR WOMEN HAVE BEEN
HERE ONLY A YEAR.
RIGHT NOW THEY’RE
MORE INTERESTED IN
LEARNING HOW THE
UNION FUNCTIONS. I

THINK WOMEN REALLY

DRUGS ARE USED HERE.
NOT S0 MUCH HARD
STUFF - THEY USE

GRASS, SOME PILLS.
THERE?S SOMETHING
ELSE TO DRUGS.

IT HAS TO DO WITH

THE 6UYS ARE NOT HAPPY HERE. THEY
DON?T COME HOME THINKING: “BOY, I
DID A GREAT JOB TODAY, AND I CAN’T
WAIT TO GET BACK TOMORROW.?” I DON’T
THINK HE THINKS A BLASTED THING
ABOUT THE PLANT UNTIL HE COMES BACK .

HELPED OUR UNION. MONOTONY, WITH
SOCIETY. THEIR IDEA 15
j @) 4 NOT TO RUN
y‘ >z %\ THE PLANT.
. ) THEY JUST
£, WANT TO BE
G, / TREATED
N\ 7 WITH DIGNITY.
A7 - 9 THAT?S NOT
o X ASKING A HELL
OF A LOT.
N ®
-
S <

N AW, FUCK IT. IT’S
ONLY A CAR.

I WEAVE IN ON BOTH SIDES OF
THE ASSEMBLY LINE, TALKING TO
GUYS. A LITTLE CONVERSATION.
YOU DON?T WANT TO GET IN HIS
WAY, ¢CAUSE HE’LL RUIN A JOB.

AFTER CAR.

IT’6 MORE IMPORTANT TO JUST
STAND THERE AND RAP.

184

I DON’T MEAN FOR CAR

VIF SOMETHING?S LOOSE, OR DIDN’T
GET INSTALLED, SOMEBODY’LL
CATCH IT, SOMEBODY’LL REPAIR
IT, HOPEFULLY. AT THAT POINT, HE
MADE A DECISION: IT WAS JUST A
LITTLE MORE IMPORTANT TO SAY
WHAT HE HAD ON HIS MIND.

THE UNIMATE
DOESN’T TALK,
DOESN’T ARGUE,
DOESN’T THINK. WITH
US, IT BECOMES A

" HUMAN THING. IT’S
THE MOST ENJOYABLE
PART OF MY JOB,
THAT MOMENT. I
LOVE IT!




Not anybady can be a grave—
digger. You can dig a hole any—
way they come. A gravedigger,
you have to make a veat job.
I had a fellathat digged sewers.
He was impressed when he saw
wme digg'n this grave, how square
and perfect it was. A human
body 15 going into this grave.
That's why you need skill
when you're gonna dig a grave.

He has dug graves for 8 years as an

assistant to the foreman.

I used to cut grass and
other things. T never had a

dream to have

ob. T used to drive a
trailer from Texas to C\Aicaao.

—

this kKind of

He is married
and has five
children,
ranging in
age from

Sunday morning.

s
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/ The gravedigger too'a_g,
they have to be somebody

/" to operate a machine.
r You just use a shovel to

\
push the dirt loose.

Otherwise gyou don't use’ejn\\
We're trying a hew machine,
2 GROUND HO0G.
Th:s machine (s supposed
o through heavy -pros‘{;
~ It .j a very good job,
SO FAR.
When the weather (s mild,
like |5° above zero,
you can do it very easy. ﬁ

| work'n HARD. I have to use a mask. Vour skin hurts when ¢t's
COLD-|ike you put a hot flame near your face.

T'm talking about two, three hours standin' outside. VYou have
7 to wear a mask, otherwise gou can't stand /¢t at all.

} 4 But when the weather is below zero, believe me, you just really

Last year we had frost up to 35 inches deep, from the ground down. —=
That was ddficult to have a pLuneral. The frost¢ ar}gal cement, it's \
about the same thing. T believe cement would break easier than

frost. Cement Is real solid, but when you hit ‘em, they CRACK i

The £rost you Just h/t’em thej won

't give up that edsy. ‘ ‘ AN

LaSt year we had to

use ah AIR HAMMER
hen we had 26 nches

of frost.




The most graves T dig s about 6,
7 2 day. This is in the summer [n+the
winter (t's a [ittle difdicult In+the
winter you have Y funerals. That's
a pretty busy day. T been work'n
kind of hard with this snow. We
use CHARCOAL HEATERS. W's the
sane charcoal you use to barbecue
ribs or hetdegs. T g0 and mark where
the grave s gonna be tamorrow and
put a layer of charcoal the same
size of & box.

And this 156 inches of Lrost will be
completely melted by tomorrow
marning. I start early, about
7'oclock 1n the morning, and have ¢he
park cleaned before the funeral.
We have 2 funerals for tomorrouw,

11 and 1o'clock.

B

P ~

/4

, \
N \ -
= \

In the old days, it was supposed fo be Umen. 2 on each end with a
rope, keep lower'n little by |ittle. T imagine some fellas must weigh
200LBS. And T can Peel the weight. We had a burial about 5 years
aqo, a fella that weighed YooLBs. )

A\l He didn't £t on the lowern device. We had a big machine tractor
Al t hat we could’a used, but that would’q looked kinda BAD, because
lower'n a casket with a tractor /s
to RESPECT. we did it by hand. There were hal
SSSITTRSIT
P /&_{/I(M‘W/

Y

a8/

\,
&

/TN

A ,
B
—F
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S
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wanad\

Irke lower'n an thing. You have
a dozen men.

PER \ I~
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The grave will be coveved i less than 2 minutes, COMPLETE. ‘
We just open the hoppers with the right amount of earth. (ve just
press it and then we (ay out a layer of black earth. Then we
put the sod that belongs there. "After a couple of weeks you
wouldn't know it's a grave there. [t's completely FLAT. Very rarely
you see a grave that's sunk. To cig @ grave would take from
an hour to 45 minutes. Only 2 fellas do t. The operator of the
groundhoeg or backhoe and the other fella with the trailer where
we put the earth.

U 0;159""/ 771
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When the boss 1s gone T have
to take care oP everything SN % \{)Tni"f'EG\SY?
MVSELE. That includes givin'  PY :
orders and so on. They make g~ S . :
it hard for me when the fellas |

won't show. Like twis new fella B
we have. He's just grest but [
he's not dependable. He misses |
A LOT. This +ella, he's about 24

years old. ~

T usuallytell'em T'm a caretaker: T don't think that sounds so bad.
I have €o ook at the park, so after the day's over that every-
thing's closed,that noboéﬂ do a/amage to the park.

1
,A_us‘; =S

Some occasions some people just come and STEAL and LOOT and do
bad things inthe park, destray some things. I believe it would be
some young Pellas, A man with RESPONSIBILITY, he wouldn't do

things like that. Finally we had to put up sowe gates and clos'em

at sundown. Before we didn't, No, we have a fence of voses. Always
N cars you can come.



WHEN You TELL PEOPLE
\Jou WORK [N A CEMETERY,
DO THENY CHANGE THE

[ Some they want to know. Especrally Spanish
people. who come From Mexico. They ask me

iP 1t Is true that when we bury somebody we
diglem out in 4 5 years and replace them with
another one T tellem N, HE'S BURIED FOR LIFE.
It's a trade it's the same a5 a mechanic/

ov a doctor.
Vou have o present
your job corvect—

—rt's like an operation,if you don't know where to make the cut, you're not
901N have success. The same thing here. You have to have a (ittle skill, T'm
not talk'n COLLEGE or anjthing Iike that. Myself T didn't have no grade-
school, but you have to khow what youve doing. You have some Rllas’ been

up For 'many Years and still don't know whether they're com'n or gorn/ o

I feel proud when everything became
smooth and when Me Bach congratu-
lates us. 4 years ago, when the fore—

N

{

A gravedigger 1s avery wmportant petson.
Vou must have heard about the strike we

man had 5 heart attack, T-took over, | had in New York about 2 years ago.There

that was a real rough year for me. T

were 20,000 bodies 1ay'n and nobod

had o dig graves and T had to could buty'em  The cost of Funerals they

sho the fellas what +to

~——
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NSRRI MOVE IT OVER THERE.

raised and they didn't want to raise
upthe prices of the wockers. The way

they're iv'n) everything wanna go up and
I don't know what's gonna happen.

AT

do.
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Believe we're not a rich
people, but T think we [ivin far.

We're not sulfern. Like
know otsa people are
having a rough timeto [ve

| on this world because of
+he CRISES of the world,

] ‘ Qe

Iﬁlm N,

i - . A T = w N -

My wife, sometimes she tired
of Stag'n here. T try totake
hev out as much as possible.
Not to parties or clybs, byt
to stores and sometimes +o
drive-ns and so on.

She's used tofunerqls too. T gotta eat |
at noon and she asks me— How MANY MORE

Il

| How MANY FUNERALS [P
YoUu 60T TOPAVz,

[ | I

—

e fI4G

Some other people you goto your
office, they say, “HOW MANY LETTERS
You WRITE TODAYZ" Mine says, “HOW
MANY FUNERALS You HAD TOPAYR"

M% kids are used to everything They start play'n bail right against the house. They're
not authorized to qgo actoss theroad, because jt's the burial in there. (Whenever a
Puneral goana be across from the house, the kids are not perm,tted o play, one thn
a kid love, Iike every knd 15 D0ES. In a way the dog in here would be the best thing o
take care of the place.Especially a German Shepard. But they don't want dogs in
here. It's not nice to see a dog around a funeral. Or cats or fhmjs like that.

I Tolb You, WE CAN'T
HAVE A DO& ON ACCOUNTA

WONSR /1
[ — — @‘ =
=
' Al no pef, no.

So they don't have




N
™ ot

= ; T e\ie\/e I'm gonnad have
1to stay heve Probably uatil
I DNE.

Sothat's gonna be all right with [
me whenever T go. T think T B

may be BURIED HERE, -
it ook like. . -

Can you imagine 1§ T would'nt show up tomorrow morning and this other

Lella- he usually comes |ate - sometimes e don't show. {yje have a Puneral

Por No'clock, imagine what happens. The Funeral arres and where you

gonna bury 12 We put water, the aspirins \n case somebody pass out.

They have these capsules that you break and put up by thewr nose-

SMELL\NG SALTS. And we put heaters inside the tents so the place
be a Little warm.
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There are sowe Puneral they REALLY affect : « _

You. Seme Young Kids. We buried lot's of }a;\*ig S:Sé:ft%i?ée‘&z fxg{ri\:te%es_oqxt
young. You have emotions youturn in, Peel as bad as when T bury a youngchild.
bELlE\\D/i ME, you tucn. T haAba buralayeas |y veally turn. T usually will wear myselt
aqo ot teenagers, a young boyand a girl, sowme black sunglasses, 1's a goodidea

this was real sad funeral because there because you E‘/%’S s the i\{rstséhing

was vnobody but Young teenagers. £hat shows when you have & big emation.

Always these
black sunj\asses.
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The griel that T sec everyday T'm really used 4o somebody's crying
evergday, but there s some that are REAL BAD, when you Jus¥
have tc take t. Sowe people Just don't want to give up. You have
to understand +hat when somebedy pass away, there's nothing
you can do and you don't want ¢o take it I you DON'T
take ¢, You're just gonna make your [ife WORSE, become S|CK.
People seems to take 1t more easier these days. They wmiss
the person, but not as wuch,

GO

(1

There's some Punerals that people, they show they're not SAD. Tlhus
is ddferent kinds of people. T ‘elieve they are happy to see this
person—not in a way of singing-because This person i1s out of s
suffer'n 1n this world. This person 1s gone and at rest for the rest
of their life. T Wave this question lot's of times HoOw CAN T TAKE
\T2" They ask ¥ T'm calm when T oury people. \} you stop and +hink,
a funeral \s one oF the natural th\'nas wm the worla.

ASHES T0 ASHES, I
PUST TO DUST.
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T enjoy 1t very much,
especially M the summer.

T don't think any Job i'\V\S\'Ae_
a -(v\ac‘forg or an otfF\ce 1s so nice.
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The smell of grass when it's
W ocut, it's Just TFANTASTIC. '/
-~ 3

Winter goes so fast, \\
some times you just |4/
dont Feel 1t. .

When T hiish My work here, T just don't vemember my work. T \ike
mustc so much that T have lots more time lListen'n o Music ov
plag'n. That's where T spend my time. T don't deink. T don't
smoke. T play Spanish bass and guitar. T play accordian.

T would like te be @ musician. T was born and raised n
Texas and T never had a good school. T learned music mysel
from Were and there. APter T close the gate, T play.

B T.dont think t would ve
B wce to play wmusic when
% the Punerals gon! by— | —

~

—put abter
2 evergt\mv\g-
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